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>'^V  TO. KEEP  AMEEICA  FEEe/ 


inatniment  dcwi. 
rtg  trouble. 


Address 


FOLLOWING  IS  A  PARTIAL  LIST  OF 
SUBJECTS  COVERED  IN  THIS  BOOK 


^  The  band  instruments  now  in  users’  and  dealers’ 
hands  must  last  fur  the  duration.  No  more  instruments 
are  being  nunufactured.  This  fact  makes  it  more  impor¬ 
tant  than  ever  that  you  keep  your  instrument  in  tip-top 
condition  at  all  times.  As  a  service  to  all  musicians,regard- 
less  of  the  make  instrument  they  play.  Conn  has  devel¬ 
oped  a  most  helpful  and  valuable  b(X)k  entitled  ”How 
To  Care  For  Your  Instrument.” 

40  PAGES  -  46  ILLUSTRATIONS 
40  pages  crammed  full  of  suggestions  on  how  to  make 
your  instrument  last  longer  and  how  to  cure  troubles 
which  may  develop.  Instructions  on  what  to  do  and  not 
to  do.  46  illustrations  and  descriptions  cover  all  types 
of  wind  and  percussion  instruments.  Sample  copy  will 
be  sent  to  bandmasters  and  music  educators  without 
cost  or  obligation.  Additional  copies  for  every  member 
of  the  band  may  be  had  at  a  cost  of  10c  each  to  help 
cover  the  cost  of  producing  this  much  needed  book. 
See  your  Conn  dealer  or  write  us  today.  C.  G.  Conn,  Ltd., 
1012  Conn  Building,  Elkhart,  Indiana. 

fiCONN 

BAND  Instruments 


iMtrwuiMVts 

C.lMAinc  RtfplaHM  cork 

•nd  frK  Domper*.  Corroded  rmJvc 
capo  and  piatona.  Clcanlrtf  raire 
aHdca.  inndr  tobifid.  outaide.  etc. 
Tipa  oa  avoiding  trouble. 
CtarlMta 

Detartind  and  cHminatlnc  leaka. 
Protertinff  wcM>d  clarineta  from 
iitoiaturc.  dryncaa  ai»d  tempera¬ 
ture  rhangaa.  Repalrinc  CteMins 


General  care.  CTaanlnv  and  lubri* 
cation.  Articulated  key,  bridge 
keya.  Tenon  protectora.  (Added 
material  on  Oboea  to  be  found 
uiKler  Claiirketa  aitd  Saxopbonea.) 

Aaaambling.  Care  of  crook.  Pro¬ 
tection  from  moiafure  and  tem¬ 
perature  chancea.  tleaninff  and 
oiltfm.  (Added  information  under 
Clarmeta  and  Saxophonea  ) 


handling.  Cleaning,  uubrieation. 
Anaivsinf  alide  troubia.  Tipa  on 
avoidina  trouble. 


new  corao.  Proper  care.  ‘Hpa  on 
aeoidiac  trouble. 

Detecting  and  eliminating  leak*. 
Adjoatinc.  Oaaninc.  Cannp  for 
machaniam.  Tipa  on  avoidinir 
trouble. 


Aaa^Mnc  and  diaaaaembHng. 
(Tha  Information  <»n  wood  flutea 
and  piccoloa  I*  covered  under 
Clarinet*  (General  information 
on  metal  (Intaa  under  Saxtyphoma  ) 

General  care  Snnrea.  Drum 
beada.  Tympani. 


SEND  TODAY 


e<^" 

^  C.tntlcmt*  .-HOW  TO  CARf  F®**  ' 

1  _ 


SHOULD  HAVE  THIS 

NEW  BOOK! 


,  .  .  9  iaksL  rntf, 
fiaiL  in  hand, . . . 


Of  Interest  to  Many 


Th«  SCHOOL  MUSICIAN; 

We  are  intereeted  in  introducinK  the 
military  eyatem  of  orKanisation  for  our 
Band.  Could  you  Inform  ua  how  thla 
worka,  the  awarda,  etc. : 

Secondly,  five  ua  an  idea  of  aome  Kood 
novelty  numbera  to  be  uaed  In  a  Imnd 
concert. 

Third,  could  you  furniah  ua  Informa¬ 
tion,  (plana,  typea,  etc)  concerning  ralaed 
platforma.  We  need  thia  type  of  plat¬ 
form,  preferably  with  three  tiera. 

Fourth,  what  do  you  re<'ommend  aa  an 
Ideal  arrangement  for  a  40-ple«-e  Band, 
pleaae  adviae ! 

In  the  fifth  place,  do  you  know  when- 
we  could  get  hold  of  a  conatitutlon  for  the 
organisation  of  a  Band-Parenta  Club? 

Thia  is  my  aeoond  year  at  Sequin.  We 
have  a  lively,  peppy  40-piece  Band,  fairly 
well  inatrumentated.  The  above  queatlona 
are  aome  of  the  problema  we  face.  We 
are  starting  on  a  program  to  get  new 
unIforma.  Our  Band  made  a  fair  show¬ 
ing  for  first  year  by  getting  a  rating  of 
escellent  at  the  District  Muaic  Festival 
at  Seattle.  We  are  also  working  for  a 
better  balance  in  the  Band.  Your  answers 
to  these  questions  will  be  greatly  ap¬ 
preciated. — John  C.  itaxry.  Sequin.  Waeh. 

Dear  Hr.  Uaxey:  You  certainly  are  in¬ 
quisitive,  John,  but  we  love  it,  and  I 
lielleve  we  can  give  you  Just  about 


YEAR  SERVICE 
GUARANTEE!^ 


PLASTIC  PESO 


■^rot  It 


THE  NEW,  IMPROVED 

Inter  Goldentone 

PLASTIC  REED 


So  outstanding  is  this  plastic  reed  in  lasting  quality  and 
performance  that  Selmer  guarantees  satisfaction  for  one 
full  year  to  the  original  purchaser.  Think  of  it!  No  reeds 
to  worry  about  for  a  whole  year!  The  guarantee  also  as¬ 
sures  you  of  the  same  fine  performance  the  twelfth  month 
that  you  enjoyed  the  first  month.  If  you  want  extra  vol¬ 
ume,  if  you  want  a  reed  that  responds  instantly,  wet  or 
dry,  try  a  Goldentone  today.  Look  for  the  black  and 
orange  package  shown  above,  at  all  better  music  stores. 


AmeiicaR  Patrol” 

It  ilyUd  tor  BAND  by 


*  ONE  YEAR  SERVICE  GUARANTEE 

The  new  Selmer  Goldentone  Plastic  Reed, 
the  one  in  the  package  illustrated  above,  is 
guaranteed  to  give  good  performance  for  a 
period  of  one  year.  If  it  does  not,  it  may  be 
returned  to  Selmer,  Elkhart,  Indiana,  in  ex¬ 
change  for  a  new  reed  of  like  strength.  Guar¬ 
antee  card  (with  package)  must  be  mailed 
with  10c  in  coin  or  stamps  (to  cover  han¬ 
dling  costs)  to  Selmer  on  the  day  reed  is 
pur^ased.  This  guarantee  is  good  only  to 
the  original  purchaser. 


G£a44Mjfti££e/t 

I  acKOiss  sr  Lswiifd  Wsitnty 


I  acKOiss  sr  Lswiifd  Wsitnty 

A  naw  dspartura  in  band  srrangamsnH  .  . 
styled  in  a  fascinating  swing  tempo  by 
Glenn  Miller.  For  standard  band.  Delight¬ 
fully  different  .  .  no  harder  to  play  .  . 
more  appealing  to  your  musicians  an-t 
audience  alike.  Complete 
arrangement,  $2.(X>  at  your 
dealer  or  order  direct. 


ONLYlj 

Clarinet,  alto  sax,  f 
or  tenor  tax.  - 


MUTUAL  MUSIC  SOCIITT,  liw.  Dept.  > 
laro  AHi  Ava.,  N.T.C. 

PIssM  and  at  .  Autrrrpli  Said  Arraifi- 

aarti  t(  “AMERICAN  RATROL"  tt  $2  tack,  hr 

staidad  hand. 

81  SKlaw  $ .  (duck  tr  aanty  ordtr) 

SMs  C.0.0. 

NAME  . 

ADDRESS  . 

CITY  ....'. .  HATE  . . 


Also  available  for  alto  clarinet, 
baas  clarinet.  Eh  clarinet,  soprano 
sax,  C-Melody  sax,  at  $2  edwh. 


October,  1942 
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Pen  in  Hand«  Cent. 

In  return,  niilrh  In  at  l»«Ht  a  itanniiiK 
»fra<ln. 

In  the  February,  1942  Innue  of  The 
MIT8ICIAX,  DlrecU>r  U.  K.  Dil¬ 
lon  of  Aberdeen,  MlanlHnippI,  rovered  the 
iiillltary  nubject  in  an  artliie  l■a|>tl•>tled. 
“AnnwerliiK  Your  Inqulriea  Alxiut  M> 
Military  Syntem."  Now,  don't  tell  nw  you 
haven't  a  w>py  of  the  February,  1942 
innue  unlean  you  enrlone  with  your  letter 
26c  In  Btampn,  not  previounly  uned,  to 
prove  It. 

.'teoondly,  "Thrrr  Blind  Mice  at  the  Site 
Club  Floftr  Shotr”  by  FraiiKklMer ;  "f'erdi- 
nand  the  Hull"  by  Malatte-Yoder ;  and  the 
"Boofiir  WoiigU’  Band"  by  ilennett,  are 
three  very  nea-  and  Interentina  numl»ern. 
.K  boy  friend  of  mine  in  ('hicaao  in  troiiiK 
to  wild  you  a  Mulletin  immediately  de- 
neriblnit  neveral  othern.  Dr.  llardliiK  han 
a  "wow”  called  ''William  To  Hell  tK'er- 
ture"  but  it  taken  a  iiretty  a'MMl-nlxed 
band. 

Thirdly,  if  you  will  write  to  the  I'ay- 
nen  ManufacturliiK  Comiiany,  Hebron, 
Minnenota,  you  will  Ket  Information  almut 
u  iHirtable,  3-tler  band  platform.  Thin  in 
me  fourth  inquiry  we  have  had  nince 
septemtier  1,  ref^ardlnK  auch  platformn. 

Fourth,  I  refune  to  throw  my  hat  into 
thin  rliiK.  There  are  too  many  different 
opinlonn  on  the  nubject  of  neatliiK  ar- 
ranKementn.  Articlen  are  pulilinhed  very 
frequently  In  The  SDHtHH.,  Ml.'SIt.'IAN  on 
thin  nubject,  and  in  fact  we  have  one 
Hcheduled  now  for  a  cominK  innue,  and  in 
thin  I  am  nure  you  will  Ret  the  informa¬ 
tion  you  want. 

In  the  fifth  place,  a  nample  "Conntltutlon 
and  Hy-l.,awn  for-  Hand-I*arent  ('lubn"  in 
liulilinhed  on  one  of  the  rear  paaen  of  thin 
innue. — Ed. 


And  Get  This  One*  John 

The  SCHOOL  Ml’SlCIAN : 

Knclonins  check  for  one  sinacker  for  a 
year'n  nubncriptlon.  Send  to  addrenn  lie- 
low. 

My  band  arranKement  of  KKD  KHY'THM 
VALLEY  In  now  off  the  prenn.  The 
lirlnter  neemn  to  have  done  a  fine  engrav- 
inR  job  with  It,  and  It  in  naturally  quite 
a  kick  to  view  one'n  flrnt  publinhed  work. 

Ho|>e  you  and  your  publication  have  a 
nuccennful  year. 

I  think  the  munic  teachern  over  the 
country  are  our  only  hope  of  a  munical 
future  after  thin  war  In  over — and  the 
freexinR  of  inntrumentn  only  maken  it 
more  difficult  and  challenRinR.  The  talent 
should  be  an  plentiful,  but  we  may  lack 
lierformern.  Maybe  we'll  all  nwinR  over 
to  hillbilly  munic  and  have  fiddle  bands  I 
— t.'pl.  Charlet  L.  Hill,  Hdq.  Drt.  Sth  Her. 
Com.  Ft.  Ham  Houston,  Texas. 

Dear  Cpl.  (Jreat  chaiiRes  are  takInR 
place,  Mr.  Hill.  ArroRan(*e  in  In  the  sad¬ 
dle  today,  but  history  proven  that  proR- 
resn  slants  toward  culture,  and  school 
music  in  the  Renenln  of  the  new  order. 
16'hen  corrupt,  political  ambition ;  rule 
by  miRht ;  national  jealousy;  hatred  and 
racial  revenRe  have  shot  off  all  their 
powder,  there  will  still  be  music,  and  it 
will  be  sweet  and  lovely,  more  InspIrinR 
and  more  beautiful  than  ever,  because  it 
will  nprliiR  from  brotherly  love  rather 
than  from  brotherly  contempt. — It  will 
('ome  from  above  instead  of  fn>m  beneath. 
1-uck  to  you.  Soldier  Boy. — Ed. 


Tribute  to  Fair 

The  SCHOOL  MUSICIAN: 

I  am  very  much  interested  in  the 
I'olumn  written  for  flute  players  by  Rex 
{Turn  to  Page  iS) 


Howard  F.  Lone,  Coliunbio,  Mississippi 

Down  in  Columbia,  Miuiuippi.  folk*  are  bocomin9  appraciativaly  conicioui  of  fha 
School  Band,  the  School  Orchestra  and  their  importance  to  the  Community.  Howard  F. 
Lana,  Bandmaster,  brouqht  this  about.  With  night  rehearsals  only,  he  started  the  band 
back  in  1934.  Financial  pain*  were  acuta,  and  public  disinterest  discouraging  during  those 
first  few  years.  But  tqday,  the  music  program  in  the  school  enjoy*  the  finest  cooperation 
from  the  townspeople,  the  superintendent  and  the  Band-parents'  Club.  A  year  ago  at 
the  Big  Band  Rally,  in  the  High  School  Auditorium.  Matthew  Vernon,  editor  of  the  local 
paper  talked  on  "What  a  Good  Band  Means  to  a  Town."  J.  O.  Snowden,  School  Super¬ 
intendent,  talked  about  "What  a  Good  Band  Means  to  the  School,"  and  Mr.  Lane  tied 
up  both  ends  with  "What  Cooperation  Means  to  a  Band."  An  Illinoisan  by  birth,  Mr. 
Lane  got  his  early  musical  training  in  his  home  state.  He  organised  his  first  band  at 
Salmon,  Idaho,  where  he  directed  for  three  years.  He  gave  ten  year*  of  his  musical 
talent  to  Hammond,  Louisiana,  organising  a  45-pieca  Boy's  Band  there  in  1925.  For  the 
past  two  years  he  has  had  two  bands  at  the  State  Contest — from  Columbia  and  Frentiss, 
Mississippi.  Ha  plays  the  Trombone,  the  Violin  and  Saxophone  and  ha*  dona  some  choral 
work.  He  attends  the  State  Collage  each  year.  Mr.  Lane  has  given  a  wonderful  account 
of  himself  in  makirsg  America  musical. 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  ILLINOIS 

Rob«tt  L  Sb*ph*rd  Editor  and  Publishor 

Now  York  BoprosontotiTO 
Gorord  Volthauo  Aosociotos.  1S2  Wool  42nd  Stroot 
Tolophono  WioconoiB  7*9043  or  9173 
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You’ll  Soon  See 

Tke  <£z4t  of  the 

CHROMIUM 

and  Nickel 

PUTED  BATONS 

ON  MARCH  31st.  1942. 
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lour  3.000-Mile  Bargain  Counter . 3.3-31 


the  manufacture  of 
Chromium  and  Nickel 
Plated  articles  for  com¬ 
mercial  use,  ceased  for 
the  duration. 


If  YOU  want  or  EXPECT  to  want 
a  baton  with  the  enduring  bril¬ 
liance  and  beauty  of  Chromium 
Plate  Finish,  our  advice  to  you 

BUY  NOW! 

WE  HAVE  AN  EXCELLENT  STOCK 
Available  at  Standard  March  Prices 

$300  to  $6^ 

BUT  THEY’RE  GOING  FASTI 

Here  ore  a  few  popular  models  of  ex¬ 
ceptional  value. 

Th*  Jmitr  at  13.00  It  XT'  iMi,  CIWMiiitai  Fltitk  •itfc 

tsIralM  ikaft  tm4  kirOwMO  ktatf. 

Tk*  13.30  DtLin*  SviMtttr  SatM  la  Ckraailaai  Flaltk  kaa  a 
tflralM  braaa  tkaft  aaO  altrattlv*.  aaar-tkaatS  karOaratO  kaaO. 

Laailkt  XT.  XT  aaO  30^. 

Tka  Caaitt  Batts,  htaatlfally  kaaiaMrtS  aaO  Satky  krata  ikaft. 

•kraailaai  alataO,  aaO  wllk  attraHHra  karOwtaO  ktaO,  $4.30,  OS'. 

Ckraaia  FlaltkaS  Bataat  at  $0.00  aaO  $0.30  kawt  ttaal  allay  tkaftt 
aaO  karO  aiaMaO  mOktr  ktaSi  la  taar  Ora#  aaO  atar  tkasta.  Laatikt 

3ir  aaO  3r. 

Tka  $3.00  Nltkaf  Flaltk  Batta  kat  a  ttaal  ikaft  aaO  artaatO  rafe- 
kar  feair  It  It  sirallabla  la  XT,  XT  aaO  30r  laattkt. 

TO  AVOID  FUTURE  DISAPPOINTMENTS 

Srnd  your  order  note  or  teriU  for  further  particulort. 

GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Avenue,  Chicago,  Illinois 


Entered  me  eeeemd  eUet  metter  at  tke  peet  efUe  at  Ckieapa,  Ittmett,  under  tke  Act  at  Marck  •,  1S78.  FnbUeked  mantkly  eacept  July  and 
Ananet  ky  tke  Srkeel  Itmtiriam  PnbUtkima  Ce.  Snkeeriptien  Fetei:  One  year.  Demeitie,  11.00.  Pereian  cenmtriee.  Il.tO.  Sinale  cepiei,  lie. 


School  MUSIC  in 
WAR  Time 


By  Adcon  P.  Lesinsky 

Director  Whiting,  Indiana,  High  School  Band  and  Orchestra 
Past  President  National  High  School  Orchestra  Assn. 
Whiting's  Musical  Director  of  the  Office  of  Civilian  Defense 


This  colicle  is  the  substance  of  Mr.  Lesinky's  address 
before  the  30th  Annual  Convention  of  the  Central  Wiscon¬ 
sin  Teachers'  Association  held  in  Warsaw,  October  9.  In 
it  Mr.  Lesinky  deals  with  one  of  the  most  vital  subjects  of 
the  day,  music's  role  in  war  timel  Included  in  it  he  pre¬ 
sents  the  solution  by  which  district  and  state  contests  may 
continue  for  the  duration  strictly  within  the  requirements 
and  the  spirit  of  travel  rationing.  Mr.  Lesinky's  sugges¬ 
tions  for  the  conduct  of  State  contests  in  the  Spring  of  1943 
were  enthusiastically  received  at  the  Convention  and  offi¬ 
cially  adopted  for  use  in  Wisconsin. 


•  THE  WORLD  18  AT  WAR.  Many 
of  our  able  bodied  men  of  military  axe 
have  already  abandoned  their  purauita 
in  civilian  life  and  have  donned  lh<' 
uniform  of  a  soldier.  Many  more  will 
follow  their  footsteps.  On  the  home 
front  men  and  women  are  engafted  in 
the  various  civilian  defense  activities. 
Industry  has  been  transformed  from 
peace  time  production  to  the  manufac- 
tiirinR  of  implements  of  war.  We  are 
Rradually  RivinR  up  many  comforts  of 
everyday  life  in  order  that  the  armed 
forces  might  have  what  they  need. 
Priorities,  curtailments,  and  rationing 
are  common  terms.  The  effects  of  the 
war  are  reaching  everywhere  and  the 
H<'hool  music  program  is  no  exception. 
Kirat  let  us  examine  some  of  the  ef¬ 
fects  of  the  war  on  the  school  music 
program,  and  what  is  being  done  to 
counteract  these  effects. 

The  draft  and  voluntary  enlistments 
have  taken  many  young  men  from  the 
teaching  staff.  The  result  is  a  short¬ 
age  of  teachers.  Colleges  cannot  fill 
such  teaching  vacancies  because  they, 
too,  are  drained  of  young  men.  Dur¬ 
ing  the  past  decade  there  has  been  a 
tendency  toward  engaging  men  to  All 
the  instrumental  teaching  positions  in 
our  public  schools.  Now  that  the  men 
are  being  inducted  into  the  military 
service  there  will  be  a  demand  for 
women  to  fill  the  instrumental  music 
teaching  positions.  A  few  weeks  ago. 
the  head  of  one  of  our  teacher  train¬ 
ing  institutions  told  me  he  was  con¬ 
tacting  married  women  who  have  re¬ 
tired  from  the  teaching  profession  to 
nil  some  of  the  vacancies  now  existing. 
In  some  instances  where  more  than 
one  teacher  was  employed  in  a  depart¬ 
ment  there  is  an  inclination  on  the 
part  of  the  school  board  not  to  engage 
another  teacher  when  one  of  the  teach¬ 
ers  leaves  to  enter  the  armed  forces. 
By  making  some  curtailments  in  the 
work  one  teacher  will  be  asked  to  do 
the  work  formerly  done  by  two.  Mu¬ 
sic  teachers  will  also  be  asked  to  help 
teach  some  of  the  academic  subjects. 
Vu4'al  teachers  will  be  asked  to  teach 
instrumental  music  and  instrumental 


teachers  will  W  asked  to  teach  vocal 
music. 

While  the  high  school  band  and  or¬ 
chestra  will  not  suffer  the  loss  of  per¬ 
sonnel  as  much  as  college  organixa- 
lions  do,  there  is,  however,  a  consider¬ 
able  loss  of  students  to  industry  as 
well  as  to  the  navy.  Kniistments  in 
the  navy  from  the  high  school  music 
organizations  are  not  large  but  the  loss 
in  membership  they  cause  is  felt.  On 
the  other  hand,  the  loss  of  students 
to  industry  is  very  noticeable.  Spe¬ 
cialized  industrial  training  courses  are 
offered  in  most  high  schools.  These 
courses  frequently  ^run  as  many  as 
four  periods  in  succession.  Thus  con¬ 
flicts  in  the  schedule  occur  and  many 
musicians  cannot  enroll  in  the  musical 
organizations  because  of  these  conflicts. 
When  these  students  complete  their  in¬ 
dustrial  training  they  are  offered  at¬ 
tractive  positions  with  good  compensa¬ 
tion  and  usually  leave  school  to  accept 
the  job.  Unskilled  labor  also  is  in 
such  demand  that  some  students  with¬ 
out  industrial  training  are  lured  from 
school  by  a  pay  envelope. 

Of  necessity  the  music  department 
is  forced  to  do  much  of  its  work  after 
school  hours.  Even  this  work  is 
greatly  interrupted  by  the  availability 
of  Jobe  after  school  hours.  Many  stu¬ 
dents  take  advantage  of  these  Jobs  to 
make  a  little  extra  money.  While 
these  conditions  may  not  be  generally 
true  in  rural  communities,  they  cer¬ 
tainly  are  true  in  industrial  centers. 

Curtailment  of  musical  instruments 


and  supplies  is  already  felt  in  the  liigb  i 
school  music  department.  Long  h«- 
fore  the  United  States  entered  the  war 
a  shortage  of  clarinet,  saxaphone,  obo«- 
and  bassoon  reeds  were  felt.  Since 
the  best  cane  for  making  reeds  is/ 
grown  In  France,  the  supply  is  now  * 
completely  cut  off.  Imported  reeds  arc 
practically  not  available.  In  most 
cases  the  prices  of  reeds  have  doublerl 
Some  of  the  reeds  now  available  arc 
manufactured  in  the  United  States 
from  cane  obtained  from  France  be¬ 
fore  we  entered  the  war.  To  meet  the  ‘ 
present  emergency,  efforts  to  grow 
cane  are  being  made  in  the  United 
States.  Hawaii,  and  Mexico.  Now  that 
we  have  entered  the  war,  the  possihili-  ^ 
ties  of  shipping  the  cane  from  Hawaii  T 
are  not  feasible.  The  first  crops  of 
cane  grown  in  the  United  States  were  | 
not  satisfactory.  Some  cane  grown  in  I 
I,ouisiana  proved  unsatisfactory  Ih>-  [ 
cause  the  grain  was  too  course.  How¬ 
ever,  I  have  been  informed  by  a  promi¬ 
nent  reed  maker  that  he  is  using  Amer¬ 
ican  grown  cane  in  the  manufacture  of 
reeds  and  finds  it  practical.  It  is 
quite  possible  that  with  some  experi¬ 
mentation  in  the  growing  of  cane,  we 
will  grpw  cane  Just  as  good  as  the  cane 
grown  in  France.  With  our  variety  of  : 
climate  in  the  United  States,  we  should  jfi 
be  able  to  find  the  right  location  for  ; 
growing  good  cane. 

Another  effort  to  meet  the  shortage  [ 
of  cane  reeds  is  the  manufacture  of  r; 
plastic  reeds.  Within  the  past  year.  |. ; 
numerous  plastic  reeds  have  been 
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There  is  no  need  tor  us  to  give  up  the  idea 
of  the  contest.  Judges  are  more  easily 
tran  spo  r  ted  than  large  musical 
organizations.  For  the  duration  of  the  war, 
we  can  enter  the  state  contest  as  usual. 
Each  can  prepare  a  solo,  ensemble,  band, 
orchestra  and  chorus  contest  in  his  own 
school.  Arrange  the  solo  and  ensemble 
contest  in  the  aiternoon  and  the 
organization  contest  in  the  evening.  The 
state  association  can  then  send  a  judge  to 
evaluate  the  work  and  give  the  contestants 
a  state  rating  right  at  home.  This  will  be 
better  than  giving  up  the  work  entirely. 
The  stimulus  for  better  work  which  the 
contest  furnishes  would  still  be  retained, 
and  a  gala  musical  festival  could  be 
presented  to  the  community.  A  patriotic 
duty  would  be  performed  inasmuch  as  the 
government  urges  musical  activities. 


placed  on  the  market.  Some  of 
these  are  *  practical  enough  that 
they  are  being  used.  Dance  bands 
are  using  them  quite  extensively.  It 
would  be  a  great  convenience  if  plastic 
rteds  were  perfected  to  the  point  where 
they  would  replace  the  cane  reeds. 
They  would  last  longer  and  would  be 
Bwre  constant.  Something  good  may 
rome  from  these  experiments. 

Band  instruments  are  still  available, 
bat  it  is  very  evident  that  the  present 
■apply  will  be  exhausted  soon.  Some 
of  our  best  Iwnd  instrument  factories 
rlther  have  closed  their  doors  or  are 
manufacturing  war  materials.  Schools 
which  own  all  the  instruments  to  make 
op  a  complete  band  will  experience  no 
difficulty  in  maintaining  a  band  during 
the  war.  Schools  which  depend  upon 
itudents  to  furnish  most  of  the  instru* 
ments  are  likely  to  experience  some 
difficulty  after  another  year.  It  would 
be  wise  for  such  schools  to  purchase 
these  instruments  now  so  that  they 
could  maintain  a  balanced  Intnd.  Many 
of  these  instruments  could  l>e  pur¬ 
chased  from  former  students  who  have 
graduated  from  school  and  have  dis¬ 
continued  playing. 

We  hear  a  great  deal  altout  conserv¬ 
ing  rubber.  What  is  true  of  rubber  is 
also  true  of  musical  instruments.  The 
utmost  care  should  lie  given  all  mu- 
lical  instruments  so  that  their  life 
would  be  prolonged.  Just  as  soon  as 
an  Instrument  is  slightly  out  of  order 
it  should  lie  repaired  and  not  allowed 
to  deteriorate  until  it  is  lieyond  the ' 
•tage  of  being  repaired.  Every  director 
should  have  a  knowledge  of  making 
minor  repairs.  With  this  knowledge  the 
director  could  keep  his  instruments  in 
repair  and  in  constant  use.  If  some  of 
you  directors  do  not  know  how  to 
solder  a  brace  on  a  cornet  or  a  Joint  on 
a  French  horn  or  replace  a  worn  out 
pad  or  a  broken  spring  you  should 
make  an  effort  to  acquire  this  knowl¬ 
edge.  If  your  favorite  college  does 
sot  offer  such  a  course  during  the  sum¬ 
mer  then  you  should  have  someone 
give  you  these  instructions  during 
lome  of  your  clinics.  If  this  is  not 
practical  a  group  of  directors  could 
have  a  teacher  come  to  some  con¬ 
venient  place  on  Saturdays  or  some 
evening  and  tea<h  a  short  course  in 
repairing  Instruments.  The  ability  to 
repair  instruments  will  not  only  help 
to  conserve  the  instruments  during  the 
»xr,  but  It  is  also  something  worth 
knowing  at  all  times. 

The  influx  of  lower  priced  string  in- 
atruments  from  Germany,  Czechoslo¬ 
vakia.  and  other  foreign  sources  ceased 
a  few  years  ago  and  the  shortage  of 
these  instruments  is  already  appar¬ 
ent.  The  siarclty  of  liows.  frogs,  tail¬ 
pieces.  bridges,  pegs,  mutes,  and  other 


supplies  for  string  instruments  is  al¬ 
ready  acute.  Some  of  these  articles 
are  now  being  manufactured  in  the 
United  States  from  plastic  materials. 

While  imported  string  instruments 
are  getting  scarce,  American  made 
string  instruments  are  supplying  the 
demand.  Since  these  instruments  are 
made  of  wood  they  will  probably  be 
manufactured  even  during  war  time. 
The  restrictions  on  the  use  of  cloth 
either  will  make  band  uniforms  not 
available,  or  schools  will  refrain  from 
purchasing  uniforms  for  the  duration 
of  the  war.  Last  spring  I  ordered 
some  chevrons  for  our  band  uniforms. 
The  uniform  company  informed  me 
that  my  order  would  be  shipped  to  me 
just  as  soon  as  the  present  emergency 
permitted  the  order  to  be  filled.  It 
was  ten  weeks  before  I  received  the 
chevrons  from  a  company  which  ordi¬ 
narily  flle<]  an  order  Immediately. 

There  is  also  a  definite  curtailment 
of  activities  in  the  school  music  de¬ 
partment.  Concerts  are  still  given, 
but  the  sales  of  tickets  is  not  pushed 
with  the  same  emphasis  as  it  was  be¬ 
fore  the  war.  Donations  toward  the 
war  effort  have  preference  over  a 
school  concert.  Some  schools  have  al¬ 
ready  abandoned  the  practice  of  print¬ 
ing  programs  in  order  to  save  paper. 


The  numliers  are  announced  from  the 
stage  during  the  concert. 

A  number  of  states  have  abandoned 
the  state  hand,  orchestra,  vocal,  and 
solo  and  ensemble  contests  for  the 
duration  of  the  war.  Other  states  will 
undoubtedly  follow.  Government  or¬ 
ders  forbid  any  further  chartering  of 
liusses,  and  special  trains.  All  these 
facts  point  to  the  probability  of  all 
contests  being  cancelled  for  the  dura¬ 
tion  of  the  war. 

The  government,  however,  urges  as 
much  musical  activity  acT  possible  in 
each  community  as  a  morale  builder. 
The  transportation  problem  will  even¬ 
tually  eliminate  all  contests  and  fes¬ 
tivals  where  travel  is  involved.  Therc 
is  no  need  for  us  to  give  up  the  idea 
of  the  contest.  Judges  are  more  easily 
transport«>d  than  large  musical  organ¬ 
izations.  For  the  duration  of  the  war, 
we  can  enter  the  state  contest  as  usual 
Each  can  prepare  a  solo,  ensemble, 
band,  orchestra,  and  chorus  contest  In 
our  own  school.  Arrange  the  solo  and 
ensemble  contest  in  the  afternoon  and 
the  organization  contest  in  the  eve¬ 
ning.  The  state  association  can  then 
send  a  judge  to  evaluate  the  work  and 
give  the  contestants  a  state  rating 
right  at  home.  This  wlll.be  better 
than  giving  up  the  work  entirely.  The 
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lonteHt  furnlnhen  would  still  be  re¬ 
in  liied.  and  a  K>la  musical  (estival 
would  be  presented  to  the  community. 

.\  patriotic  duty  would  l>e  performed 
inasmuch  as  the  Kovemment  urges 
musical  activities. 

The  war  has  demanded  from  the 
high  school  music  department  a  differ¬ 
ent  type  of  music.  We  are  urged  to 
play  stirring  martial  music  and  are 
asked  to  avoid  depression  and  mourn¬ 
ful  music.  Patriotic  music.  South 
American  music,  and  music  of  the  Al¬ 
lied  Nations  should  not  only  be  pre- 
H<-nted  on  occasion,  but  should  be  a 
part  of  our  daily  education  in  the  mu¬ 
sic  department. 

Our  government  has  issued  a  list 
of  recommended  patriotic  music  to 
l)e  used  by  tmlh  civilian  musical  or¬ 
ganizations  as  well  as  the  school 
groups.  It  was  my  privilege  to  help 
compile  the  orchestra  list  for  the  gov¬ 
ernment.  A  copy  of  this  list  of  music 
may  be  obtained  from  the  Music  Edu¬ 
cators  National  Conference. 

These  are  a  few  of  the  effects  of  the 
war  upon  the  school  music  program. 
In  every  instance  something  is  being 
done  to  remedy  the  situation.  W’e 
have  no  reason  to  feel  panic  stricken, 
depressed  or  disgruntled  almut  these 
conditions.  We  are  still  better  off  than 
the  soldiers,  sailors,  marines,  and  avia¬ 
tors  on  the  far  flung  battlefronts.  They 
are  sacrificing  everything  to  win  this 
war.  Any  sacrifices  we  are  asked  to 
make  are  mere  trifles  in  comparison 
with  theirs. 

There  are  two  ways  of  looking  at 
this  war:  (I)  W’hat  Is  the  war  doing 
to  me,  and  (2)  What  can  I  do  to  help 
win  this  war.  The  small  percentage  of 
people  who  have  the  selfish  attitude  of 
irhat  is  the  tear  doing  to  me  are  those 
who  go  around  complaining  almut 
everything  in  general.  They  not  only 
blame  the  war  for  conditions  brought 
on  by  the  conflict,  but  also  blame  their 
own  shortcoming  on  the  war.  They 
are  dissatisfied  with  the  way  the  United 
.Nations  are  conducting  the  war.  They 
criticize  our  government  for  passing 
laws  which  deprive  them  of  some  of 
the  luxuries  and  comforts  they  enJoye<l 
in  pre-war  times.  Some  of  thew-  peo 
pie  are  good  citizens  who  simply  talk 
loo  much,  others  are  chronic  ohieetorn. 
Fortunately  there  are  not  many  in 
this  group  and  I  hope  there  are  none 
among  the  music  educators. 

Most  of  the  American  public  belong 
to  the  second  group  who  say  xchat  can 
I  do  to  help  tcin  thU  tear.  In  our 
eagerness  to  help  we  buy  stamps  and 
bonds,  save  all  kinds  of  scrap  and  Join 
the  civilian  defense  organizations. 
Yet  we  feel  that  we  are  not  doing 
enough.  These  things  I  mentioned  are 


lieing  done  by  everybody,  but  what  can 
we  as  music  edu<-ator8  do  in  addition 
to  these  things.  I  am  glad  to  present 
to  you  the  very  things  our  government 
is  asking  the  music  educators  to  do. 

All  of  the  forces  of  education  have 
l>een  drafted  in  this  war  and  are  mobil¬ 
ized  under  the  leadership  of  the  United 
States  Offlee  of  Education  and  the  Na¬ 
tional  Education  Association.  Along 
with  others;  music  education  and  mu¬ 
sic  educators  must  assume  their  full 
responsibility  in  this  total  effort.  A 
definite  program  of  action  is  demanded 
at  once,  for  we  have  been  drafted  for 
special  wartime  services  by  the  offices, 
agencies,  and  departments  of  our  gov¬ 
ernment  most  concerned  with  the  prog¬ 
ress  of  the  war. 

The  Music  F^ducators  National  Con¬ 
ference  and  its  affiliated  organizations, 
and  its  cooperating  units  have  accepted 
this  responsibility  and  will  carry  out 
the  government's  wishes  in  this  mat¬ 
ter,  The  program  for  Music  Flduca- 
tion  in  wartime  is  a  coordinated  part 
of  the  overall  wartime  program  for 
the  schools  sponsored  by  the  United 
States  office  of  FIducation  and  its  War¬ 
time  Commission.  It  is  outlined  in  de¬ 
tail  in  a  spei'ial  handbook  issued  by 
the  Music  Fkiucators  National  Confer¬ 
ence.  FIvery  music  educator  is  asked 
to  familiarize  himself  with  the  assign¬ 
ments  given  to  him  by  the  various 
government  departments,  offices,  agen¬ 
cies,  and  other  organizations  directly 
participating  in  the  war  effort,  and 
orient  his  teaching,  public  perform¬ 
ance,  and  relationship  with  the  com¬ 
munity  accordingly. 

The  government  departments  which 
ask  for  a  definite  program  of  action 
from  you  are: 

Office  of  Civilian  Defense 
War  Department 
Treasury  Department 
Federal  Security  Agency 
Olffce  of  Defense  Transportation 
War  Production  Board 
Office  of  War  Information 
Office  of  Price  Administration 
Library  of  Congress 
Department  of  State 
Office  of  the  Coordinator  of  Inter- 
American  Affairs. 

Resides  these  government  dep-art- 
meiits  and  agencies  we  shall  discuss 
our  obligations  to  the  Pan-American 
Union  and  United  Service  organiza¬ 
tions.  Other  topics  will  include: 
American  Music,  Music  of  the  United 
Nations.  Patriotic  Programs  and  Cere¬ 
monies,  Workshops,  F'mergency  Train¬ 
ing.  Organization  Activities. 

To  carry  out  this  wartime  music 
program  there  must  be  a  common  un¬ 
derstanding  between  the  music  de¬ 
ment  of  the  school  and  the  school  ad¬ 
ministrators.  There  must  be  a  close 


contat  I  Itetweeii  the  music  direi*tur  un4  H 
the  various  community  agencies  inter-  9 
ested  in  the  war  effort.  {V' 

The  following  recommendations  are  1  < 
made  for  the  school  program,  namely:  E 

1.  Universal  community  singini 
where  every  child  in  school  can  par-  J 
ticipate.  This  can  be  accomplished  ii 
class  room  and  assembly  singing.  Ii 
the  pamphlet  on  Music  F^duration  ii 
wartime  there  is  a  comprehensive  list 
of  songs  for  these  occasions.  The  list 
embodies  songs  of  various  contrastini 
moods  and  contains  some  songs  from 
our  allied  nations. 

2.  Utilization  of  the  organized 
choral  and  instrumental  groups  to  hel> 
other  students  to  sing.  Students  who  i  ' 
are  not  members  of  a  singing  group 
will  sing  more  freely  if  the  assembly  1 
singing  is  accompanied  by  a  band  or 
orchestra,  or  when  they  are  assisted  g 
Ity  a  trained  chorus  on  the  stage.  As 
instrumental  quartet  can  be  used  to 
teach  the  assembly  part  singing. 

3.  Cooperation  with  other  depart¬ 
ments  of  the  school  through  active  par¬ 
ticipation  in  such  programs  as  they 
inaugurate. 

4.  Planned  use  of  music  of  thr 
United  States  instrumental  and  vocal 
traditional  and  contemporary  folk  and 
art. 

5.  Planned  use  of  the  music  of  tbt 
United  Nations  and  of  the  Latin-Anier- 
ican  republics,  and  Canada  in  both 
formal  and  informal  programs  and  ia 
cooperation  with  other  departments  s( 
the  school. 

6.  Cooperation  with  government 
and  service  agencies. 

In  addition  to  the  regular  school 
program  the  special  activities  of  tbt 
choirs,  bands,  orchestras,  ensembles 
and  soloists  should  continue  as  usual 
The  restrictions  of  the  war  should  not 
curtail  these  au^tivities.  Of  necessity 
these  activities  will  be  limited  to  lo¬ 
cal  areas  but  this  very  fact  will  ea- 
rich  the  music  life  of  the  community 
Concrete  samples  of  special  activitim 
for  school  bends,  orchestras  and  chor 
uses  include: 

1.  Programs  buiioriiig  the  men  ia 
the  armed  services,  held  in  school  ai- 
semblies  and  giving  individual  men 
tion  to  graduates  of  the  particular 
school  concerned. 

2.  F'lag  ceremonies  at  gatherings  of 
the  student  body,  instigated  or  cooper 
ated  in  by  the  band. 

3.  The  presentation  of  "To  the  Col¬ 
ors”  at  a  definite  time  each  morninf 
bringing  all  students  to  attention  a< 
the  flag  is  raised,  and  the  playing  of 
“Retreat”  at  the  lowering  of  the  flay 
each  evening. 

4.  The  organization  by  members  of 
the  vocal  and  instrumental  groups  of 
special  ensembles,  not  excluding  tk 
"barbershop  quartet.” 
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9.  Outdoor  concerla  on  the  aohool 
oundH  by  the  band,  orchestra,  or 
lurus.  or  by  a  combination  of  two 
inr  all  three  of  these  organizations. 


1  Patriotic  pageants  utilizing 
•  b«>ru8  and  orchestra  chorus  and  band, 

„r  all  three,  and,  in  addition,  dance 
.,!id  speech  groups,  where  such  exist, 
jTid  members  of  the  general  student 
ody. 

7.  Special  programs  arranged  in 
nnnection  with  the  specific  assign- 
du-ai§  of  government  agencies,  such 
the  Schools  at  War  Program  of  the 
r.raiury  Department, 
t.  Special  projects  such  as  the  Com¬ 
bing  of  songs  for  the  Schools  at  War 
-ograin. 

School  music  can  lie  of  great  service 
Mo  the  community.  The  director,  as  a 
a  hand  or  yilrltlien,  teacher,  and  employe  of  the 
re  assisted  H  fuiiimunlty  must  assume  the  responsi- 
stage.  Ai  ybillty  of  the  music  program  in  the 
)e  used  to  V'jummunlty. 

Many  opportunities  are  afforded  to 
the  music  educator  and  to  the  school 
-:;gic  department  for  functioning  in 
they  community  wartime  program.  Mu- 
>ic  teachers  should: 

1.  Enlist  for  services  in  the  iocal 
Defense  Councii,  in  one  or  more  of 
the  activities  which  it  carries  on.  in- 

^dnding  projects  undertaken  in  behalf 
uslc  of  thr  pjf  tjig  programs  of  government  agen¬ 
cies.  I  wili  mention  some  of  these 
ater. 

2.  Cooperate  in  the  development  of 
community  wide  singing  programs. 

3.  Participate  in  patriotic  c  e  r  e  - 
moDlals  and  rituals. 

4.  Assist  leaders  of  local  organiza¬ 
tions  and  groups — religious,  civic,  in¬ 
dustrial,  and  the  like — in  developing 
sod  carrying  on  their  special  programs 
iB  behalf  of  the  war  effort. 

3.  Request  pupils  to  inform  their 
parents  regarding  the  speciai  programs 
carried  on  by  the  various  government 
sgencies  over  the  radio  and  otherwise, 
n  that  the  entire  family  may  share  a 
common  interest  in  the  school,  com¬ 
munity,  and  nation  wide  war  effort. 

(.  Encourage  members  of  bands,  or¬ 
chestras,  and  choruses  in  the  develop¬ 
ment  of  home  ensembles  in  which  par¬ 
ents  and  students  may  participate. 

7.  Cooperate  with  radio  stations  in 
planning  and  carrying  in  “family  ra¬ 
dio  sings.*’ 

8.  Provide  trained  small  ensemble 
zroups  to  participate  in  all  types  of 
!  community  programs  including  church 
•wvicea,  Sunday-school  meetings,  etc. 

3.  Provide  cornetists  and  trumpet¬ 
ers  to  play  the  common  bugle  calls 
»hen  needed  for  community  events. 

10.  Take  responsibility  for  leader- 
*l>ip.  or  provide  leadership,  where 
Bone  exists,  and  cooperate  wherever 
possible  with  other  leaders  by  becom- 
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lug  a  participant  in  their  programs  or 
activities. 

Ail  meetings  of  music  education 
groups  —  divisional,  regional,  state, 
district,  and  local— can  be  made  to 
serve  in  whole  or  in  part  as  special 
training  schools  in  type  of  leadership 
and  technique  involved  in  the  wartime 
program.  Some  of  the  topics  for  study 
by  discussions  or  demonstrations  in¬ 
clude: 

1.  Techniques  for  organizing  inter¬ 
community  musical  activities. 

2.  Leadership,  materials,  and  tei-h- 
niques,  for  improving  the  quality  and 
performance  of  community  sings. 

3.  The  salvage,  lare,  and  repair  of 
instruments,  which  I  mentioned  previ¬ 
ously. 

4.  Study  of  the  songs  of  the  United 
States. 

5.  Latin-American  music. 

6.  .Music  of  the  United  Nations. 

7.  Patriotic  ceremonies,  rituals,  and 
pageants. 

Now  let  us  look  into  the  demands 
for  cooperation  from  the  various  gov- 
,  ernment  agencies. 

The  services  which  can  be  rendered 
to  the  Office  of  Civilian  Defense  were 
already  mentioned  in  our  discussion  of 
the  community  music  program. 

The  War  Department  outlines  its 
broad  program  for  music  in  the  special 
brochure  .Vutic  in  the  National  Effort, 
issued  by  the  Bureau  of  Public  Rela¬ 
tions,  Radio  Branch.  This  pamphlet 
embraces  the  program  for  Music  Edu¬ 
cation  in  wartime  as  I  have  outlined  it 
to  you.  Special  items  particularly 
significant  include: 

1.  Cooperation  with  the  local  agen¬ 
cies  in  seeing  that  bands,  orchestras, 
and  chorus  groups,  singing,  and  all 
types  of  musical  performances,  for¬ 
mal  and  informal,  are  made  available 
for: 

a.  The  departure  of  men  for  train¬ 
ing  camps. 

b.  Returning  groups  of  soldiers  on 
leave. 

c.  Community  war  effort  activities; 
Red  Cross  meetings,  bond  sales, 
campaigns,  air  raid  drills,  and 
the  like. 

d.  All  public  gatherings  where,  un¬ 
der  guidance,  wholesome  results 
will  follow  the  type  of  programs 
suggested  for  assembly  singing 
as  described  herein. 

2.  Help  community  singing  by  fur¬ 
nishing  leaders,  bands,  orchestras, 
choruses,  ensembles. 

3.  The  promotion  of  listener  inter¬ 
est  in  the  “High  School  Hour”  radio 
program,  sponsored  by  the  National 
Education  Association,  and  the  Asso¬ 
ciation  for  Education  by  Radio  with 
the  assistance  of  the  War  Department 


(Tuesday  ufteruuous,  2:30  to  3:tM) 
E.M’.T.)  The  federal  Security  Ageucy 
also  wauts  our  citizens  to  become  bet¬ 
ter  acquainted  with  its  responsibilities 
in  the  wartime  program  of  our  gov¬ 
ernment  and  in  this  has  enlisted  the 
aid  of  the  schools.  The  Music  Edu¬ 
cators  National  Conference  has  been 
invited  to  sponsor  certain  programs 
of  the  “1  Hear  American  Singing” 
broadcasts  (Sunday  afternoon,  5:00  to 
5:30  E.W.T.).  With  the  aid  of  the 
music  deparlments  of  every  school  in 
the  United  States,  pupils  and  parents 
should  become  members  of  the  air 
audience  when  this  important  agency 
presents  messages  pertinent  to  na¬ 
tional  wartime  issues,  utilizing  music 
as  a  principal  medium  of  the  program. 

For  the  Treasury  Department  all  1 
need  to  say  is  “buy  bonds.”  However, 
this  department  urges  us  to  support 
their  program  "The  Schools  at  War" 
in  which  music  has  a  large  place. 

The  task  assigned  to  the  War  Pro¬ 
duction  Board  is  not  only  to  divert 
critical  materials  from  peacetime  pro¬ 
duction  to  wartime  needs;  it  is  alAo 
concerned  with  conservation  of  manu¬ 
factured  products  now  in  use.  We  are 
asked  to  conserve  our  musical  instru¬ 
ments.  The  War  Production  Board  is 
planning  some  special  musical  activi¬ 
ties  which  will  be  announced  in  the 
near  future. 

The  Office  of  War  Information  is  us¬ 
ing  the  Columbia  Broadcasting  System 
School  of  the  Air,  including  the  series 
of  music  programs  sponsored  by  the 
Music  Educators  National  Conference, 
as  an  official  outlet. 

The  Office  of  Price  Administration, 
too,  is  seeking  the  cooperation  of  every 
music  teacher.  The  Teachers  Handbook 
on  O.P.A.’s  Economic  Wartime  Pro¬ 
gram  gives  in  detail  the  program  each 
school  is  asked  to  develop. 

The  Library  of  Congress  is  not  seek¬ 
ing  aid  as  much  as  it  is  offering  help 
to  music  educators  from  its  wealth  of 
music  in  its  archives. 

The  Department  of  State’  had  called 
upon  the  musicians  of  the  United 
States  as  early  as  1938  for  help  In 
establishing  cultural  relations  in  mu¬ 
sic  between  the  United  States  of  Amer¬ 
ica  and  the  Latin-American  countries. 
It  was  my  privilege  to  attend  this 
meeting.  The  results  of  this  meeting 
were  quite  gratifying  for  it  was  the 
beginning  of  our  interchange  of  mu¬ 
sical  relations  with  the  South  Ameri¬ 
can  countries. 

The  Pan-American  Union  is  an  in¬ 
ternational  organization  representing 
all  of  the  twenty-one  American  repub¬ 
lics.  Our  contact  with  this  organiza¬ 
tion  is  so  great  that  the  Music  Edu¬ 
cators  National  Conference  has  a  rep¬ 
resentative  in  Washington  to  take  care 
(Turn  to  page  SI) 
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Th«  W«urik«  Hi^k  School  Concort  Bond  rocoivod  Suporior  in  Hin  Ro'jion  6  in  concort  playin']  in  1941,  and  iha  SSawnat  Band 
Fastival  tha  Mma  yaar;  in  marckin9  tha  band  racaivad  Eicallant.  Thii  yaar  fhara  was  no  Ra9ional  nor  Shawnaa  Confast  hald. 
but  tha  band  won  Ist  placa  in  all  clattas  at  Bowia,  Taiai  Fastival.  Waltars  parada,  and  Ist  placa  at  tha  Lawton  Fastival  in 
Oats  B,  and  Ist  placa  in  Class  C  at  tha  Wynnawood  Fastival.  This  was  all  in  marching.  At  tha  Enid  Tri-Stata  Band  Fasti¬ 
val,  tha  band  racaivad  Suparior  plus  and  Ist  placa  in  Concart  playing,  Class  D;  Eicallant  in  Class  C  Siqht-raadinq;  and. 
Suparior  in  Class  D  marchin9 


How  We  Put  MUSIC  > 
on  the  SCHOOL  MENU  i 


•  THERE  ARE  MANY  THINGS  IN¬ 
VOLVED  in  placinK  munic  on  school 
lime.  Ueside  the  many  things  to  be 

•  onsidered  within  the  mnsir  depart¬ 
ment,  there  is  also  the  academic  side 
to  the  high  school  program  to  con¬ 
sider. 

In  Waurika,  we  have  two  Grade 
l»nds,  a  Junior  High  School  or  “Al¬ 
ternate"  band  and  a  High  School  band. 
These  Itands  are  integrated  as  a 
“feeder"  to  one  another,  although 
some  exceptional  students  may  step 
from  the  Grade  band  into  the  High 
School  band  provided  they  |iass  the 
requirements  for  entrance  into  the 
High  School  group.  These  require¬ 
ments  consist  of  the  knowledge  of  the 
scales  and  arpeggios  in  the  first  four 
flat  and  the  first  four  sharp  keys,  plus 
the  knowledge  of  the  dynamics,  ac¬ 
cents,  rhythmical  figures,  and  musical 
terms  usually  used  in  class  “C”  or 
“D“  music.  In  addition  to  these  re¬ 
quirements,  we  insist  upon  good  tone 
and  intonation  before  the  child  is 
made  a  member  of  the  High  School 
Itand. 

In  order  to  fully  illustrate  the  use 
of  our  time,  I  will  outline  the  proce¬ 
dure  of  teaching  as  used  in  our  school 
system.  Many  band  directors  use  a 
"Course  of  Study"  in  their  teaching, 
and  we  do  also.  Our  course  of  study 
Is,  for  the  most  part,  outlined  to  take 
the  place  of  so  many  private  lessons 


By  J.  L  Patman 

Director  of  Instrumental  Music 
Waurika,  Oklahoma  Public  School* 

and  to  take  care  of  the  practice  time 
of  the  student  when  not  In  school. 
The  course  includes  individual  method 
liooks  of  elementary,  intermediate,  and 
advanced  grade  with  solo  and  ensem¬ 
ble  work  thrown  in  at  the  best  psy¬ 
chological  places  in  the  child's  musical 
growth.  When  the  child  plays  his  les¬ 
son  satisfactorily,  he  receives  credit 
for  this  on  a  chart  which  is  placed  at 
the  front  of  the  rehearsal  room  for 
ALL  to  see.  Notice  the  psychological 
l>eneflt  of  this  plan.  When  a  student 
completes  his  elementary  book,  he  is 
given  a  solo  of  the  degree  of  difllculty 
of  the  Hartley  solos  to  learn,  memor¬ 
ise,  and  play  in  public  at  least  three 
times;  when  he  finishes  the  intermedi¬ 
ate  book,  he  is  given  a  solo  of  grade 
III  difllculty  to  learn,  memorise  and 
play  in  public;  and,  finally  when  he 
has  finished  his  advanced  book,  he  is 
given  a  solo  of  grade  IV  or  V  degree 
of  difllculty  and  learns,  memorises, 
and  plays  this  in  public  at  least  three 
times.  We  feel  that  when  the  student 
is  this  far,  he  is  qualified  to  study 
under  a  good  private  teacher,  in  other 
words,  specialise.  Some  students  per¬ 
form  this  to  the  nth  degree,  others  do 
not  at  all.  and  others  strike  a  happy 
medium.  However,  all  do  come  to  the 
requirements  for  entrance  into  the 


High  School  iMtnd  for  its  requirements 
are  ironclad,  and  all  strive  to  attain 
them.  / 

lu  the  Grade  liand,  the  students  ra 
ceive  five  periods  of  music  instruction 
a  week  on  school  time  in  addition  to 
two  periods  a  week  after  school.  The 
five  periods  a  week  on  school  time  are 
divided  into  three  periods  of  group 
playing  and  two  periods  of  passing 
lessons  in  the  individual  method 
book.  If,  for  any  reason,  the  children 
have  not  all  passed  their  lessons  who 
want  to,  time  is  taken  off  school  time 
to  complete  their  auditions.  After  ■ 
student  completes  ten  lessons  in  hit 
method  book,  he  is  made  a  member  of 
an  elementary  grade  ensemble,  which, 
when  ready,  plays  its  first  piece  of 
music  in  public.  The  student  and  en¬ 
semble  continues  this  procedure  until 
he  graduates  from  high  school.  We 
lake  the  attitude  that  the  more  the 
child  plays  in  public,  the  more  confi¬ 
dence  be  will  have  in  his  own  playing 
and  also  the  more  interest  he  will  take 
in  his  music.  Many  times  when  the 
student  Is  unable  to  complete  the  re¬ 
quired  amount  of  lessons  in  a  given 
time,  he  must  take  private  study  in 
order  to  catch  up  and,  also,  he  must 
play  in  the  very  Beginners  band  for  a 
semester.  If  he  fails  to  show  con¬ 
siderable  improvement  in  this  length 
of  time,  he  is  dropped  from  the  rolls 
rsually,  however,  the  student  will 
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This  system  will  permit  the  director  to  get 
around  to  each  student  without  wearing 
himself  out  with  private  lessons  to  each 
one.  /  have  never  had  more  than  five 
minutes  of  my  time  taken  by  any  one 
student  passing  his  lesson  in  the  method 
book.  We  hold  at  least  two  group 
rehearsals  every  week,  and  provide  the 
student  with  concrete  problems  to  be 
worked  out  at  home.  Imagine  the 
psychological  advantage  to  the  child, 
being  promoted  immediately  to  the  next 
band  or  perhaps  even  to  the  High  School 
band  when  he  passes  his  42nd  lesson  and 
other  essential  requirements.  The 
psychological  advantage  is  the  one  great 
advantage  of  any  system  of  teaching.  Do 
we  not  have  it  or  are  we  not  well  on  the 
road  to  it? 


come  right  out  of  his  difficulty  and 
naturally  work  much  more  than  before 
to  keep  out  of  the  same  predicament. 

If  the  student  is  dropped  from  the 
rolls.  I  find  that  the  parent  respects 
the  Judgment  of  the  director  far  more 
than  if  the  child  were  allowed  to  drag 
on  indefinitely. 

When  the  weather  is  pretty,  we  al¬ 
ternate  two  or  three  times  a  week  at 
the  tirade  school  in  playing  and 
marching.  We  endeavor  to  cover  the 
fundamentalH  of  marching  while  the 
student  is  still  in  Grade  school  so 
that  that  part  of  the  child's  instru¬ 
mental  music  education  is  learned 
before  he  enters  the  Junior  High 
School  group.  .Most  teachers  will 
agree  that  Grade  bands  should  be 
given  more  time  than  the  High  School 
children  simply  because  the  latter 
have  had  so  much  more  experience  on 
their  instruments. 

As  in  most  small  High  Schools,  it 
is  necessary  for  the  band  director  to 
leach  one  or  more  academic  subjects. 
This  director  teaches  two.  This  leaves 
me  four  periods  on  school  time  in 
which  I  rehearse  the  High  School 
l«nd.  the  Junior  High  band,  and  two 
Grade  bands.  In  each  band,  librarians 
are  appointed  to  pass  out  and  take  up 
the  music,  which  saves  much  time 
for  the  director  and  class.  We  must 
consider  that  in  a  small  school  sys¬ 
tem,  not  too  much  time  can  be  taken 
from  the  regular  academic  courses  for 
either  instrumental  or  vocal  work.  In 
our  case,  one  hour  per  day  in  the  high* 
•cbool  can  l>e  termed  as  a  generous 
amount  of  time  allotted  to  these  de¬ 
partments.  Our  instrumental  and  vo¬ 
cal  departments  receive  the  same 
amount  of  time  per  month  or  year. 
We  accomplish  this  by  scheduling  re¬ 
hearses  in  both  departments  at  the 
fifth  school  hour  of  the  day.  The 
vocal  receives  three  rehearsals  and 
the  band  receives  two  rehearsals  one 
week,  then  band  rehearses  three  times 
the  next  wek  and  the  vocal  twice.  In 
addition  to  these  two  and  three  re¬ 
hearsals  on  school  time,  the  band  has 
a  two  or  three  hour  rehearsal  every 
Monday  evening  after  dinner.  The 
time  is  devoted  to  the  practice  of 


sightreading  music  and  contest  music. 
We  take  sufficient  time  In  ETVERY  re¬ 
hearsal  to  tune  each  instrument  and 
play  the  most  commonly  used  scales 
and  arpeggios  in  unison  and  in  differ¬ 
ent  rhythms.  At  the  periods  when  the 
vocal  department  is  rehearsing,  the 
band  members,  not  in  the  vocal  group 
actually  rehearsing,  use  their  time  in 
the  practice  of  solo  or  ensemble  mu¬ 
sic.  We  endeavor  to  use  every  min¬ 
ute  of  time  to  advantage.  The  band 
must  practice  marching  in  order  to 
perform  creditably  in  grid-shows  and 
marching  contests,  therefore  march¬ 
ing  rehearsals  are  called  three  times 
weekly  an  hour  before  school  com¬ 
mences  in  the  morning.  In  the  Wau- 
rika  band,  each  student  must  pay  a 
fine  of  25c  for  each  unexcused  ab¬ 
sence,  10c  for  each  unexcused  tardi¬ 


ness.  This  rule  holds  true  whether 
the  rehearsal  Is  on  school  time  or  not. 

1  believe  the  system  of  teaching  out¬ 
lined  almve  will  prove  its  worth  in 
many  such  small  schools,  perhaps  not 
exactly  as  we  use  it  but  a  near  like¬ 
ness  to  it.  We  use  a  regular  proce 
dure  or  system  in  every  rehearsal, 
each  child  knows  what  is  to  be  played 
next.  This  system  will  permit  the  di¬ 
rector  to  get  around  to  each  student 
without  wearing  himself  out  with  pri 
vate  lessons  to  each  one.  I  have 
never  had  more  than  five  minutes  of 
my  time  taken  by  any  one  student 
passing  his  lesson  in  the  njethod  booK 
We  hold  at  least  two  group  rehear¬ 
sals  every  week,  and  provide  the  stu¬ 
dent  with  concrete  problems  to  be 
worked  out  at  home.  Imagine  the 
psychological  advantage  to  the  child. 
I>eing  promoted  Immediately  to  the 
next  band  or  perhaps  even  to  the 
High  School  band  when  he  passes  his 
42nd  lesson  and  other  essential  re¬ 
quirements.  The  psychological  ad¬ 
vantage  Is  the  one  great  advantage  of 
any  system  of  teaching.  Do  we  not 
have  it  or  are  we  not  well  on  the  road 
to  it?  We  eliminate  waste  of  time, 
promote  motivation,  provide  a  system 
to  teaching,  and  take  the  "uncer¬ 
tainty”  from  the  child’s  progress.  All 
these  things  or  most  of  them  are  real¬ 
ized  every  school  day  and  on  school 
time. 


This  magazine  boldly  makes  the  claim  that  the  school  band  and  the 
school  orchestra  are  doing  more  work  in  the  war  efFort, — work  that 
actually  produces  tangible  results, — than  any  other  department  of 
the  puolic  school  is  doing.  We  ask  directors  and  school  officials  to 
send  us  their  abundant  proof  of  this  truth  that  we  may  publish  it  for 
Washington  and  aH  the  world  to  read.  Please  send  pictures  of 
draftee  send-offs  and  other  morale  work;  stories  of  Bond-bardment 
concerts,  telling  methods  of  selling  bonds  and  stamps,  and  volume 
of  sales;  details  of  your  participation  in  scrap  metal  and  rubber 
drives,  and  accomplishments.  These  facts  are  needed  for  publica¬ 
tion  and  you  will  benefit  by  helping  to  supply  the  facts. 
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What  are  My  Chances 
for  Success  in 

PROFESSIONAL 
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MUSIC?  I 

I 

Your  Oft  Asked  Question  Answered  f 


•  80  MANY  SCHOOL  MUSICIANS 

have  visited  our  offices  at  the  Los 
Angeies  Musicians’  Association  to 
learn  more  about  professional  music, 
that  I  am  going  to  take  time  out  and 
answer  some  of  the  questions  fre- 


By  J.  K.  "Spike"  WaUace 

President  Los  Angeles  Musicians’ 
Association 

quently  asked  by  students  looking  for¬ 
ward  to  a  future  in  the  music  pro 
fession. 


Broadly  speaking,  the  music  Held  E 
functions  under  three  general  class!-  I 
flcations:  Professional,  educational,  i 
and  amateur.  Of  course,  students  art  ^ 
acquainted  with  the  requirements  and  i 
opportunities  in  the  field  of  amateur 
music.  In  music  education,  your  Band 
Director  or  school  music  instructor  ii 
in  the  best  position  to  furnish  advice. 
So  far  as  professional  music  is  con¬ 
cerned,  the  student  can  avail  himself 
of  information  on  requirements  in  this 
field,  by  discussing  the  subject  with 
professional  musicians.  , 

I'm  frequently  asked  whether  pri 
vate  and  class  instruction  now  being 
given  in  the  schools  is  adequate  prep¬ 
aration  for  the  field  of  professional 
music.  The  answer  is  “yes”.  All  of 
us  receive  our  education  from  private 
and  school  instructors.  Merely  sitting 
in  this  or  that  musical  organization 
without  training  will  not  avail  a  music 
student  a  thing.  Training  first  comet 
from  those  who  have  had  their  school-  | 
ing  and  played  professionally.  It  nat-  j 
urally  follows  that  better  teachers  | 
provide  better  means  of  learning.  I 
It  is  unnecessary  for  me  to  outline  ^ 
the  specific  things  one  must  do  to  | 
learn  music.  Music  education  is  broad 
and  includes  many  phases.  There  is 
hardly  any  such  thing  as  preparing 
specifically  for  symphony,  radio,  re 
cording,  or  swing  bands.  A  musiciaa 
must  be  competent  whether  he  pldys 
in  any  one  or  all  of  the  varioos 
branches  of  the  music  profession.  The 
time  is  rapidly  approaching  when 
there  svill  be  no  place  for  the  mediocre 


J.  K.  "Spiko"  Wallses  tskss  tints  out 
to  disfiiiss  soms  of  tho  proUsms  of 
profssslonal  music  psrformsiics  wHli 
s  ssnior  school  musician,  Ksith  Wil¬ 
liams.  Poly  Hiqh  School,  Los  Anqsiss. 
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iiiiisit'iuii.^  It  Im‘Ii)h>vcs  i-vi‘i'y  sui(lt.‘nl 
to  lealUe  thiit.  and  train  hiniaelf  aa 
^  iwi'iuualy  aa  if  he  were  preparing  for 
I  the  legal  or  medical  profeaBion. 

A  strange  notion  among  some  stu- 
I  dents,  that  swing  musicians,  for  ezam- 
I  pie,  are  not  required  to  be  as  compe- 
l  tent  as  players  in  other  fields.  Often 
the  reverse  is  true.  Because  of  the 
i  difficulty  of  many  dance  and  sym- 

1  phonic  swing  •  arrangements,  no  one 
can  deny  how  competent  a  swing  musi- 
I  cian  must  be.  He  is  not  only  highly 
I  (killed  but  is  capable  of  adapting  him 
I  (elf  to  every  circumstance  in  playing 
and  reading  music. 

k  Another  question  frequently  asked 
t  by  students  here  In  Los  Angeles  is 
I  What  jobs  are  there  in  the  field  of 
I  music,  and  how  can  a  newcomer  in 
,  the  profession  avail  himself  of  these 
^  opportunities?" 

We  hear  a  great  deal  about  the  lack 
of  opportunity  in  music.  In  some 
i  respects  music  is  a  limited  field,  how- 


iusic  Held  I 
ral  classi-  | 
lucational,  T 
idents  are  ’ 
ments  and 


ever,  may  not  as  much  be  said  of  all 
trades  and  professions?  Music  is  open 
to  anyone  who  is  able  to  prove  him¬ 
self.  If  a  young  musician  is  good, 
be  has  very  little  if  anything  to  worry 
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about.  It  is  not  always  wise  to  pre¬ 
pare  oneself  for  a  profession  on  the 
basis  of  what  is  taking  place  in  1942, 
as  compared  to  what  will  happen  10 
years  from  now.  For  example,  many 
of  those  In  the  automobile  industry 
today,  when  they  were  going  to  school, 
had  no  idea  that  such  a  thing  as  an 
automobile  would  even  be  invented. 
The  important  thing,  is  to  be  well  pre¬ 
pared  and  competent  in  whatever 
branch  of  music  one  chooses.  So  fur 
as  opportunity  is  concerned,  I  would 
be  inclined  to  follow  the  advice  of  the 
average  band  and  orchestra  instructor 
in  our  public  schools,  in  that  oppor¬ 
tunity  comes  to  the  musician  who  is 
prepared  and  in  a  great  many  cases, 
when  there  are  no  opportunities  so  far 
as  employment  for  others  is  concerned. 
Clever  musicians  frequently  create 
opportunities  for  themselves  by  devel¬ 
oping  a  new  style  of  playing  or  advanc¬ 
ing  something  new  in  the  band  busi¬ 
ness. 

Obviously  many  students  ask  about 
the  music  union.  Among  musicians 
the  profession  is  highly  unionized, 
completely  in  large  cities.  The  pur¬ 
pose  of  music  unions  is  to  secure 
favorable  working  conditions  for  musi¬ 
cians,  establish  just  wage  scales,  and 
unite  those  employed  in  the  field  so 
that  better  understanding  and  organi- 
ution  will  exist  among  all  persons  in 
the  music  profession. 

For  advice  on  membership  in  your 
local  musicians’  union,  visit  one  of  the 
olllcers  or  talk  things  over  with  the 
union’s  business  agenta.  By  doing  this, 
you  will  not  only  find  the  answers  to 


The  Musician  is  determined  and  conlident 
yet  understanding  and  cooperative.  He 
is  admired  by  everyone.  He  is  kindly 
and  sympathetic  and  peace-loving.  He 
is  the  American  musician.  His  hands, 
trained  to  the  feel  of  a  fine  musical  instru¬ 
ment,  may  never  have  held  a  gun;  his 
mind,  schooled  to  think  in  terms  of  the 
artistic,  may  never  have  solved  a  military 
problem;  and  yet  he  is  the  inspiration  of 
millions  of  fighting  men.  His  music  serves 
to  dramatize  American  unity  and  build 
morale.  His  playing  is  heard  at  civic  mass 
meetings,  public  concerts,  church  services, 
school  get-togethers,  service  clubs,  inter¬ 
community  rallies  and  industrial  plants. 
He  produces  the  soul-stirring  music  of 
motion  pictures.  His  artistry  inspires  radio 
listeners  around  the  world.  He  plays  for 
soldiers,  sailors  and  marines.  He  is  the 
champion  salesman  of  war  bonds  and 
stamps.  His  music  is  helping  make  the 
citizens  of  the  United  States  the  most  fortu¬ 
nate  people  in  the  world,  and  the  t/.*  S.  the 
greatest  nation  on  earth. 

Written  by  Kelita  J.  Shuqart,  Director  Public  Reletiont,  Musicians  Protective  Associa¬ 
tion,  Los  Angelas,  Celifornie. 

Providing  you  are  qualified  and  Join 
a  music  union,  the  best  means  of  get¬ 
ting  a  start  in  the  Held,  is  so  simple 
that  it  is  frequently  overlooked.  ’The 
obtaining  of  employment  in  music, 
like  anything  else,  usually  comes 
through  knowing  someone  who  will 
recommend  you  for  a  joh.  Better  yet, 
he  may  be  in  a  position  to  hire  you 
himself.  In  short,  learn  to  meet  and 
make  friends  with  professional  musi¬ 
cians. 


your  personal  questions  about  music 
unions  but  you  will  learn  the  truth 
in  regards  to  many  false  notions  fre¬ 
quently  widespread  about  professional 
music. 
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The 

VITAMINS 

of  Music 


I 


i 

I 

I 


A  Music  Rudiments  Course  oi  Study 


•  DURING  THE  PAST  FEW 
YEARS,  ilunic  Kudimenta  has  8t(‘adily 
been  introduced  into  the  public  nchool 
curricula,  but  its  relatively  alow  ac¬ 
ceptance  aa  an  elective  in  the  aenior 
hiKh  achool  demanda  attention.  The 
iinderlyinK  reaaoiia  why  Mualc  Rudi- 
iiienta  ia  not  iM'infc  readily  accepted  aa 
a  curricular  aubject  can  l>e  Rated  aa; 

1  i  VaKUe  or  even  al>aence  of  objec- 
(ivea 

::)  InaiKiiiflcant.  inaiifficient.  and  iin- 
(irKanized  content 

3)  Tnaatlafactory  method  of  teach- 
luK 

4)  rn]UBtiflai>le,  indefinite,  and 
waateful  evaluatory  atandarda 

.Si  l.aick  of  adequate  reference  Rata 
Objactivat 

The  goal  of  American  education  ia 
to  develop  a  well  balanced  and  inte- 
arated  individual  ao  as  to  brina  about 
a  happier  life.  KoRowina  is  a  list  of 
contributory  objectives  which  can  be 
used  as  aoala  for  the  teacher  of  Music 
Rudiments: 

1 )  Development  of  fundamental  proc¬ 
esses  throuah  the  use  of  the  rhythmic 
Hense,  emotional,  and  vocal  expression. 

2 )  Development  of  personality 
through  concerted  endeavor  and  par¬ 
ticipation. 

3)  Development  of  l>etter  mental 
health  by  experiential  enjoyment. 

4)  Development  of  leisure  time  ac¬ 
tivities  by  the  teaching  of  musical 
knowledges,  skills,  technics,  interests, 
and  attitudes. 

5)  Development  of  democratic  citi¬ 
zens  (intelligent  leaders  and  intelli¬ 
gent  followers)  by  the  guidance  of  in- 
divlduala  through  teaching  methods, 
apeciat  reports,  and  supervised  study. 
.  C)  Development  of  creative  activi¬ 
ties  and  emotional  expression  through 
the  teaching  and  explanation  of  music 
principles. 

7)  Development  of  a  broad  concept 
of  music  appreciation.  A  higher 
standard  of  attitudes,  ideals,  values, 
taste,  and  discrimination  should  he 


By  Clarence  Phillips,  M.A. 

Nvw  Yorit  Milit,  Minnatot* 

attained  through  a  xuidance  to  a 
sensitivity  to  beauty. 

k)  Development  of  both  the  musical 
and  the  non-musical  student  to  a 
higher  understanding  and  enjoyment 
of  music. 

!tt  Development  of  a  lietter  physical 
health  through  the  emphasis  on  |>us- 
ture,  correct  breathing,  and  care  of 
leiiuin  pliysiological  organs. 

10  i  (iiiidance  of  the  individual  in 
musical  vocations  and  avocations 
through  the  discussion  and  olieerva- 
tion  of  various  phases  of  musical  ac¬ 
tivities,  studies,  and  interests. 

11  I  f'orrelation  of  the  various  music 
activities  in  the  school  system  and 
the  community. 

13)  Correlation  of  the  study  of  music 
with  other  high  school  academic  sub¬ 
jects  as  i’hyBi(*8,  History,  Knglish.  etc. 

ContasI 

A  guiding  principle  in  the  selection 
of  content  should  be  a  direct  relation¬ 
ship  of  the  subject  matter  to  the  ob¬ 
jectives.  As  an  elective  for  American 
youth  the  content  should  l>e  adaptable 


for  Itoth  the  so-called  non-musical  and  ’ 
musically  talented  students.  Conse-  I 
<iuently  the  proposed  fourteen  unit*  - 
(as  given  below)  should  l>e  an  accu- 
mulative.  gradated  development  in  | 
musical  ex|>erience8  for  the  students  - 
Individual  differences  and  student  in-  I 
terests  should  also  be  oliserved  in  the  : 
selection  of  content.  ^ 

.Music  Rudiments  should  l>e  an  in¬ 
tegration  of  the  iisychological  and 
physical  Imses  of  music.  Analyzing, 
for  example,  one  of  the  prevalent  deB- 
iiitions  of  music  as  “an  expression 
through  sound".  It  can  be  seen  that 
the  word  sound*  implies  the  eneigy 
of  vibrations  and  the  sensation  of 
hearing.  The  former  (energy  of  vi¬ 
brations)  is  a  phase  of  the  physical 
basis  of  music  while  the  second  (sen¬ 
sation  of  hearing)  is  an  attribute  of 
the  psychological  basis  of  music. 

Mothod 

In  order  to  facilitate  teaching  and 
further  the  (‘omprebension  of  musical 
experiences,  subject  matter  should  Ite 
divided  into  units.  The  following  is  a 
list  of  the  pro|K>sed  fourteen  units  in 

(I  urn  lu  t^iif  .'It)  I 


"The  goal  oi  a  Music  Rudiments  course 
oi  study  is  to  develop  greater 
understanding  and  enjoyment  oi  music. 
This  can  be  aided  by  seli-observatioUa 
illustration,  clariiication,  participation,  and 
application  oi  musical  experiences.  Alter 
the  completion  oi  this  course,  students 
should  be  better  listeners  and  periormers. 
For  those  who  desire  to  continue  the  study 
oi  music.  Harmony  and  History  oi  Music 
should  be  offered  in  the  senior  high  school 
as  electives" 
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A  Great 
Cornetist  Goes 
Philosophical 

By  August  H.  Schaefer 

Eminent  Cornetist  with  Frank  Simon's 
Band 

Cincinnati  Ohio 

MV  DEAR  JOE:  know  they  are  going  to  be  helpful. 

Continuing  my  obeervations  since  The  lioctor  does  not  tell  us  the  rear 
my  last  letter  to  you,  1  have  noticed  lion  of  the  medicine  but  he  knows 
the  wise  traveler  when  planning  his  results.  So  we  should  also  take  the 
trip  gives  much  thought  to  his  manner  teacher’s  “pills".  They  also  know 
of  transportation.  He  knows  well,  in  why  they  give  them  to  us  and  these 
this  streamline  age,  all  unnecessary  little  pills  will  l>e  helpful  if  we  take 
delays  hinder  his  arrival  at  the  des-  them  (practice  them), 
tination  he  is  anxious  to  reach  in  the  Often  we  feel  the  teacher  is  giving 

shortest  possible  time.  ns  assignments  which  contain  difllcult 

The  wide-awake  scholastic  student  scales  and  unnecessary  materials.  In 
plans  his  course  in  like  manner,  know-  fact,  it  seems  he  is  giving  us  “work 
ing  in  this  specialistic  era  he  must  over  our  heads".  Probably  he  is- -and 
prepare  his  curriculum  efflciently,  with  purpose.  Joe,  did  you  ever  try 
without  any  lost  motion.  Having  to  toss  a  bag  of  sand  weighing  2.5 
accomplished  this,  he  will  not  be  de-  imunds  up  on  a  truck?  and  then  see 
layed  or  retarded.  how  easy  it  was  to  do  the  same  thing 

The  music  student  should  als<i  with  a  one  pound  bag?  Well  our 
choose  a  form  of  effective  procedure  psychological  friends  were  having  us 
to  arrive  quickly  at  his  goal  of  musical  do  it  the  hard  way.  Certainly  you 
standing  and  achievement.  Hy  early  have  noticed  the  batter  at  the  ball 
seeking  the  advice  and  co-operation  game  going  to  the  plate  swinging  two 
of  our  school  music  supervisors  or  Iwts?  After  tossing  one  bat  aside,  the 
our  private  teachers,  or  both,  we  arrive  remaining  one  seemed  as  a  toy  in  his 
at  the  height  of  our  accomplishments  hand.  So,  now  I  know  when  my  teach- 
inore  speedily  and  efltciently.  Joe,  1  crs  have  me  doing  things  the  “hard 
know  the  sooner  I  get  to  my  destina-  way",  they  have  been  studying  my  re- 
tion  the  longer  I  will  enjoy  the  fruits  (iiiirements  and  are  giving  me  work 
of  my  success.  which  is  necessary  for  my  musician- 

I  seek  the  advice  of  my  teachers  ship  and  growth, 
as  I  would  the  help  of  my  doctor.  The  Our  attitude  toward  our  teachers  has 

physician  diagnoses  my  needs  and  re-  much  to  do  with  our  progress.  All 

quirements  and  prescribes  accordingly.  teachers  wish  for  us  to  enter  the  re- 
.My  teachers  analyze  my  deficiencies  hearsal  hall  or  the  studio  with  an  air 
and  recommend  or  prescribe  exercises.  of  inquisitiveness — a  striving  after,  as 
etudes  and  scales.  Such  systematic  though  we  were  coming  for  helpful 

dally  works  lead  to  speedy  and  satis-  suggestion.  Joey.  We  are  really  enter- 

factory  results.  Very  often  our  Imma-  ing  a  huge  storehouse,  one  which 
ture  musical  understanding  does  not  <-ontalns  the  very  knowledge  we  are 
readily  agree  to  the  material  assigned  seeking  and  we  want  it.  W’e  came 
and  we  are  a  little  reluctant  to  work  here  for  this  purpose  and  we  are  en- 
on  the  lessons,  however,  we  must  have  titled  to  it.  and  these  teachers  are 
faith  in  our  teachers  and  advisers.  As  delighted  to  give  it  to  us.  The  feast  is 
they  have  had  many  cases  with  diffi-  t)efore  us  and  we  need  only  to  partajce 

cuittes  similar  to  ours,  they  know  by  of  it.  We  should  devour  it  to  the  last 

experience  Just  what  we  need.  Being  morsel. 

obedient  to  this  treatment  will  develop  Have  you  often  sensed  a  so-called 
us  and  remove  the  obstacles  which  at  attitude  of  criticism  on  the  part  of 
this  time  seem  to  be  retarding  our  your  teacher?  We  should  try  to  find 
progress.  How  often  do  our  physicians  ont  why  he  is  using  this  procedure, 
preacribe  “bitter”  pills?  Do  we  take  Undoubtedly,  be  is  trying  to  arouse 
them?  Certainly!  Why? — because  we  some  latent  quality  which,  at  this  time. 


lie  (IcciiiK  to  Ik-  of  some  iui|M>rl;iUce. 

.VII  teachers  are  fault-Ilnders.  They 
are  ex|)ecied  to  l)e.  We  go  to  them  for 
this,  we  are  entitled  to  it  and  we 
should  see  that  we  get  it.  Good  whole¬ 
some,  constructive  criticism  is  the 
most  important  part  of  the  teacher's 
duty  to  his  students. 

All  teachers  are  happy  to  be  satis¬ 
fied  with  the  progress  of  their  pupils. 
The  real  teacher  feels  it  very  keenly 
if  he  does  not  succeed  in  inspiring  his 
class  to  do  their  very  best.  He  does 
not  like  to  feel  he  is  accepting  pay¬ 
ment  without  giving  value  received  in 
return.  Joe,  sometimes  it  is  very  dlftl 
cult  for  parents  to  get  the  tuition 
together  for  us  to  receive  instruction 
in  the  finer,  cultural  sciences  and  we 
must  be  sure  we  are  taking  advautagi- 
of  this  sacrifice. 

If  our  teacher  suggests  an  extra  or 
a  free  lesson,  it  has  the  Implication  we 
are  ready  for  a  quick,  forward  move. 
This  could  compare  with  war  strategy, 
having  the  enemy  on  the  run.  we  fol¬ 
low  him  through.  This  often  takes  us 
past  the  objective  we  had  planhed  for 
at  this  time.  Thus  our  teacher  takes 
advantage  of  our  receptiveness. 

Always  be  prepared  with  some  ques 
tions  which  have  presented  themselves 
since  your  last  lesson.  Do  not  try  to 
remember  them.  Write  them  down. 

We  music  students  are  Interested  in 
a  subject  which  has  Just  one  standard 
— PKRFECTION.  Having  suliscrilied 
to  this  lofty  ideal  we  thereby  l>ecome 
disciplinarians  with  everything  con- 
ne<-ted  with  music,  including  our  own 
selves.  We  hereby  liecome  obedient 
and  punctual  In  our  lesson  appoint¬ 
ments. 

We  should  make  every  effort  not  to 
“skip"  lessons.  This  practice  alters 
our  routine  and  slows  up  our  progress. 
When  yoi^  decide  to  discontinue,  l>e 
sure  to  notify  your  teacher  to  this 
effect.  Your  non-appearance  will  cause 
him  to  wonder  if  you  are  ill  or  in  need 
of  help.  As  it  is  unethical  and  em¬ 
barrassing  for  him  to  call  you,  he  will 
usually  refrain  from  doing  so.  Be  sure 
you  notify  your  teachers  of  your  In¬ 
ability  to  be  present  at  your  lesson, 
if  you  cannot  attend. 

There  are  times  when  our  progress 
seems  to  come  to  a  complete  stop.  At 
first  this  caused  me  much  concern,  but 
now  I  do  not  worry  anymore.  I  have 
discovered  there  is  a  period  of  absorp¬ 
tion  taking  place.  Just  as  we  have  no¬ 
ticed  when  climbing  a  mountain,  ever 
so  often  we  get  to  a  plateau  and  some¬ 
times  a  lake.  We  are  then  reminded, 
if  we  look  backward,  we  have  traveled 
upgrade.  Suddenly  we  are  again  on 
our  way  up  the  steep  hillside.  Also, 
do  not  feel  worried  when  your  teach¬ 
ers  change  your  diet  (lessons).  They 
are  Just  keeping  you  from  going  stale. 
Another  thing  which  made  me  get 


many  limt-K  wuh  WiiiK  plated 
with  the  second  and  third  players  in 
the  hand  and  orchestra,  when  with 
many  preparations  and  havitiK  taken 
prirates  lessons  after  school  at  a  cost 
to  my  parents.  I  felt.  I  should  and 
could  be  the  first  player  in  the  entire 
organisation.  This  does  not  cost  me 
any  loss  of  sleep,  as  I  have  found  out 
the  leader  placed  me  where  I  can  do 
the  most  good  for  him  and  the  entire 
group.  Hey,  Joey,  do  you  know  some 
of  those  inside  or  2/3  parts  are  really 
hard  to  play?  No  chance  to  fake,  you 
just  have  to  woodshed  them,  hut  it 


makes  a  fellow  feel  Kood  to  kuuw  he  Is 
capahle  of  playing  all  the  parts. 

The  other  day  I  checked  up  on  all  of 
the  pupils  my  teacher  had.  each  with  a 
different  temperament  and  standard 
of  speed  and  degree  of  progress,  yet 
with  the  same  teacher  they  all  seemed 
to  be  travelling  along  at  a  different 
rate  of  success.  This  made  me  over¬ 
come  the  thought  that  my  teacher  is 
responsible  for  my  advancement.  It 
occurred  to  me  it  must  not  always  be 
the  teacher,  but  it  could  be  “US”.  Did 
this  ever  occur  to  you?  A.nd  another 
thing  before  I  close,  our  teachers  can 


show  us  fioH'  a  stunt  can  tie  duue,  but 
they  cannot  do  if  for  us.  So  it  seems 
as  if  this  certainly  puts  it  right  up  to 
"US”.  Well.  If  they  can  do  It.  so  can 
I,  and  I  will  "sign-off”  to  you  imme 
dlately  and  get  butg. 

Well  Joe.  say  hello  to  all  your  folks 
for  me  and  let  me  know  bow  your 
''windjamming”  is  progressing.  I  will 
be  anxious  to  know,  as  you  said  you 
are  again  going  to  study  and  work 
hard.  Boy,  this  is  the  only  way  any- 
liody  can  “go  places”  and  in  a  hurry. 

Fondly,  as  always. 

Your  Jim 


Every  School  Musician 
is  an  ^^ENLISTED'^  Man 

His  Music,  the  Morale  of  Soldier,  Sailor,  Civilian 

By  Sergeant  Thomas  E.  Wilson 

First  Infantry  Band 

Fort  Leonard  Wood.  Miuouri 


O  NUMEROUS  INQUIRIES  FROM 
MUSICAL  CIVILIAN  FRIENDS 

prompt  the  composition  of  this  little 
informative  word  jumble. 

The  contents  of  this  article  are  di¬ 
rected  to  the  attention  of  young 
"School  Musicians",  who  contemplate 
service  in  our  “Great  Armed  Forces”. 
If  this  is  too  dry  for  the  rest  of  you. 
turn  the  page  to  the  “battle  of  ‘Jazz’,” 
for  something  with  more  action,  while 
we  settle  down  to  business. 

A  great  deal  of  wonderment  and  un- 
guided  expectancy  usually  shrouds  the 
mind  of  the  “aervtre  man  to  be".  Have 
you  wondered,  fellow,  just  what  kind 
of  a  job  they  will  hand  you  when  you 
begin  your  “fight  for  freedom”?  If 
you  have,  then  lay  your  ear  to  my 
story  of  the  Metamorphoses  of  a  sol¬ 
dier  musician.  Before  proceeding  I 
shall  say  (ala  Scheherazade)  ‘twere  a 
Warner  to  him  who  would  be  warned! 

From  your  vantage  point  you  see 
yourself  merging  into  a  tremendous 
sea  of  khaki,  or  Navy  blue,  but  in  a 
real  sense  you  are  simply  being 
adopted  by  one  of  Uncle  Sam's  valiant 
fighting  families. 

When  we  were  little  children  at 
home  we  learned  our  lessons  of  life 
early,  and  the  Uncle  metes  out  the 
same  early  dose  to  fighters.  The  fact 
that  you  are  a  musician  does  not  ex¬ 
cuse  you  from  this  rigorous  initiation 
which  has  been  so  well  planned  under 
the  brilliant  guidance  of  our  Chief  of 
Staff,  General  Marshall. 

A  number  of  fellows  have  said  to 


me,  "Wilson,  why  in  the  devil  does  a 
guy  have  to  go  through  all  of  that  just 
to  get  In  a  Service  Band?”  No!  They 
don’t  catch  me  flat-footed  (If  they  did 
I’d  be  kicked  out  of  the  Infantry),  I 
have  an  answer. 

Imagine  if  you  please  that  our  train¬ 
ing  period  of  drill,  study,  fatigue  duty, 
marksmanship,  etc.  are  completed.  You 
will  say,  “Now  what’s  up!  ?”  Here 
friend  is  the  first  real  joy,  just  like 
entering  your  High-School  or  College, 
— assignment  to  your  regular  unit, 
where  you  will  learn  to  honor  it, 
work  toward  its  perfection,  fight  for 
it  and  if  need  be,  die  (or  it  and  your 
Country!  ^ 

Now  the  reason  for  our  training  is 
quite  clear!  Although  we  are  bands¬ 
men,  perhaps  non-combatant,  still  our 
commanders  do  not  want  dead  weight 
on  their  hands  in  times  of  peril  and 
action. 

It  appears  then  that  ogr  part  is  two 
fold  and  we  must  see  to  It  that  we 
are  sharp  enough  to  fulfill  both  mis¬ 
sions.  The  challenge  can  and  must  be 
met  and  sweat  alone  can  accomplish 
it.  Allow  me  to  state  It  in  another 
way  man,  "Don’t  overlook  the  oppor¬ 
tunities  which  the  training  camp  has 
to  offer!” 

At  last,  your  imagination  should 
have  you  in  the  Band,  work  in  which 
you  are  right  at  Home.  Now  playing 
for  the  precise,  militant  drill,  then 
performing  on  the  concert  stand,  or 
gettin’  with  it  at  a  Service  hop. 

You  know  what  you  need  in  such  an 
organization.  The  papers  and  maga¬ 


zines  are  full  of  rhetorical  discourses 
on  versatility,  ao  I  shall  omit  the  fact 
that  you  should  possess  the  requisites 
of  a  “One  Man  Band”,  Including  Ar¬ 
ranger  and  leader  if  need  be! 

Seriously,  it  is  well  if  you  can  keep 
up  on  your  instrument  during  train¬ 
ing.  Many  of  us  did  this  and  it  was 
a  help  both  to  us  and  the  Army.  Last 
week  a  flautist  from  the  Hobart  Band 
came  to  the  Post  as  a  recruit  and  it 
so  happened  that  Mr.  Marsh  our  lead¬ 
er  needed  a  substitute  quite  badly.  We 
thought  of  Pvt.  Averit  immediately 
and  were  able  to  procure  him  for  the 
occasion. 

In  the  Band  there  are  jobs  for 
everyone.  Rank  should  be  considered 
secondary  to  the  perfection  of  your 
work.  The  first  Sergeant  has  charge 
of  administrative  duties  assisted  by  a 
Staff  Sergeant.  In  addition  there  must 
be  a  Non-com  (or  librarian,  one  (or 
mechanic  and  repair  man ,  one  for 
Supply  and  a  Bugle  master. 

The  Dance  band  provides  work  for 
those  who  are  adept,  and  the  players 
are  compensated  by  a  little  pocket 
money,  which  always  comes  in  handy 
about  three  weeks  after  pay-day! 

Last  and  by  and  far  most  Important, 
remember  fellow  that  you  are  going  to 
have  to  live  in  unnatural  conditions 
and  surroundings.  It’s  a  sure  cinch 
that  you’ll  have  to  take  a  great  deal 
more  than  you  give  (they  have  you 
outnumbered).  Simply  remember  the 
meaning  of  our  oft  repeated  word 
SERVICE,  to  Our  Country, 
Comrades,  and  God. 
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Ralph  Ruah  ai  So.  Calif. 

to  Complete  Maetere* 

Lot  Angtltt,  Calif. — With  a  year's  leave 
<if  absence  from  Heights  High  School  ad¬ 
jacent  to  Cleveland,  Ohio,  Ralph  Kush, 
who  has  been  making  things  click  there 
(or  quite  a  period.  Is  now  at  the  Univers¬ 
ity  of  California  as  assistant  to  I.uclen 
Callhett  In  directing  the  University  sym¬ 
phony  orchestra  and  the  Trojan  Band. 

In  addition,  Mr.  Rush  will  be  visiting 
lecturer  at  the  School  of  Music,  and  will 
Instruct  the  string  and  woodwind  classes. 
This  year’s  work  at  the  University  will 
facilitate  for  Mr,  Kush  the  achievement  of 
the  coveted  Master's  Degree. 

Mr.  Rush  has  been  In  and  about  trieve- 
land  for  the  past  15  years,  spending  7 
years  In  the  OlenvHle  and  Patrick  Henry, 
Jr.  High  schools,  and  the  pest  8  years  at 
('leveland  Heights.  "This  year,’*  writes 
.Mr.  Rush,  "all  of  my  teaching  will  be  with 
College  students  In  either  the  orchestra 
or  band,  or  In  teacher  training  In  the  in¬ 
strumental  classes  and  I  am  looking  for¬ 
ward  to  the  change  with  a  great  deal  of 
Interest.” 

Mr.  Rush  plans  to  stress  and  emphasise 
the  use  of  Instrumental  groups  In  a  pa¬ 
triotic  way. 


Coral  Gablet  Lady  Takes 
Mitt  Green* t  Orchestra 

Waterloo,  Iowa. — Mrs.  Isabelle  Lloyd  is 
taking  over  at  the  High  School  .for  Miss 
Kllsabeth  A.  H.  Oreen,  now  at  Ann  Arbor 
High  School. 

Mrs.  Lloyd  comes  to  Waterloo  fropi 
Coral  Gables,  Florida  where  she  has  been 
teaching.  She  Is  a  fine  musician  and  will 
doubtless  continue  where  Mrs.  Green  left 
off,  as  well  as  any  successor  could. 


Welch  Will  Teach  Music 
in  All  Grades  and  High 

Xorfolk,  Sebr. — ^The  new  men  In  charge 
of  the  instrumental  music  program  here, 
Merton  V.  Welch,  Is  well-known  In  Ne¬ 
braska  for  the  fine  work  he  has  done  the 
last  three  years  at  Ainsyrorth.  In  Nor¬ 
folk  he  will  have  charge  of  the  Instru¬ 
mental  music  department  from  the  grades, 
through  the  newly-founded  Norfolk  Junior 
College.  He  will  concentrate  on  brass  and 
the  woodwinds,  assisted  by  the  local 
teacher  on  the  strings. 


Ohio  Woman  Steps  in 
for  Gibson  Now  in  Uniform 

Butler,  Peuua. — Stepping  into  the  place 
left  vacant  by  Don  Gibson  who  was  called 
into  the  Service  on  short  notice,  is  Lola 
LaVerne  Bevington,  who  was  13  years  in 
Euclid,  Ohio,  9  In  the  school  system,  and 
the  rest  of  the  time  with  her  own  private 
music  classes  and  orchestras. 

The  Butler  High  School  Band  Is  a  60 
piece  unit ;  the  orchestra  65,  and  this 
year  there  will  be  organised  a  Junior 
High  School  Band  of  5h  pieces  and  an  or¬ 
chestra  of  40. 


TEXAS  SCHOOL  OANOS  ENACT  OFFICIAL 
PUNS  FOR  STATEWlOE  WAR  WORK 

Small  Communltlos  Raise  S300  —  $800  at  a  SIokIo 
Bond  •  Selling  Concert 

State  OiroctoT  of  Mosic  Behind  Plan 


Got.  Stoienson  Proclaims  Six  "Victory  Concert" 
Dates  This  School  Term 


Texas. — “All  Out  for  Victory”  Is  the 
Hch<M>l  Music  Program  In  the  one  and  only 
iltate  of  Texas.  Gov.  Coke  R.  Stevenson 
has  indicated  his  high  approval  of  the 
Victory  Uoncert  Program  set  up  by  the 
Texas  music  educators  and  is  ex|>e<-ted  to 
Issue  a  pnxrlamatlon  siiecifying  the  fol¬ 
lowing  dates  for  VRrroKY  CONCERTS: 
October  15;  November  19;  Deceml>er  17, 
and  January  21,  February  IM,  March  18, 
April  15,  and  May  13,  1943.  Upon  each 
of  these  dates  a  Victory  Concert  will  be 
held  In  every  schesd  In  the  State  of  Texas. 

In  schools  having  both  instrumental  and 
vocal  departments,  Imth  of  these  branches 
of  the  de|iartment  will  be  expected  to 
combine  and  pres<‘nt  Joint  programs. 

"This  Victory  Concert  plan  is  of  proven 
merit  and  has  already  shown  highly  satis¬ 
factory  results  In  several  communities" 
writes  Jack  H.  Mahan,  Editor  and  Busi¬ 
ness  manager  of  the  Texas  Music  Educa¬ 
tor,  who  Is  bending  all  efforts  to  make  it 
a  tremendous  success. 

"At  the  Pharr-8an  Juan  Alamo  Hand 
and  Choral  Concert  1320  worth  of  War 
Stamps  and  Bonds  were  sold.  At  the 
Hearne  High  School  Band  Concert  some 
$60  worth  of  War  Stamps  were  sold.  In 
Marlin  two  concerts  have  been  given,  one 
by  the  High  School  Band  and  another 
by  the  Band  In  conjunction  with  the 
(^oral  organizations,  the  total  of  War 
Stamps  sold  at  both  concerts  being 
$783.85.” 

In  the  Texas  routine  no  detail  Is  In¬ 
volved  for  the  school  officials.  The  post- 
office  and  the  local  banks  take  complete 
charge  of  the  selling  of  bonds  and  stamps 
at  the  door. 

V’lctory  Concerts  have  a  four-fold  pur¬ 
pose.  First,  and  most  Imjwrtant  they  aid 
In  the  War  Effort ;  Second,  they  build  and 
maintain  our  national  morale,  without 
which  Victory  Is  unobtainable :  Third, 
they  promote  personal  savings  by  whip¬ 
ping  up  the  purchase  of  War  Bonds  and 
Stamps,  with  their  good  interest,  and  In 
many  cases  represent  the  first  substantial 
savings  an  individual  has  made !  Fourth, 
these  concerts  provide  entertainment,  re¬ 
laxation,  a  balm  of  comfort  and  reassur¬ 
ance  In  these  high-pressure  times  when 
nerves  are  tense  and  frayed  with  long 
hours  of  production  work. 


"Marching  Along  with  our  Song  of  Vic¬ 
tory”  is  designated  as  the  official  song 
of  the  Music  Educators  Association  of  the 
State,  of  which  Charles  S.  Eskridge,  is 
President.  Miss  Nell  Parmley,  State  Di¬ 
rector  of  Music,  is  taking  a  keen  interest 
In  the  State  Victory  Concert  Pri>gram. 
State  Superintendent  L.  A.  Woods  has 
circularised  all  superintendents  of  the 
State  urging  complete  support  of  the  plan. 
"Just  think,”  he  writes,  "what  a  tre¬ 
mendous  program  this  would  be  If  every 
school  would  prepare  for  such  program, 
charging  admission,  say  the  purchase  of 
a  stamp  or  bond.” 

So  the  Dne  and  Only  State  of  Texas 
cuts  the  pattern,  leads  the  way,  designs  a 
program,  which  every  state  In  the  irnlon 
should  and  surely  will  follow. 


Grade  School  Music  Men 
Meet  to  Fix  Terms  Plans 

state  School  Band  Associations  are  uon- 
fronted  with  many  problems  during  these 
times.  Many  states  are  finding  It  neces¬ 
sary  to  abandon  all  contests  and  festivals 
due  to  the  difficulties  of  travel,  and  this 
disadvantage  will  probably  be  more  acute 
by  Spring. 

C.  B.  Nesler,  Herrin,  Ill.  Secretary- 
Treasurer  of  the  Illinois  Grade  Band  As¬ 
sociation,  expresses  the  opinion  that  the 
State-wide  contests  will  be  eliminated  for 
"the  duration.” 

Illinois  Groups  are  holding  their  Annual 
Clinic  and  Business  meeting  October  9 
and  10  at  Wesleyan  University,  Blooming¬ 
ton,  III.,  in  Presser  Hall.  At  this  meeting 
many  of  the  current  problems  will  be  dis¬ 
cussed  and  decided  upon.  A  full  report  of 
action  taken  Is  asked  for  publication  In 
the  next  Issue  of  the  SCHOOL  MUSICIAN 
for  the  enlightenment  of,  and  guidance 
to  other  state  groups. 
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MimI  HasU  ilrtM  INttini  aC  MuMitUm 


10TH  CONFERENCE 
IN  NEW  YORK 


Aniiounccmt-iit  in  out  of  the  Tenth 
Annual  ('onferenee  of  the  New  York  Htate 
S<-hool  Mualc  AamN-iatlon,  to  Ite  held  In 
Syraruae  on  Xovenib»T  Itt,  I!',  and  SO. 
it  Hill  be  noted  that  the  |iroarani  Htarta 
on  WedneMday,  Inatead  of  on  Thnreday, 
an  prevloualy  announrefl.  and  hHI  Im'  con* 
chidt'd  by  S  I’M,  Friday  evenliiK  ao  that 
Mtiidenta  and  I>lre<'lora  may  reaeh  their 
llontea  la-fore  viola  tlliK  the  we«-k-end 
travel  real  riet  Iona  aa  rei-omniended  by 
WaaliiiiKton. 

The  aiila<lan<-e  of  thia  t'onfereni-e  will 
la-  the  mobilisation  into  the  War  I’ro- 
ttram.  ".Mnali-'a  Hole  in  Wartime"  will  be 
the  aiibjeet  matter  of  moat  of  the  ad> 
dreaa«-a  heard,  and  the  afieakera  will  la- 
men  In  uniform  aa  well  aa  aoine  atlll  In 
their  ■hand-me-downa,” 

Ae«-ordinK  to  Frederick  Fay  Swift  of 
I  lion,  S«-eretary  and  Treaaurer  of  the  Aa- 
MM'Intlon  "work  alm|m  will  la-  eatabllahed 
to;  la)  aid  lh<a«e  Via-al  t<-achera  who,  la*- 
cauae  of  the  war,  muat  carry  tm  the  in- 
alriimeiital  proRram  an  well;  (b) 
eaaentlala  of  community  aoiiK  leadinx; 
ic)  the  need  for  creative  muah;;  (d) 
lamd  proRraina  and  how  to  conduct  them  ; 
(e)  Fan-American  imialc  and  Ita  place  in 
the  achtad  room. 

< 'little  enaemblea  will  l>e  In  charRe  of 
l>r.  Krneat  Wllllama;  l>r.  Howard  llan- 
aon,  orcheatraa  ;  and  Kbba  tioranaon, 
t  'hoira. 

The  aclnaal  of  adjmlicatioti,  which  la 
o|K-n  to  all,  will  Ik-  a  itarl  of  the  pro- 
trram,  for  while  the  tnuaic  proRratn  la  ex* 
pandliiK  to  reach  every  child  In  the 
aclnaila  the  atatidarda  for  the  "au|H-rlor 
miialc  atinleiita"  ahoiild  la-  mainlaltied. 


No  Contetta  Nor  Clinica 
Planned  for  North  Carolina 

i'harlotlr,  — Tlie  North  I'arolltia 

Itatidmaater'a  Aaata’Iation  In  meetiiiK  here 
in  September  tentatively  pidKeon-holed  all 
plana  tor  conteata  and  cllnica,  la-tidiiiK 
more  informatioti  on  the  travel  aituati<in 
which  looma  dark  with  little  hoia-  of  relief 
in  the  near  future.  The  HJxecutlve  t'om- 
tnittt-e  of  the  Slate  I'onteat  will  have 
IHiWer  to  decide  on  mattera  reRardinR 
them  and  a  committee  ftn  rlink-a  waa  ap* 
laiinted  which  will  have  <-t|ual  authority 
with  rea|>ect  to  them. 

At  the  dinner  meetiiiK  held  in  Thacker'a 
Ueataurant  In  t'harlotte,  the  followliiK  of* 
floera  were  elected  for  the  year: 

i’reaident,  Hubert  C.  Smith,  head  of  the 
music  department  in  the  city  achuola  of 
t'harlotte :  vice-president,  Tom  Hern, 
bandmaster  of  the  high  school  in  Hend- 
i-raon,  X.  C. ;  secretary,  Paul  Hendricks, 
bandmaster  In  King's  Mountain  high 
school,  treasurer,  Harris  Mitchell,  band¬ 
master  in  Oreensboro  public  schools. 
Members  of  the  executive  committee: 
James  C.  Pfohl,  Davidson  College ;  Mrs. 
Kenneth  Hoyle,  Belmont ;  R.  Olenn 
Palmer,  Marlon ;  'James  C.  Harper, 
la-noir,  who  is  also  the  North  Carolina 
representative  on  the  Board  of  IMrectors 
of  Jhe  itegional  Music  Contests.  _ _ 


Penn.  T wirier  Wina 

FraHkliH,  Pa.  Last  Spring  the  Pennsyl¬ 
vania  Forensic  Music  League  sponsored  by 
the  University  of  Pittsburgh  celebrated 
Its  l&th  annual  state  contests,  line  of  the 
new  features  of  this  gigantic  program  of 
student  com|>etltions,  was  a  Htate  baton 
twirling  contest.  The  contest  was  on  pro- 
iMtiun  but  the  event  was  so  successful 
that  it  will  now  be<-ome  a  regular  (tart  of 
the  state  ctmtesta. 

Mr.  Maynard  Veller  of  i-'ranklln,  I’a. 
aaslaled  In  organising  this  contest  and 
served  as  adjudicator  and  isdnts  with 
great  pride  tfi  the  young  gentleman  who 
won  first  plai-e.  His  name  Is  J'HM-ph 
peters.  .Ir.  and  hails  from  Brownsville. 
Here  is  a  s«-ore  of  some  of  the  contests 
he  has  won. 

Fayette  County  Champ  for  thre«-  years. 
One  rating  In  the  National  Contest  in 
1940  and  in  1911  re«-elved  a  one  double 
plus  rating  at  the  National  Contest  which 
was  the  highest  rating  given.  He  won 
first  place  In  the  Heart  of  America  Music- 
Festival  at  Kansas  City  in  1940.  In  1942 
he  won  the  St.  of  Pennsylvania  Twirling 
C«intest. 

Here,  twiriers,  is  an  example  of  the 
merits  to  b«‘  galnetl  by  practice.  T<slay 
Mr.  Peters  is  Drum  Major  of  the  fatisms 
Wayne  I'nlverslty  Band  of  Detroit.  Mich¬ 
igan  of  which  tiraham  Dvergard  Is  dire<-- 
tor.  He  Is  there  on  a  s«-h«darshlp.  This 
Itand  plays  for  the  professional  Ih-troit 
Lions  fiMttliall  games. 

His  twirling  ambition  Is  to  lMH-<ime  th<- 


Double  Plua  Rating 


JoMpk  Palart,  Jr. 


World's  Is-st  single  baton  twirler  and 
prides  himself  in  his  100  ftwit  high  thn>w. 
Many  who  have  seen  him  |*erform  believe 
he  has  not  far  to  go  to  attain  his  ambi¬ 
tion. 


Lenoir  Band  in  Big  Bond  and  Scrap  Drive 


The  Lenore  Hi9h  School  load  at  it  appoarad  in  a  "V'lclory  Coacarl”  aarly  thit  month, 
at  a  climax  to  a  War  Rond  and  Stamp  drive  tpontored  by  the  locel  movie  theetret. 
Vocal  toloittt  were  featured  on  the  pro^rem.  Jamet  C.  Harper,  Director,  it  doin^ 
9reat  work  in  all  activitiet  tuch  at  tha  tcrap  metal  drive,  fire  prevention  week  end 
draftee  telutet. 


New  Sugar  City  Director 


Sugar  Cifg,  Colo. — Kweet  music  will  be 
heard  again  this  term  from  the  vicinity 
of  the  High  achool,  Mr.  Kenneth  Montel 
having  taken  over  the  podium  vacated  by 
Mr.  Norvell."'  Mr.  Montell  is  well-equipped 
for  the  new  Job  and  will  carry  on  the  past 
succesees  of  the  local  music  rirganisatinn 
with  renewed  effort 


Tells  About  Others 


The  SCHOOL  MUSICIAN : 

We  enjoy  your  magaaine  very  much. 
It  gives  us  an  excellent  Idea  of  what  Is 
being  done  In  the  music  departments  In 
other  high  eehoole,  and  we  also  benefit 
from  Its  pictures  and  artlolea  Keep  up 
the  good  work  I — Kaanatk  A.  Jofcasos, 
I  Band  Dir«ctor,  Bheldon,  loiea. 


0 


#ctMl  Mm»it  ilctD<  Section  tf  Iklaol  illacicuii 


Fogelberg  Clicka  with 
**AU  St<a^*  Arrangementa 

Chicago,  la.  —  Many  have  Inquired 
whether  or  not  the  fine  arrangementa  for 
Mr.  Balnum’a  All  Star  College  Band  at 
the  "All  Star  Football  tlame”  this  fall 
were  made,  as  in  the  past,  by  Lawrence 
Fogelberg  of  Dekalb,  Illinois.  They  were. 
Indeed,  and  Mr.  Fogelberg  maintained  his 
traditional  record  of  "Better  every  year 
than  the  last.” 

In  fart,  due  to  the  extreme  pressure  on 
Mr.  Balnum’s  time,  much  of  the  field  di¬ 
recting  this  year  was  handled  by  Mr. 
Fogelberg. 


fivHirr,  S',  if. — Orln  L.  Barthohnnew, 
is  the  new  School  Hand  IMrwtor  here. 


Volume  13 
Now 
Ready 


Only  •  Limited  Quantity 

They'D  "Go"  on  tho  Rrtf  Ordon  Rocolvod 

Handsomely  bound,  stiff  cover,  durable  I 
binding  fabric,  with  gold  lettering.  Con¬ 
tains  the  complete  school  year  of  issues, 
September,  1941  through  June,  1942.  Send 
your  order  at  once  for  this  volume  to 
avoid  disappointment.  Only  a  limited 
quantity  have  been  made  up.  Still  a 
few  copies  available  of  volume  12,  Sept., 


THE  SCHOOL  MUSICIAN'S 

Three  Little  Glamour  Girls 

for  October 

Margaret  Cobb,  Margaret  Palmer,  Joyce  Myer  of  Alliance,  Nebraska 


Here  it  a  challenge  to  every  school  music  aggregation  in  this  fair  land  of  ours. 
Hors  it  pulchritude  unleashed.  These  girls  have  what  it  takes,  end  plenty  more  to 
back  it  up. 

Reeding  in  the  customary  loft  to  right,  may  we  introduce  to  you,  first  Miu  Mar- 

. . . 

paper.  She  plays  the  piano  for  the  mixed  choir;  Glockenspiel  in  the  Marching  Band; 
cello  in  the  Concert  Band  and  in  the  string  orchestra.  She  it  the  favorite  piano 
accompanist  for  vocal  soloists.  All  of  the  entomblot  with  which  she  hat  performed  in 
contests  since  1939  have  taken  Superior  honors,  which  all  adds  up  to  a  vary  ultra- 
superior  rating  in  both  personality  and  musicianship  for  Margaret. 

Next,  center  now,  is  Margaret  Palmer.  This  Margaret  it  a  Cheer  Leader,  a  member 
of  tho  Pep  Club.  She  is  circulation  manaoer  of  the  "Spud"  (School  Paper);  a  baton 
twirler,— a  fine  singer,  and  an  exceptionally  good  musician. 

Last,  and  least,  on  tho  rijht  we  groat  Joyce  Myer.  Now,  Joyce,  still  a  little 
Junior,  is  Music  Chairman  of  the  Girl  Reserve.  She  it  a  singer,  and  alto  a  fine 
cellist  and  pianist.  She  plays  with  the  orchestra  and  skillfully  manages  the  Glocken¬ 
spiel  in  the  Marching  Band.  Joyce  has  been  on  the  winning  tide  from  the  start. 
Whenever  the  teams  up  with  an  ensemble,  largo  or  small,  a  superior  rating  it  the 
inevitable  result.  She  sings  with  the  mixed  chorus.  The  only  thing  that  kept  this 
photograph  off  the  October  cover  it  the  lack  of  visual  music  in  the  composition.  But, 
theta  girls  are  evidently  headed  for  a  big  time  in  Music,  and  we  era  going  to  watch 
Hollywood  and  the  Radio  musicals  for  their  inevitable  triumph. 


Buffalo  Goea  to  Powell 

PoweU,  Wyo. — Mr.  E.  H.  Mentser,  who 
has  been  In  charge  of  school  music  de¬ 
velopment  at  Buffalo,  Wyo.  for  the  past 
seven  years,  is  now  at  Powell,  Wyo.  di¬ 
recting  the  High  School  Band.  Mr. 
Mentser  made  a  fine  showing  at  Buffalo 
and  will  certainly  do  things  for  the  boys 


Health  Improvemant 

"The  health  of  the  American  school 
child  today  is  much  better  than  that  of 
his  brother  or  sister  ten  years  ago,  thanks 
to  the  Intelligent  cooperation  of  school 
authorities,  the  medical  profession  and 
the  public  In  general." — (John  NeUon,  Jr.. 
M.  D.,  in  Wayhington  Edueation  Jtmmal 
and  Sierra  Education  Newt). 


1940— June,  1941. 

All  orders  will  be  filled  on  the  basis  of 
"first  come,  first  served.”  These  volumes 


and  girls  at  Powell. 


FlathI  ^ 

"Who  gave  the  bride  away?" 

"Walter  Wlnchell,  last  Sunday." — Sehol- 


I  are  offered  at  a  low  price,  strictly  cash 


with  order,  no  bookkeeping.  Elach  vol* 
urns,  12.00,  plus  ISc  for  postage.  Order 
today  earot 

TK«  SCHOOL  MUSIOAN 

IM  N.  HIONIdAM  AVgNUE.  CNIOAtO,  ILLINOIg 


New  Baton  Man 


Derby,  Vt.^K  new  School  Music  Di¬ 
rector,  at  Derby — hts  name  Errol  C.  Slack. 
Mr.  Slack  is  filling  the  vacancy  left  by 
Oor^oq  E.  Moyt 


Jsck  and  Jsannte? 

Little  Jack  Homer  sat  in  a  comer. 

His  radio  tuned  up  high 

He  listened  aghast,  then  turned  It  off  fast. 

And  said,  "What  a  bad  B.M.!." 

—Peoria  (tv.)  Jt.  8.  Opinion.  ' 


I 
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CONFERENCE  PRESIDENT  ASKS  All 
SINiilNIi  TEACHERS  TO  AID  TREASORY 


WathiMi/lon,  D.  C.  S|K>iiB<>r»<l  by  th** 
War  Havinif'a  Staff  of  the  Treaaury  De¬ 
partment  of  the  U.  8.  Oflli-e  of  Ktiuoatlon, 
and  tta  Wartime  Oimmiiwlon.  the  Vocal 
[>e|>artmentfi  throughout  the  country  are 
beinir  onranlaed  for  uee  in  the  War  effort. 

Acceptlns  the  challense  for  the  elnKiiiK 
teachere,  Lilia  Belle  Pittn,  I’reBldent  of 
the  Munlc  I<>lueatorH  National  ('onferente, 
wrltea  In  part,  at*  foliowK: 

"The  St’hnolM  at  War  Proarain  of  the 
TreaMUry  I>epprtment  In  c<M>|>eratioii  with 
the  United  Htaten  ttWce  of  F^lucatlon  le 
'•raanlaed  for  all  of  the  teachere  and  etu- 
dente  In  all  of  the  echoole  of  theee  United 
.Statee.  It  le  an  op|H>rtunity  for  educatom 
(i«  a  ichole  to  play  a  elRnlflcant  mle  In 
the  war  effort. 

"Ke<-aUMe  the  eta-ceee  of  the  proicram  ie 
de|>endent  Upon  the  reeponelbllity  aeeumed 
by'the  individual  departnieiite  within  the 
echoole,  and  In  turn  by  the  teachere  in 
every  department,  the  Mueic  Kdiicatore 
■Vatlonal  f'<inference  here  offere  eUKifee- 
tlone  for  eiae'lflc  contrlbutlone  by  mueic 
educatore  and  mueic  etudente. 

"To  Implement  our  i>art  in  the  Schoole 
at  War  ProKram  throughout  the  country, 
the  Mueic  Kducatore  National  t'onference, 
on  reitimmendation  from  the  Education 
Section  of  the  War  Savinge  Staff  of  the 
Treaeury,  hae  apieiinted  an  Advieory 
Committee  on  .Mueic  h^lucatlon  Actlvltiee. 
Thie  committee  will  work  in  cloee  co- 
oiteratlon  with  the  Kducatltm  8e«*tlon  of 
the  War  Savinge  Staff  and  the  I’.  S. 
Office  of  hklucatlon.” 

The  General  National 
Program  for  Victory  Sings 

At  the  request  of  outetanding  civic 
leaders,  the  Treasury  Department  is  pre¬ 
paring  a  suggested  program  for  commu¬ 
nity  Victory  Singe.  The  following  sug¬ 
gestions  for  music  educators  are  taken 
from  the  general  program  being  sent  to 
community  and  club  leaders  for  general 
community  sings.  Mueic  Educators  may 
be  of  service  In  arranging  similar  group 
singe  In  the  school  or  In  assisting  com¬ 
munity  leaders  In  the  general  Victory 
Sings.  The  two  activities  are  part  of  one 


program  and  for  one  great  object — a 
deneeracy  united  for  victory  and  ready 
for  |>ermanent  peace. 

Suggsifsd  Program  for  a 
School  or  Community  Victory  Sing 

PATRIOTIC  DEDICATION:  Battle 
Hlfmn  of  the  Krpuhlir  or  Ood  of  Our 
Fatheri  (The  National  Hymn),  Pledge 
of  Alleglanoe  to  the  Flag  by  the  entire 
group.  The  Htar-Hpaegted  Bneuer  (First 
and  last  stanaas). 

StkNDS  PrtR  OUR  FUSHTI.NtJ  SPIRIT: 
ColssoH  Hong  (for  the  Army).  Aechore 
Atrrigh  (for  the  Navy).  Mnrieee'  Hymn 
(first  and  last  etanaae).  HloMthtarled 
yen. 

BONOS  FI  III  HOME  AND  ('(IMMUN¬ 
ITY  :  A.  State,  Regional  or  Folk  Songs 
of  the  Locality ;  B.  Familiar  Songs  of 
All  Types;  .Hongs  of  home:  She'll  Be 
Cornin’  ’Round  thr  Mountain,  and  Aunt 
IHnah’e  Quilting  Party  as  typical  of  the 
friendly,  neighborly  national  life  we  are 
fighting  for. 

Songs  of  the  iieople  might  follow,  such 
as:  Siring  Iaiic,  Sweet  Chariot  or  Go 
Down,  Moaet  with  its  tnteneely  meaning¬ 
ful  "Let  my  people  go!”  If  the  i-om- 
munlty  Is  made  up  of  large  numbers  of 
Americans  of  foreign  extraction,  they 
might  sing  some  of  their  folk  songs  or 
be  represented  liy  groups  of  folk  dancers. 

Let  Me  Call  You  Sweetheart  or  The 
Belle  of  St.  Mary'e  will  suggest  other 
popular  songs  for  all  the  sweethearts 
whose  "young  loves,  the  tru«-  loves”  will 
"come  from  the  sea.” 

Rork-a-byr,  Baby,  Sweet  and  Low  and 
the  Brahma  Lullaby  are  songs  for  the 
children  for  whom  America  must  be  kept 
as  the  land  where  life  Is  steady,  whole¬ 
some,  and  happy. 

For  all  of  us,  cheerfully  bicycling  or 
walking  Instead  of  motoring, — Daisy  Bell 
a'lth  "Its  bicycle  built  for  two.” 

80N0S  FOR  OUR  FAITH  A.VD  COUR- 
AOE:  The  White  CUffi  of  Dover.  Faith  of 
our  Fathers,  yetherlanda  Prayer  of 
Thanksgiving,  all  make  an  appropriate 
final  group.  The  Victory  Sing  should  end 
with  Asietico,  the  Beautiful  (In  B  Flat). 


o 


S  «'  .  .».<)( 

I*  i  7  *  ’ ' 


Forratf  Schaab.  now  at  lucUay  Raid,  Cd.  In  tKa  land,  tumad  ouA  hU  Una  ooHIt  lab 
ynat  at  ivart*,  Ky.  wtiora  lia  wa»  Diracter  of  School  Hutic  bafora  going  into  tha  tarviea. 


FUN! 

TAPPING  OUT  RHYTHMS 

With  ThdM  Rubber-Tipped  Sticks 


Evarybody  likat  to  drum.  It's  mora  fun 
than  you  can  imagina  and  you  don't  hava 
to  ba  a  drummar  or  a  minician  to  tap  out 
a  boogia-woogia  on  your  dasli  top,  tha 
haal  of  your  thoa  or  your  girl'i  front  door 
with  a  pair  of  thaaa  b*'^*dly  matchad 
drumiticb  with  rubbar  tips.  Thosa  rubbar 
tips  maka  a  drum  of  avarything  thay 
touch,  giva  tha  tama  rabound  at  a  drum 
haad,  not  too  noisy,  parfactly  harmlau. 
Evarybody  lovat  to  do  it.  Evarybody  can. 

Not  for  Sale — We  Want 
to  GIVE  You  a  Pair 

Tktf  outfit  Is  not  tor  tala.  It  won't  cost  you 
one  pansy  to  gat  a  pair  of  thosa  rubbor-tIppM 
drumsticks  and  start  having  fun.  Wa  want  to 
giva  you  a  pair,  froo,  with  oar 
compllmants,  at  a  toward  for 
sanding  in  two  i-yoar  subscrip¬ 
tions  to  Tha  SCHOOL  MUSI- 
CIAN  at  SI  aach.  Or.  wo  will 
sand  thorn  to  you  for  ona  2-yoar 
subscription  at  SI -SO.  Your  own 
subscription,  now  or  ranowal, 
counts  In  althor  case. 


Drum  Manual 
Included  FREE 

Along  with  tha  sticks  and  thoir 
rubbar  "husbios",  you  got  a  fina 
drum  manual;  simple  to  under¬ 
stand;  gives  you  tha  funda¬ 
mentals  and  starts  you  having 
fun  with  real  rudimontal  drum 
strokos.  Romombor,  you  gat  all 
this  fraa,  as  a  gift,  for  sanding 
In  two  I-yoar  subscriptions  at  SI 
aach  or  one  2-voar  subscription 
at  SI -SO.  frlnt  or  typawrito 
name  and  mall  address  of  sub¬ 
scribers  and  attach  money  ordor 
or  chock  (add  Sc  for  asctiango 
on  chock)  for  S2,  or  for  SI.SO 
and  mall  to  Tho  SCHOOL 
MUSICIAN.  230  N.  Michigan 
Avo.,  Chicago,  III.  This  odor 
good  for  a  llmitod  time  in  (ho 
Unitod  Statos  only. 
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School  Music  in  War  Time 

iCi/ntiHiifd  frvm  faifC  M) 

Ilf  (lie  larice  amount  of  niuatc  cultural 
•  xchanfce  which  Koes  on  between  the 
l.atin-<\jnerican  republica  and  the 
(  nited  States.  We  aa  music  educa¬ 
tors  are  asked  to  play  the  music  of 
these  republics. 

The  last  of  the  orKanizations  to  . 
whom  we  should  give  attention  is  the  | 
I'nited  Service  Organizations.  .Music  ^ 
educators  are  asked  to  provide  through 
their  regular  channels  of  their  local 
agencies,  such  items  and  services  as 
sheet  music,  song  liooks,  musical  in¬ 
struments,  recordings,  musical  period¬ 
icals,  and  concert  tickets;  information 
bulletins  on  local  musical  events,  radio  : 
programs,  folk  music  resources;  as¬ 
sembly  song  leaders,  lecturers,  and 
leaders  for  appreciation  classes.  It  is  : 
planned  to  carry  out  this  service  with  : 
the  aid  of  state  and  district  music  Kdu- 
cators  Associations. 

Music  Education  in  Wartime  in-  , 
eludes  so  many  activities  that  no  one 
person  can  perform  all  of  them.  How-  | 
ever,  we  can  perform  as  many  of  these  ' 
duties  as  time  and  circumstances  will  | 
permit.  We  must  adjust  ourselves  to  j 
war  conditions.  Let  us  do  this  cheer-  | 
fully.  In  making  these  adjustments  i 
let  us  not  go  off  on  a  tangent  and  for¬ 
get  our  real  purpose  as  music  educa¬ 
tors.  The  present  generation  of  school  ‘ 
children  must  he  educated  in  basic 
fundamentals  in  music  and  trained  in 
the  classics  so  that  they  may  not  'be  | 
deprived  of  their  Just  heritage  because 
they  were  of  school  age  during  this 
war. 

They  parted  at  the  corner ; 

She  whifs>ered  with  a  eigh, 

■■fll  be  home  tomorrow  night." 

He  answered.  "So  will  1." 

— Booater. 

“Give  US  grace  and  strength  to  forliear 
and  to  persevere. 

Give  us  courage,  gaiety  and  the  quiet 
mind — 

Spare  to  us  our  friends, — Soften  to 
us  our  enemies.”  Stevenson. 


START  TO  FimSH  HELP 

I  for  the  School  music  Director 
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The  BffiSl^Wnd^ooh 
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S0MITHIM6  MIW  IM  BAUD  BOOKSj 


Only  4  Progrtstivt  Comptny  Likt  Robbins  Could  Publish  This 
Unusuul  Colle<tion  —  15  Populsr  Sttndsrd  Fovoritts  Stitcted 
tnd  Scortd  by  Amtrics's  3  Outstonding  Bond  Arrsngers 


Ort^tinga  to  the  membera  of  the  Amer- 
k-an  Itandmaatera  Aaaoclatlon : 

In  the  laat  laaue  of  the  American  Band- 
maatera  Aaaoriatlon  Forum,  Kditor  Bheti- 
herd  Intimated  that  I  might  have  aom*  - 
thing  to  aay  alM>ut  niy  ne»'  iioaltion  a» 
one  of  the  Muak'  Adviaera  for  the  8ixlh 
Herv'Ice  Pommand.  At  the  aame  time,  he  pro¬ 
ceeded  to  give  aw’h  a  comprehenatve  out* 
line  of  the  functiona  and  dutiea  of  thi.- 
aaalgnment,  that  there  la  little  more  I  can 
add  now.  I  do  want  to  correct  him  on 
one  |K>lnt  where  I  U'aa  miaquoted  aa  aay* 
ing,  "We  are  not  concerned  with  iMtnda  In 
the  aerx’lce."  The  Sfllltary  Band  la  thi- 
authorised  mualcal  unit  provided  for  In 
the  table  of  organisation  of  the  Army, 
and  there  are  many  excellent  banda  mak¬ 
ing  moat  Important  contributions  to  the 
training  aa  well  aa  the  recreational  pro¬ 
gram  of  the  trooiw.  More  are  being  au¬ 
thorised  aa  new  unita  are  formed.  Bandv 
will  go  wherever  our  troopa  go.  They  are 
already  nerving  In  far-flung  fronts  all 
over  the  earth.  The  Mualc  Adviaer  aa- 
aiata  the  l«nd  leader  In  nnire  fully  real¬ 
ising  the  imtentialltlea  of  hia  organisa¬ 
tion  aa  the  center  of  a  dynamic  program 
that  makea  mualc  a  vital  wea|>on  of  of¬ 
fense. 

The  Mualc  Adviaer  la  alao  charged  with 
the  reaiHinalblllty  for  stimulating  wldc- 
apread  |iarticlpation  in  some  form  of  mu¬ 
sic  on  the  iNtrt  of  all  the  enlisted  men. 
Soldier  ainglng  on  a  wide  scale,  the  or¬ 
ganisation  of  Informal  rn'reatlonal  mu¬ 
alcal  groups  among  men  not  enlisted  for 
musical  service,  and  the  playing  of  sim¬ 
ple  instruments,  particularly  of  the  pocket 
variety,  are  among  the  activities  we  en¬ 
courage.  Soldiers  who  may  be  sent  to 
isolated  stations  all  over  the  world,  far 
from  organised  hands  and  professional 
entertainers,  U'lll  be  able  to  make  mualc 
for  themselves  without  elaborate  equip¬ 
ment  or  skilled  leadership. 

Since  the  tablea  of  organisation  provide 
relatively  few  ratings  In  the  mualcal  serv¬ 
ice,  It  follows  that  not  all  musicians  who 
enter  the  Army  can  be  assigned  to  full 
time  musical  dutiea.  Still,  there  are  abun¬ 
dant  op|K>rtunltles  for  every  musician  to 
contribute  of  hia  talents  and  this  extra- 
currk'ular  mualc  la  of  great  importano- 
to  the  morale  of  the  Army. 

High  ranking  Army  offlclals  believe 
that  music  la  one  of  the  moat  important 
factors  in  combating  those  forces  which 
tend  to  reduce  the  effertivenes  of  the  sol¬ 
dier,  such  an  loneliness,  fear,  and  fatigue 
The  Job  of  the  Mualc  Adviaer  la  to  assist 
in  coordinating  all  musical  resources  and 
directing  them  toward  the  realisation  of 
the  only  objective  we  now  have:  namely, 
the  winning  of  the  war  aa  quickly  as  pos¬ 
sible  and  iwrntanently.-  •  - 

The  art  of  mualc  han  never  served  a 
more  glorious  cause,  and  municlana  within 
the  Army  as  well  aa  In  civilian  life  ar< 
responding  to  the  challenge  nobly  and 
generously.  We  are  going  to  have  a 
musical  Army,  a  fighting  Army,  and  a 
winning  Army.  —  HAROLD  B.  BACH- 


10,000  Books  Sold  Boforo  PublicoHon/ 

For  tho  first  time  I — Amorico's  three  foremost  bend  erren- 
gers  hove  each  selected  and  arranged  five  of  their  favorite 
compositions  for  this  band  collection.  Modern  band  direc¬ 
tors  will  immediately  add  this  collection  to  their  libraries. 


ARRANOED  by  PAUL  YODER 


Cosi  Cose 
Alice  Blue  Gown 


I  Want  My  Mama 
Hawaiian  War  Chant 


m  See  You  In  My  Dreams 


ARRANOED  by  ERIK  W.  LEIDZEN  . 

Tho  Rogue  Song  Yankee  Doodle  Polka 

March  Of  The  Mannikins  In  A  Little  Spanish  Town 
We're  Off  To  See  The  Whard 


ARRANOED  by  DAVE  BENNEH 
Siboney  Blue  Moon 

Temptation  The  Thrill  Of  A  New  Romance 

When  I  Grow  Too  Old  To  Dream 


Full  luttrumumtutlou  Arulluhh  •  Conductor  dOc — Otkor  Books  35c 

at  your  d— lot’s  or  diroct 


Write  for  new  band  thematic  catalog 
Educational  Division 

ROBBINS  MUSICCORPORATION 

799  Seventh  Av*nue  ■  s  New  York,  N.  Y. 


Pltssr  t^ntion  THE  SCHOOL  Aft75/f'M.V,  sa/gvSMia  sAvHurairalj  .»a  thu  mtagatim*. 
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LUDWIG  &  LUDWIG,  INC 


1101  Cj%t  Be«rd\ly  Ave  Dept.  lOlS  Flhhert.  Indiana 


School  TnuAic.  in.  Aaosaw 

lohn  P.  Hamilton 


rather  a  work  of  art — ■'When  1  Survey 
the  Wondroua  Croaa  on  which  the  Prince 
of  Oiory  Died  ..."  a  permanent  addition 
to  choral  literature.  Publiahed  by  Mills 
Music,  Y.  1‘rice  tt  cents. 


Orcketfre 

“freckles"  by  Merie  J.  laaac.  A  pixai- 
cato  noveity  for  atriny  orcheatra  in  ter¬ 
nary  form  with  weii-deflned  aectiona  and 
definite  thematic  continuity.  0|>ena  with 
a  four-meaaure  Introduction  fuliowed  by 
the  quiet  unfoldlny  of  the  principal  theme. 
Follow  all  expreaalon  inarka  carefully. 
The  aecond  theme  in  relative  minor,  en- 
lera  at  ituinber  three.  TIte  flrat  aentence 
returna  at  live  to  com'liide  lliia  ae«-tlon. 
The  next  four  meaaurea  chanite  the 
tonality  to  aub-doniinaiit  and  intrcMlue'e 
the  aecond  aee-tlon.  Klrat  violin  einploya 
Im>w  here  with  a  contraalina  legato 
inehidy ;  accomiwnlment  atill  plzxicato. 
The  original  Introduction,  with  changetl 
\o|cing  returna  at  eight  for  a  full  reitera¬ 
tion  of  the  Ural  aecthut  to  eomplete  the 
ternary.  A  very  effective  eight-meaaure 
coda  atarta  at  eleven — principal  atatement 
ia  rejMrated  an  ■K'tave  lower  each  time  it 
iKX-ura  and  finally  dlea  out.  Then  an  In¬ 
definite  pauae  and  a  loud  aurpriae  chord. 
A  au|.erior  atring  aelectinn  |>artlcularly 
for  young  playera.  l-^iieclally  well- 
adapted  for  inatallation  of  mualcal  Ideala, 
blending,  Intonation,  etc.  However,  1 
suggeat  a  change  In  vok-Ing  In  the  aecond 
ineaaure  of  the  Introduction  where  the 
viola  continuea  to  carry  tlie  diaaonant 
value;  the  aecond  violin  could  take  the 
diaaonance  (D),  the  viola  the  fifth  (B) 
of  thia  aet^ondary  aeveiith  chord.  Young 
playera  can  more  readily  impn.ve  intona¬ 
tion  when  re<|ulred  to  feel  Uqcical  reaolu- 
tiona.  Published  by  Carl  t'isvhrr,  luc.. 


Band 

“Hose  Marie,"  overture  by  R.  FrImI  and 
11.  Htothart.  TranacrilM-d  for  band  by 
William  Teague.  A  aplendid  tranacrip- 
tion  not  too  eaay  but  worth  the  effort. 
Ilaa  audience  itp|>eal.  Published  by 
Harms,  luc.  Price,  set  ti.Jv. 

■'.liiuicrrafli  1/  March"  by  Kdwin  Franko 
CtMidnian.  Arranged  by  Krik  l.a-ldzen.  A 
tine  iiiar<.'h,  not  the  "run  of  the  mill"  ty|>e. 


CONCERT  SNARE  DRUMS 


flERE  is  patriotism  in  a  Dram  Shell. 
Shorn  of  critical  materials,  it  rives  as 
fine  a  performance  as  any  drum  you 
ever  heard.  And  with  it  the  drummer 
on  Bond-bardment  parade  knbws  that 
he  is  100%  in  keepinr  with  the  spirit 
of  the  occasion.  No  chrome  nor  nickel 
to  dazzle  the  eye,  it’s  strictly  a  black¬ 
out.  All  the  more  beautiful  in  its  smart 
simplicity,  with  plenty  of  power  in 
fine  snare  drum  tone.  Furnished  in 
multicolor,  black  and  gold  finish,  or 
in  ail  white  lacquer.  Colors  at  $5 
additional.  Price  $42.50  up. 


"f'hacauur  iu  O  Minor"  by  Henry  Pur¬ 
cell.  Trnnwribed  l>y  John  Harbindli.  A 
.-M-ri*-!)  of  variatlonx  on  a  gn>und^  baee 
eu|>erbly  arranged  for  orcheatra.  ('ondu«-- 
tora  of  advanced  high  a<-h<Mi|  and  college 
etiaemlilea  niuat  look  thia  over.  A  work 
of  art — more  of  theae,  pleaae !  Published 
hy  Carl  Fischer,  luc.  .V.  Y,  Price  iurlud- 
iug  piano  conductor  tt.ts. 

••1‘remirr  Amour  Valse"  by  Jim  Mack. 
A  cute,  light,  popular  type  waits.  Inter- 
mlaalon  material,  etc.  b'irat  violin  uaea 
Mime  fifth  poaition,  cello,  aome  fourth. 
Published  by  Jim  Mack,  Alton,  Illinois. 

Vocal 

The  JiducalioHal  Music  Divishtn  of 
Irving  Berlin,  Inc.  haa  hidden  away  in 
ita  collection  of  mixed  voice  octavo,  a 
dandy  negro  apiritual — the  heat  thia 
writer  haa  heard  in  many  montha. 
“Street  Peace"  by  Joe  Taylor  Torrena. 
t'horal  aettlng  by  Milton  Jamea.  Very 
effective  and  very  eaay.  Price  IS  cents. 

Another  K.  M.  1».  auc«-eaa,  “Hedication," 
ia  a  .N'etherlanda  folk  tune  with  text  by- 
Katherine  Bolt  and  mixed  voice  arrange¬ 
ment  by  Warren  S.  Freeman,  fan  be 
iiaed  for  almoat  any  kind  of  achool  dedi¬ 
cation.  Published  by  Irving  Berlin,  Ine. 
.V.  Y.  Price  IS  cenfa. 

“When  I  Survey  The  Wondrous  Cross." 
All  anthem  fur  four-part  women'a  a  cai>- 
liella  chorua.  Written  by  K.  Nathaniel 
liett  and  laaac  Watta.  This  la  not  the 
UMual  nimantic  female  choral  number  but 


Mr.  Hamilton  it  Diraetor  of  Orchattra 
and  Symphonic  Choir  at  tha  Theo¬ 
dora  RooMvelt  Hiqk  School  in 
Ckicaqo. 


really  giaid.  "Auld  Iging  Syne"  ia  inter¬ 
polated  with  the  laat  theme.  Published 
I  by  Hdyard  B.  Marks.  \.  Y.  Price  irllh 
score,  75  cents. 

Mifcallanaoul 

I  "I’k-for  Herbert  Album  for  Ylolin  and 
Piano."  fontalna  many  of  Herliert'a  own 
Iranncriptiona  and  some  good  violinlatic 
arrangementa  by  Cleorge  J.  Trinkaua.  In- 
cludea :  "Ah,  Sweet  Mystery  of  I.ife" ; 
"Indian  Summer",  "MiMinbeamn",  and 
nine  other  favorite  Herbert  aelectlnna. 
Published  by  M,  Wifmark  and  Sons,  ,V.  Y. 
Price  Sl.ts. 

All  mualclaiiM  are  familiar  with  the 
iiamea  of  many  leading  ultra-modern 
componern — Virgil  Thomaon,  Aaron  Cop¬ 
land,  et  al,  yet  few  have  been  exiaiaed 
to  their  munlc.  Carl  Fischer  Inc.  haa  a 
"Masters  ot  Our  Oay  Educational  Scries." 
Hklited  by  Lasare  Samlnaky  and  laadore 
Freed,  it  in  devoted  exclunively  to  ma- 
•  teiial  for  early  piano  study  and  in  written 
in  modern  Idioma.  The  commenta  of  a 
friend  of  thin  column,  Victor  Hardt,  Red 
‘  Wing,  Minn.,  a  very  capable  teacher,  are 
apropos:.  "A  few  of  the  piecen  are  dull 
I  and  apparently  unflninhed.  fme  can  aub- 
‘  atitute  almost  any  note  In  moat  piacea 
without  a  noticeable  difference.  Too  much 
like  a  laboratory  experiment.  Still  they 
are  all  very  clever  and  many  have  a 
'  strange  beauty.  These  fellows  really  have 
aonwthlng  to.  say."  The  entire  series  con¬ 
sists  of  ilfty-elght  pieces.  Priees  .it  and 
1#  cents  'each.  ‘ 


3  and  4  OCTAVE  MARIMBAS 


Here,  economy  of  metals  has  pro¬ 
duced  a  marimba  more  beautiful  than 
the  lavish  hand  of  extravagance  could 
design.  We  are  proud  of  this  Victory 
model.  You  will  be  proud  of  its  per. 
formance.  It  is  light,  packs  easily; 
sturdy  and  rigid  in  playing  position. 
Ita  resonance  and  volume  are  unsur¬ 
passed.  Two  models.  No.  8-368,  Four 
octaves,  C  toC,  including  two  pairs  of 
mallets  and  all  Federal  taxes,  $198.50. 
No.  ^366,  Three  Octaves,  F  to  F,  with 
two  pairs  of  mallets  and  all  F^eral 
taxes,  $148.50. 

WrSa  far  ipaclai  falSar  SaioWUng  Swta 
aawVktarv  knfraaiaaft. Yaa*S  ba  yttstif 
liStfaffad.  Saad  a  psstul  faSay  sorai  2M9 


Give  a 

Victory  Concert 


>*r,  1942 


Octobar,  1942 


Pirate  mention  TUT.  SCHftOI.  MI’SICl.iS'  tehen  antreerina  nd'.  rrtitrmenlt  in  this  mao'iiinr. 
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3btL  TlflsL  dnbmuc 
youA.  J-hdtsL  QwLiJtionA. 

Send  Them  to  Rei  Elton  Peir,  306  S.  Webash  Ave.,  Chicago 


Quration ;  AnKwem  regardlriK  tonfulnic 
for  B.N.I).,  Toronto,  will  tte  found  In  the 
S<»pt.  '42  liwur  of  The  SCHOOL  MTHI- 
CIAN’.  Also  "What  have  you  done  in  the 
flute  world?”  by  Oavenport,  Iowa, 

liuM  lieeii  aiiHwered  in  the  May,  1!*42, 
SCI{«M>L  MI'SK'IA.V.  MIhm  J.  F'IkIi,  A»h- 
tiibuln,  Ohio,  aliMi  pieaee  He<-  Sept  iMelle 

Dowblin9  on  En9lith  Horn 

VxrafioM;  I><j  you  think  that  there  Ik 
any  harm  likely  to  ermie  from  a  flutlKt 
doublliiK  on  the  KnKlIah  Horn?  I  have 
iM-r-n  doliiK  KO.  even  thouKh  advined  uttainst 
it.  So  far  an  I  am  able  to  tell,  it  neems 
to  Improxt-  my  teme.  Tnylorviltr, 

lllitittia. 

AKHirrr:  There  Ik  KUeh  a  variation  in 
individual  pliyaleal  "make  u|ik”  that  no 
di-flnlte  rule  ran  la-  eHtabllKlied  eoiieerniliK 
Kueh  thlniTK.  Moat  flute  teaehera  frown  on 
the  doublliiK  of  any  wiHidwInd  or  branK 
liiHtrument,  but  I  have  known  aeveral 
ArKt-elaKH  flutlatK  who  doubled  on  olM>e, 
Haxo|>hoiie  and  even  trumi»et.  If,  after 
liaviiiK  tried  It  over  a  la^rlia]  of  time,  aa 
you  have,  no  harm  haa  eotne  tif  it,  then 
who  can  aay  that  it  in  harmful?  Kemem- 
ia-r  the  idd  KayliiK  that  "the  priaif  of  the 
liuddiliK  Ilea  in  the  taatlliK  of  it?”  I  ta-- 
lleve  that  thia,  aa  a  eriterlon,  atlll  holds 


Pl«yin9  4ko  Rwto  •«  a  Vocation 

VaenfioH ;  I  have  been  i-onniderinK  the 
atudyinR  of  the  flute  aa  a  vocation  to  fol¬ 
low  Rraduation  from  hlRh  nchool.  Do  you 
think  that  a  Kiri  could  earn  a  llvinc  aa  a 
lirofeaKional  flutiat?  Apaea  J.  (’raiy,  Bath, 
\rir  i'ork. 

.luau-rr:  Thin  aame  queation  haa  la-en 
asked  many  llmea.  In  the  April  laaue  of 
The  SCHOOL  Ml'SKHAN,  your  odumnlat 
went  into  lenKthy  detail  concerninK  this 
•lueatlon.  We  feel  aure  that  the  answer 
will  pleaae  you,  and  we  are  hoidtiK  that 
you  will  look  it  up. 

Soloi  (or  Tkit  Yoars  Centottt 

(JuratUtn:  Where  can  I  Ket  a  list  of 
sidtm  to  be  used  in  conteata  for  this  year? 
This  queation  haa  come  from  .Voarp  Jittr- 
priM,  Jraa  Alhriyht,  Bill  8aorff/r<iaa  and 
Jimmy  Drlanry. 

Anaurrr:  The  new  11*42-42  Schiad  Music 
t'ompetition  Keativala  Manual  is  now  out 
and  may  be  had  by  writina  to  the  Music 
hlducatora  t?onference,  (4  Kaat  Jackarm 
Klvd.,  ChIcaKo. 

fleyin9  tko  2nd  D  above  tka  Staff 

(Jwation:  I  am  fliiRerinK  the  hiah  I* 
1 2nd  above  the  staff)  ac<-ordina  to  your 
Inatructionn  an  found  In  Book  II  of  the 
Ilex  KIton  Fair  Method  but  atlll  have 


ll••ld•l•  ill  Ki’tliiiK  ■(  ISa-a  the  lUialuc- 
lioii  of  thin  tone  annoy  other  llutiata? 

.laatrcr;  That  tone  in  used  very  little 
and  fa  dilti<-ult  to  play.  The  flnaerlna  la 
2  left  with  22,4  on  low  C  right.  Be  aure 
that  your  low  C  and  C  sharp  pads  rover 
IK-rfectly. 

Adjutttn9  tka  Head-joint  o(  tka  Piccolo 
QtaealioH;  Some  time  ago  you  said  that 
the  cork  in  the  head-joint  should  be  ad¬ 
justed  at  17  milllmetera  back  from  the 
center  of  the  embouchure.  Thia  geta  line 
results  on  my  flute.  Since  the  piccolo  la 
half  the  length  of  the  flute.  It  would  seem 
that  fl  and  S  m.m.  would  be  the  correct 
place  for  the  correaiHiiidlna  cork  in  the 
plivolo.  The  queation  la:  l^Tiy  doesn't  It 
work  ? 

.Insirrr;  Theoretically,  It  should,  but 
owing  to  the  fact  that  the  pit'colo  is  not 
exactly  half  in  length,  and  that  some 
idccoloa  are  isnilcal  bore  and  others  cylin¬ 
drical,  the  moat  satisfactory  reaultn  may 
lie  had  by  the  simple  method  «>f  ex|>eri- 
mentina.  When  the  three  D's  are  tuned 
(a-rfectly,  in  <a’tuvea,  then  you  have  d<»nc 
the  heat  you  can  to  adjust  it  pro|wrly. 

Offffcult  Trilh 

(Juration :  If  you  will  come  to  my  aa- 
aintance  in  making  the  following  trllla, 
ril  he  ever  grateful  to  you. 

Aaairrr;  High  E  to  F  sharp.  Finger  F 
sharp  regular,  trill  thumb.  High  F  to 
<1.  F  regular,  trill  thumb.  High  <1  to  A. 
.Start  with  regular  O ;  go  to  A  with  x2 — 
224  ;  then  trill  back  to  (1  with  2  left. 

P«ddin9  a  Hu(« 

(Juration :  The  pads  on  my  flute  are 
worn  out.  How  do  you  go  about  put¬ 
ting  on  new  ones,  and  where  can  I  get 
the  pads?  Also  what  are  they  made  of? 
/>.  L.  /contain  o/  Fustofa,  Lo.  (Frankly, 
we  can't  "make  it  out.") 

Aaairrr:  Who  la  there  among  ua  who 
haven't  often  wished  that  the  re|iadding 
•  >f  a  flute  was  aa  simple  a ,  your  quea- 
tlon  might  imply?  only  last  night  my 
flute  repair  man  came  to  me  with  a 
Iteautiful  Job  of  overhauling  that  he  had 
just  completed  and  he  said,  "You  know, 
even  though  I  have  l>een  doing  thia  ft>r 
twenty  years,  I  learn  something  new  on 
every  Job”.  To  do  a  flne  Job  of  |>adding 
a  flute  in  a  work  of  art,  and  requires 
years  of  careful  study  and  practice.  The 
pads  are  made  of :  first,  a  piece  of  card- 
hoard,  then  a  piece  of  felt  (preferably 
the  woven  felt )  ;  then  It  la  covered  with 
flah  akin  or  something  of  that  name  qual¬ 
ity.  If  your  flute  is  a  standard  make, 
it  is  |M>salble  that  by  giving  the  number, 
you  might  order  the  pads  from  the 
manufacturer.  If  not,  then  each  key 
should  be  measured  In  mlllimetera  or 
fractions  thereof,  and  ordered  accord¬ 
ingly.  However.  Dick,  y«iu'Il  save  your¬ 
self  a  lot  of  grief  by  sending  your  flute 
in  to  some  reliable  refiair  ahop  for  a 
complete  overhauling.  If  you  try  it  your¬ 
self,  and  do  it  in  a  manner  that  will 
allow  a  low  r  to  '■iK>p  right  out”  I'd  like 
to  give  you  a  Job  here  in  my  Chicago 
shop.  Ckaid  liM'k,  Dick ! 

A  Flule  Quartet 

(jui-ation :  For  years  I  have  read  all 
the  material  on  the  flute  that  I  can  And. 
To  miss  one  of  your  columns,  to  me. 
would  he  a  tragedy.  So,  you  may  know 
by  that,  that  I  am  truly  a  flute  fan,  even 
though  my  vocation  as  an  engineer  has 
prevented  my  becoming  a  flne  performer. 
However  that  may  be.  I  have  three  other 
friends  who  play  the  flute  and  we  have 
been  practicing  quartets  together  once 
each  week  for  a  long  time.  The  question 
Is:  Wliat  could  we  do  to  widen  our  range 
and  make  our  playing  of  more  Interest 
to  the  casual  listener?  Would  a  piccolo 


/  i/irf  My  LUCLLEN 
PLASTIKAME  B€TT€ti 

THAN  ANY  RfBV  I  BVSR 
PLAYeD...My  TONS  IS 
9STTSN  AND  I OST  MORS 
VOLUMS .  .  .  r¥S  SAVSO 
MORS  THAN  $10  IN  RSSO 
SXPSNSS  IN  A  YSAR! 

*'My  name  is  Norma  Jean  Gicersonke,  and  I  play 
Saxophone  in  the  Thornton  High  School  Band,  Harvev, 
Illinois.  Since  1  started  using  the  Luellen  Reed,  nearly 
a  year  ago,  I  have  had  better  success  with  my  lessons, 
and  the  reed  is  still  as  good  as  when  1  started  using 
it.  I  recommend  the  Luellen  Plastikane  Reed  to  ail  my 
fellow  school  musicians.” 

Instant  playing:  always  ready.  Will  not  water-soak. 
Brilliant  tone.  W  ill  outlast  many  cane  reeds,  5  strengths. 

For  Bb  clarinet,  alto  or  tenor  sax.  Each  reed  individ¬ 
ually  tested;  sterilized. 

Buy  From  Your 
Doolor . . .  (/htit 

ansUa  la  lafply  yam, 
uml  $1.00  la  mit,  mmd 
yam  will  rereht  yamr 
rttJpaitpmirl. 


JOHN  LUELLEN 

1*44  WglnutStTMt 


BorO.S.M^ 
StaMB*  wUk  Ymtr  SoWbfi/ 
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October,  1942 


ATTENTION 

/  All  ^Tnikir.  1 


ALL  STRING  PLAYER^/ 


hr  a.  worthwhile  addition?  C.  B.,  Dttroit. 

Antu-er:  If  the  expenditure  of  money 
doee  not  hinder,  I  would  Runeat  that 
you  ha%’e  the  following:  one  C  piccolo, 
one  Terx  (E  tiat)  flute,  two  C  flutes,  one 
alto  flute  in  O,  and  a  base  flute.  (I  pre¬ 
fer  the  AlblMiphone)  in  C.  Then  you 
rould  use  any  combination  of  four  that 
you  liked.  1  knew  of  Ruch  an  oraanlsa- 
tlon  in  St.  La>ul8  Reveral  years  aco,  and 
e%’en  thouah  the  players  were  all  ama¬ 
teurs,  they  were  truly  a  senRation.  If 
you  decide  to  do  this,  please  let  me  know' 
and  rii  be  Rlad  to  recommend  InRtru- 
inentR,  muRlc,  etc. 


Flute  Studies 


ViM'sf ioit :  I  have  been  playing  the  flute 
for  four  years.  Have  Just  finished  witli 
your  method.  Book  1  and  II,  also  the 
Koehler  studies  that  yi>u  rectimmended. 
What  next,  Mr.  Fair?  You  have  helpe<l 
me  and  neveral  of  my  frlendR  so  very 
much,  and  we  have  a  regular  “Round 
table”  over  your  i*oIumn  in  The  S(*H*k>l, 
MUSICIAN  each  time  a  new  iswue  a|»- 
pears.  Jast  now,  two  of  our  younger 
feUpws  who  were  the  better  players  of 
our  group,  are  out  chasing  Japs,  and  we 
are  praying  that  they  may  sometime  re¬ 
turn  and  again  contribute  to  the  “Pleas¬ 
ures  of  Pan”  and  to  a  happier  l'nite<l 
States,  than  the  one  they  have  Just  left. 
J.  J,  J.,  Long  Beach,  Califoruia. 

Anstrer:  Thank  you  so  much  for  such 
a  fine  letter.  I  only  wish  that  s|>ace 
would  allow  the  printing  of  all  of  It.  It 
Ih  difflcult  for  any  of  us  to  understand 
why  our  civilisation  should  suffer  such 
disruption,  hut,  even  though  we  dislike 
to  acknowledge  it,  it  seems  that  the  laws 
of  nature  are  m<ist  cruel,  and  all  that 
we  can  do  about  it  is  to  contribute  that 
which  Is  good,  at  every  op|>ortunlty.  But 
enough  of  that,  for  this  is  supisised  to 
be  a  column  on  the  beautiful — -that  of 
l>lR>ing  the  flute.  Studies?  Oh  yes.  If 
you  are  nut  familiar  with  the  Kuhlau 
Klute  Duets,  you  have  missed  the  rarest 
treat  of  all.  Then  there  are  orchestra 
studies  by  A.  Brooke,  published  by  the 
Cundy-Bettoney  Co.  of  Boston ;  24  studies 
by  Anderson,  called  “Progressive” ;  The 
Modern  Flutist,  consisting  of  8  Etudes  by 
Itonjon;  and  30  Caprices  by  Karg-Elert 
which  are  most  Interesting  and  moat  difll- 
cult.  You  and  your  friends  would  enjoy 
any  of  the  solos  listed  in  the  manual  as 
mentioned  in  this  column  under  the  head¬ 
ing  of  “Solos  for  This  Y'ear's  Contest”. 
These  solos  have  been  most  carefully 
selected  by  myself  and  several  of  my 
highly  esteemed  colleagues.  There  isn't 
a  “dud”  In  the  whole  bunch.  I  might  add 
that  I  am  highly  pleased  because  of  the 
fact  that  HO  many  flutists — and  no  doubt, 
all  other  instrumentalists  should  be  In¬ 
cluded — are  finding  real  Interests  in  our 
ttCHOOI..  Ml'HiriA.N.  It  is  a  fact,  that 
nearly  half  the  questions  that  came  to 
me  for  thin  Issue  a'ere  from  folks  who 
have  long  since  finished  high  school. 
NOW,  it  is  my  turn  to  ask  a  question. 

VacsfioH :  Bob  Shepherd,  how  do  you 
do  it? 


formiKa| 

.  more  tone  from 
your  instrument 
...  eliminates 
harshness// 


Made  for  .VIOLIN, 

'  V''  VI01A,CEL10^BA5^ 

Cend  fodqy  for  NEW  FREE  pomphletdescribif^^^md!^^ 

jfoyr  dtater  or  urriig  dirgcE-^ 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  •  Sterling  Value!  •  Sterling  Craftsmanehip 
In  a  word: 

PERFECTION! 

Export  ropolrinq  all  makot 

WM.  S.  HAYNES  COMPANY,  108  MatiachutaRt  Avs.,  Boston,  Mait. 


\a  VALVE  AND  I  I 
V  TR0M80NE  V  I  L 
“Maket  Playing  Eaaiar" 

Say  famoui  artists  Herbert  L. 
Clarke,  Arthur  Pryor  and 
otMrs. 

/Pa  /Vm  /  Quick,  DapanJahIc, 
Sura-Aeting. 

CIMERA’SOi: 


M  AHntff  iU»aaaT,wa.M 
iRvtST  TRi  aiMiBcnci  la  waa  STaaps 


If  for  no  OTHER 
Reason,  Buy  War 
Bonds  for  their 
Investment  Value 


NOW  YOU  CAN  8INO  THE  STAR- 
SPANGLED  BANNER,  in  Ab.  Full  band.  75c: 
symphonic  band,  $1.00:  ibcct,  2Sc :  octavo,  10c. 
SWAIN’S  MUSIC  HOUSE,  MansEcld,  Pa. 
HOLIDAY,  by  Leonard  Meretta!  An  effective 
cornet  trio,  with  piano  dbcoopaniment,  7So: 
with  band  accompaniment,  $1.75.  Containa  no 
triple  tofiguing.  SWAIN'S  MUSIC  HOUSE, 
Mandleld,  Pa. 


Deve1o|>cd  liy  Jerry  Cimera, 
:  America's  foremoit  trombone 
■Mi:  j  soloist  and  teacber. 

i  If  your  music  store  cannot 
supply  you,  write  to 
CIMERA-LESLIE  A  COMPANY 
NamsaAva.  a  OA  Park,  III. 


PfroM  M,s«Km  THE  SCHOOL  MUSICIAN  when  aiuwcrmg  advertiicmenit  is  tmj  mogatinc. 


Octobar,  1943 
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MORE  VALUE 


for  your  money  .  .  . 

in  '‘EVERYBODY’S  FAVORITE 
SERIES”  MUSIC  BOOKS! 


Clariii«t  Solos —  EFS  |28 

a  qrand  opportunity  to  own  a 
(plandid  colloction  of  tlia  world's  fin- 
Oit  mus'tc.  71  solos — all  arrangad  and 
salactad  for  tha  clarinat.  192  paqas. 
With  piano  accompanimant.  $1.00 

Nuto  Solos  —  EFS  $38 

Brand  nawl  Tha  craam  of  musical  com¬ 
positions —  51  solos  —  arranged  for  tha 
flute.  A  varied  and  practical  rapartoira 
for  all  occasions.  192  pagas.  With 
piano  accompanimant.  $1.00 

Trombone  Solos— EFS  $29 

Batwaan  tha  covars  of  this  music  folio 
is  a  choica  rapartoira  of  63  solos,  ar- 
rangad  and  aditad  for  tha  trombona. 
192  pagas  of  aicaptional  Valua.  With 
piano  accompanimant.  $1.00 

Trumpet  Solos  — EFS  $25 

Just  think  I  78  solos  in  ona  folio— sa¬ 
lactad  and  arranged  to  give  tha  trum- 
pat  playar  a  complete  and  varied  pro¬ 
gram  for  all  occasions.  192  pagas. 
With  piano  accompanimant.  $1.00 

Saxophone  Solos  — EFS  $30 

"Tops"  is  the  word  for  this  folio  of  51 
solos — includes  famous  compositions  from 
"Adasta  Fidalis"  to  "Whan  You  and  I 
Wara  Young,  K^aggia."  192  pagas. 
With  piano  accompanimant.  $1.00 

AT  YOIR  LOCAL  DEALER 
OR  POSTPAID  DIRECT  FROM 


I  Amsco  Music  Pub.  Co.,  I 
1600  Broadway  •  N.  Y.  City 


AMSCO  MUSIC  PUB.  CO. 

ISOa  Braaiway.  Nta  Ywt  City  B.M.t 

EaalaatS  It  I .  StaS  rm  tfct  Satot  tfcttkta 

ktitar. 

O  CItrlaat  □  Flatt  □  Traaitoww 

O  Saxtaktat  O  Tntmftt 

Naait  . 

ASartu  . 

City .  State . 


(DjuaM,  SaatL 

Conducted  by  Jobn  P.  Nooncoi 
Address  guastions  to  Tha  SCHOOL  MUSICIAN.  230  N.  Mich.  Ava..  Chicago 


In  dwrloiiiiiB  the  Htudant  drummer  It  la. 
of  fourae,  Imiwratlve  that  much  Uiw  lx- 
Hiwnt  on  the  lonR  roll  which  la  auraly  one 
of  the  moat  lm|H>rtant,  and  certainly  oin- 
of  the  moat  dlWcult  rudlmenta. 

Ktrat,  It  la  immediately  apparent  that 
there  are  but  two  waya  to  produce  a 
Iona  or  auatainlnic  roll :  <  I  )  hand  alter¬ 

nation  of  alnRle  atr>ikea  and  (2)  hand 
alternation  of  double  atrokea.  The  ainicle 
atroke  r»>|l.  the  better  of  the  two  method^ 
la  limited  to  timpani,  baaa  drum  and 
mallet-played  inatrumenta  where  there  la 
Inherent  reaonance  to  create  the  elTe«-t  of 
auatetitatlon.  Tlte  double  atroke  mil  la 
native  to  the  anare  drum,  iweaaary  for 
the  reaaon  that  the  anare  drum  la  non- 
reaonant,  thua  ainale  atrokea  cannot  be 
played  rapidly  enouah  to  create  the  aua- 
tainiiiK  elTect. 

In  aiieakliiK  of  the  double  atroke  roll 
we  nay  two  ta|>a  with  each  atlck,  and 
to  all  inteiita  and  pur|K>aea  we  mean  juat 
that,  and  dea|>ite  the  fact  that  aa  the 
roll  la  cloaed,  additional  “bust"  beata 
creep  in  ti>  deaSroy  the  ■•|>erfe<'t  twoa" 
of  the  natre  u|»en  mil. 

In  teachiiiK  the  Iona  roll  the  uaual 
n>ethod  la  to  employ  the  ••daddy-mammy" 
mil  uaiiiK  two  beata  with  each  atk-k  (aa 
In  Kx.  1)  either  with  or  without  the  ac¬ 
cented  tap  on  the  ae«-ond  atmke.  The 
theory  of  the  accented  aea-ond  tap  la  that 
It  tenda  to  atrensthen  the  tap  when  the 
a«-i-ond  tap  Itecomea  a  bounce  aa  the  mil 
la  cloaed.  Some  advcH'ate  lion-UaaKc  of 
thla  ae«i>nd  tap  accent.  So  far  aa  I  can 
aee  there  la  no  i>articular  advantaae  In 
accentliiK  the  ae<'ond  tap,  nor  can  I  ae.‘ 
any  a)M-cll1c  harm  in  emidoyInK  it. 

Aa  We  have  mentioned  aeveral  tlima 
liefore  in  thla  column,  Itefore  the  atudeiit 
can  play  Kood  double  atrokea  he  certainly 
muat  maater  k'xmI  aitiKle  atroke  produc¬ 
tion  and  It  la  my  alncerc  belief  that  aln- 
ale  atroke  prodia-tion  la  the  key  to  the 
qiieation  of  a  rimkI  dtiuble  atmke  mil. 

In  the  final  analyaia,  the  double  stroke 
roll  la  actually  not  two  heats  with  each 
atlck,  hut  rather  ia  a  STItOKK  A.ND  UK- 
HOl'ND  with  either  atk'k,  and  thua  should 
Ite  considered  and  tauftM  aa  such.  Rx- 
ample  Two  ahowa  the  basic  aInKle  atmke 
pattern  (stem  upward)  with  the  relxiunda 
( stems  downward)  and  this  should  be 
liracticed  slowly  at  first,  with  emphasis 
on  ipmhI  cleans  relaiunda  or  bounce  beata 
sprinKlnB  from  each  wriat-actuated  atmke 
of  the  sticks.  You  will  And  that  this 
re<|Ulrea  a  good  deal  of  patience,  but  the 
reward  la  the  development  of  a  ftne  mil 
that  flta  the  modern  conception.  Tlte 
tempo  of  the  exercise  should  be  irradually 
quickened,  and  it  should  be  playetl  In  all 


Mr.  Noonan 


dytiamica  ppp  «•  fff  and  both  crescendo 
and  detTeacendo. 

In  iilayiiiff  thla  exercise,  the  hands  and 
arms  are  Hot  raised  alaive  the  student's 
head  aa  la  cuatumary  in  rudimental  com- 
l>etltl<in.  The  wrists  only  are  used,  lieinx 
turned  Itack  in  the  case  of  the  left  and 
up  In  the  case  of  the  riitht  until  the  tips 
of  the  stick  are  pointing  straight  up. 

.Vow,  first  the  single  stmkes  K-L>-U-l. 
I  stems  upward)  are  to  be  played  at  an 
easy  atid  comfortable  pace,  with  atten¬ 
tion  to  even  tune  and  instantaneous  stick 
raising  after  each  atroke.  (Watch  that 
left,  it  will  not  come  up  as  high  aa  the 
right  unless  it  is  watched). 

The  exertdae  ia  then  played  aa  l>ef«>re 
ex<’ept  that  the  rebounds  are  added 
(stems  downward).  Nothing  has  changetl 
but  each  atk'k  Is  allowed  to  rebound  as 
the  atroke  ia  made  resulting  In  ItU-LI-- 
UR.  etc. 

Then  the  exercise  ia  played  with  no 
break  in  the  transition  from  single  to 
double  stmkes.  First,  play  good  clean 
single  strokes  for  about  one  minute's 
time,  and  then  allow  the  sticks  to  rebound 
from  these  single  strokes  for  another 
minute,  gradually  increasing  the  time 
element  until  ea«'h  consumes  some  flve 
minutes. 

Keiieat  the  exercise  in  all  dynamics  and 
crescendo  and  de«'rea«'endo.  allowing  no 


^  I*'  X  t.  A  t  R  R  R 
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lirMk  iM-twren  the  tiinKle  and  rebound 
stroke*.  Rolna  ImmediateU'  from  one  to 
the  other. 

This  method  of  iTaoth'liiK  and  playing 
the  roll  I  have  found  to  bo  more  Inter- 
I'Hting  to  the  student  and  more  practical 
in  musical  application.  It  is  the  method 
advocated  and  taught  by  Roy  Knapp  from 
whom  I  received  the  system,  and  I  have 
found  it  most  expedient  and  thorough. 
Its  great  value  lies  in  the  fact  that  single 
strokes  form  the  basis  of  the  roll  and 
when  properly  practiced  the  student  gains 
not  only  a  smooth  roll  but  gains  as  well 
line  stick  control  and  strong  yet  flexible 
wrists. 


CbAjoicaio 
iha  ^ohruduJt 

Expertly  Given 
by. Leonard  V.  Meretta 


Instructor  in  the  School  of  Music, 
University  of  Michigan,  Ann  Arbor 

QMr»tio» ;  Is  the  use  of  a  vibrato  on  i 
■  he  cornet  to  be  recommended?  If  so, 
how  Is  it  produced  and  when  is  it  us«-d?  ' 
(1.,  New  York  City. 

dasicer;  I  recommend  the  use  of  a  ' 
vibrato.  However,  it  should  be  a  pleasant 
one  and  under  control  at  all  times.  Many 
players  abuse  the  use  of  the  vibrato  by  \ 
using  it  constantly,  and  for  this  reason  , 
teachers  consider  this  a  “touchy  sub*  i 
ject”  and  refrain  from  teaching  the  tech-  ’ 
nique.  Many  feel  that  the  vibrato  will 
come  in  due  time  without  any  teaching. 

The  vibrato  may  be  taught  after  a  stu¬ 
dent  has  acquired  a  clear,  full  tone.  It 
is  produced  by  a  slight  back  and  ‘forth 
motion  of  the  right  hand.  .\fter  one  ' 
can  produce  a  pleasant  vibrato  on  third  . 
space  “C,"  I  suggest  that  he  play  chro-  { 
matically  from  this  note  down  to  low 
"PS”  below  the  staff,  then  chromatically 
from  third  space  “C”  to  "Q”  above  the 
staff.  This  should  be  done  slowly,  slurred  ' 
and  tongued  (legato).  This  procedure 
may  seem  awkward  at  first,  but  with 
patience,  one  can  acquire  a  pleasant  vib-  ^ 
rato— one  that  is  under  <'ontrol  at  all  ; 
times. 

The  vibrato  is  used  In  ctnttnbiU  pas-  j 
sages ;  that  is,  in  itassages  of  a  song-style 
nature.  It  in  also  used  to  Intensify  a 
passage.  Using  a  vibrato  when  playing 
a  march,  as  many  players  have  the  habit 
of  doing,  is  ptmr  taste.  If  you  are  in 
doubt  as  to  whether  or  not  you  should  use 
a  vibrato  in  a  certain  piece  or  passage 
of  music,  why  not  consult  your  teacher  or  ; 
director?  Of  the  hundreds  of  comet  and  | 
trumpet  players  whom  I  have  heard, 
there  are  not  many  who  use  the  vibrato 
in  good  taste.  I  would  much  rather  lis¬ 
ten  to  a  clear,  steady  tone  than  to  one 
that  in  too  fast,  too  slow,  tcsi  narrow, 
or  too  wide.  (All  of  these  faults  are 
common). 

Some  cornetlsts  use  a  lip  or  Jaw  vibrato. 
However,  I  think  the  hand  vibrato  is 
easier  to  control  and  sounds  better.  Most 
of  the  top-notch  cornet  and  trumpet  play- 
era  in  the  country  use  a  hand  vibrato. 

If  you  are  going  to  use  a  vibrato,  it  : 
is  Important  to  have  a  pleasing  one  and 
to  know  icAes  to  use  It.  Make  the  study 
of  this  technique  a  part  of  your  practice' 
routine,  and  be  very  critical  of  the  tones  i 
you  produ<‘e.  i 


EDWARD  B.  MARKS  SELECTIONS  on  the 

National  Competition  List  for  1942- 43 
FOR  BAND 

"MALAGUENA" 

From  Ernesto  Lecuona't  "Andelucia  Suite” 

Arranged  by  faul  Yoder 

Full  Band  with  Cond.  Score .  3.S0  Symphonic  Band  with  Cond.  Score.  5.S0 

Conductor's  Score  . 75  Extra  Parts  .  30 

'RUMBA-LAND  MEDLEY" 

Arranged  by  Robert  Cray 
Full  Bend  with  Cond.  Score  ...  3.50  Symphonic  Band  with  Cond.  Score  S.50 
Conductor's  Score  . 75  Extra  Parts  .  .  .30 

"TRIUMPHAL  MARCH" 

From  "Peter  end  The  Wolf" 
by  Serge  frohofiefl 

Arranged  by  Ricnard  Franko  Goldman 

Full  Bend  with  Cond.  Score .  3.S0  Symphonic  Band  with  Cond.  Score  5.50 


Conductor's  Score  . 75  Extra  Parts  . . 30 


FOR  ORCHESTRA 


"DANSE  RUSSE" 

From  "Patrouchka''  by  loor  Stravinsky 
Arranged  by  Fein  wuenther 

Small  Orchestra  .  1.25  Full  Orchestra  .  . 

Grand  Orchestra  .  2.50  Piano  Conductor 

Extra  Parts . 20 

"DANZA  LUCUMI" 

From  "Denxas  Afro-Cubanas”  by  Ernesto  Lecuona 
Arranged  by  Felix  Guenther 
.....  1.25  Full  Orchestra 

.  2.50  Piano  Conductor 

.  .20 


Small  Orchestra 
Grand  Orchestra 


Extra  Parts . 

"BOLERO  RITMICO" 

by  Federico  Longas 
Arranged  by  Felix  Guenther 

Small  Orchestra  .  1.25  Full  Orchestra  . 

Grand  Orchestra  .  2.50  Piano  Conductor  . 

Extra  Parts .  ^20 

"LE  POLICHINELLE  (Punch)" 

by  H.  Villa-Lobos 
Arranged  by  Felix  Guenther 

Smell  Orchestra  .  1.00  Full  Orchestra 

Grand  Orchestra  .  2.00  Piano  Conductor  . 

Extra  Parts . 20 

"RONDALLA  ARAGONESA" 

by  Enrique  Granedos 
Arranged  by  Harold  Byrnt 

Small  Orchestra  .  1.25  Full  Orchestra  . 

Grand  Orchestra  .  2.50  Piano  Conductor  . 

Extra  Parts .  .20 

Send  for  your  FREE  copy  of  our  recently  puhlUhed  themntics 
Bond  and  Orchestra.  • 
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Send  for  (htr  (Complete  Cntnlou  of  School  Music. 

EDWARD  B.  MARKS  MUSIC  CORPORATIDN 


R.  C.  A.  BLDG. 


RADIO  CITY 


NEW  YORK 
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.PANELLA  MARCHES' 

Solid,  Bnappv,  Uelodious,  Well-Arranffed 
Sxniare  AaMrican  Red 

Mothera  of  Democracy  Univaraity  of  Daytan 
Otir  Fightiag  Man  The  Fax  { 

U.  S.  A,  Natlenel  Flag  of  Freedom  1 

Viaxinaaa  March  [ 

Band  71c  } 

-J 


FRANK  A.  PANELLA.  Pub.,  CraHea, 


Get  The—  Patriotic  Numbora 
"AMERICA  MARCHES  ON  " 
and  "UNITED  NATIONS ' 

"SrMiDtri,  your  ttlrrlnf.  robust  music  it  th«  bent 
amonf  all  patriotic  numbert.’*  aaya  Ijo§  Aniclcb 
l*ublle  Hcbools. 

WRITE  TODAY! 

Monarch  Music  Publishinf  Co. 

Bex  414— Nertk  Hellywead,  CaL 


DtnnCTORB  I 

Bet  HARRY  L.  ALFOnD’S  FREI  Catalee— 
"BHARFi  aed  FLATS" 

Na  protraa  conplete  wlltaout  one  or  two  of  Mr. 
Airord'i  fuBoux  noTflur  noaberi.  Unique  henaoniw. 
no>tI  Msind  tfftcti,  cooMdy  Ideal.  Try  "BTKP 
AHEAD."  Mr.  Alfoid'x  Iixt  arrinsMntnt,  you'll 
want  It.  "THE  WEDDING  OF  BETNIE  * 
KATHBINA."  "NERO."  "HUNOBT  riVE"  BETS, 
ind  "I'LL  BE  BEEIN*  YOU."  ■  eornody  number 
dciltnod  to  fit  the  band  aff  ttatt.  Many  atbara 
Inoludad.  Sand  for  FREE  copy  today! 

BRRRT  L.  RLFORD  ITUDIOS,  in  W.  um  «,  CMcaia.  HI 


October,  1942 


Pirate  mrnlioH  THE  SCIIOOI.  MI'.^IClA.y  •when  antwerinq  advrrtitcmrnlt  in  tliit  maqazinr. 
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A  Sparkling  Naw  j 

Colieeflott  for  School  j 
Bandt ...  i 


QnihicaciaA,  of,  iha, 
J-handv  disfm,  SunfJifutd, 


Lets  Cheer! 

BAND  BOOK 

Ity  Jamex  M,  Fulton  and 
Major  F.d.  Chenelle 


I>r>4titiic<l  to  m<vt  tlie  nc«l  of  tlie  aver 
aar  tiand  for  plea.IoK.  iiifUidIc,  and 
lively  (iele<’tl«in»  to  play  for  ralUe., 
:t><itetnhlleM,  parailex.  fiadl»all  sameM. 
and  other  .peclal  «Hm«>I  and  coni 
■iiiiiilty  event..  Oil.  new  «-olle<-Umi 
.hiailil  prove  "Inat  tlie  tlilmt"  for 
many  a  hllli  iwiiool.  •■olleae  i»r  com 
munity  band  director.  Written  In 
marrli  form.  Init  readily  adapia.ae  lo 
i.Mieert  Mtynnc.  the  emitent.  Iwliide. 
.iK'h  well  known  favorite,  a.:  Thf 
Uariar  Hl/ian,  Yaulcrr  IhMutlr,  H>nnr 
OH  thf  Kanai ,  la  IMr  IShnmiag  and 
r'npfaia  Jink*,  pin.  .everal  exrelleiit 
nea’  mardie.  —  .Ixteen  In  all.  The 
aorinf  U  rldi  and  full  tlirouirlMHit. 
and  aTlhiaich  all  part*  are  ea.Ily  read 
.mil  playeil  at  idahl.  tlie  number,  are 
elfeetlve  for  lioth  larae  and  ainaJI 
Iwiid..  An  addeil  feature  I.  tlie  eueil 
ill  woril.  for  .Inainc  by  iiiemlier.  of 
tlie  Imnd  or  a.  a  aiilde  In  ai-eoinpany- 
inc  eonimunity  or  aiwembly  "Nina.." 
toniplete  in.trunientatlim  for  the  mod 
ern  nrhool  Imnd. 

I'art*.  S.V*  Karli  I’iano-f'ond..  61e 

a 

THEODORE  PRESSER  CO. 

Krrr^hing  I'a  Mtuie  Pablimiion* 
ITIt!  (Tie.lniil  .*^t.,  rhiliidelphia.  Ta. 
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GRIIIIR9) 
^  fACEHTRY 

"kv  CHARLES  BOAROMAN  RIGHTBR 

Prtea  Si  .00 

An  infnnmol,  infermativ*/  ond 
•omRtMMt  humorowt  dwciration 
•f  Hw  budding  of  a  r>nHy  good 
kond.  h  lakes  you  katfcstoge 
wMi  a  marching  bond  tech« 
Jnician  to  shew  ymt  what  a 
^  fiirector  goes  Hi  rough  lo  achieve 
Hiose  amaxing  foswiations  on 
Hie  foolhal  fields  which  most  of 
us  view  so  casuolir. 

OllLFISCHEIl,lic. 

61  COdmi  SQUARE,  N.  Y.  ^  ‘ 

.^VO>V  Aaaalaf  #  CMsoxe 


By  Philip  W.  L  Cox,  Jr.,  Barker,  N.  Y. 


A  Challenge 

'‘III  Boll,  our  hand  houiiiIh  awell,  doean't 
It  7"'  "W'e're  topa  on  mari'he..  Jai'k,  hut 
I'm  afraid  how  we'll  aouiid  on  the  lilxh- 
elana  muale."  "VoU’re  worried  alaiut 
thoae  fellow'a  who  can't  handle  aoloe, 
aren't  you?"  "That'a  It— eafieidally  that 
drat  horn  player."  "Hut,  Itoh,  I  thouaht 
Bill  had  a  awell  technique  on  French  Horn 
-everyone  aaya  he  can  play  anythlna " 
"Ileinemlier,  Jack,  In  Htratirlla  Orerffim 
and  Hrmiramidr  Ovrrfarr  how  empty  hi. 
atdo.  luiundi'd  after  hearlna  the  work  of 
the  wdo  cornet  and  mdo  clarinet?  Sure, 
he  aot  the  note,  and  time,  but  that'a 
al.iut  all."  "You're  Ju.t  jealou.  ta-cauai' 
Bill  Kcta  the  Holoa."  "You  think  ao, 
hut  I'm  ex|M-rlmentina  and  practlciiia 
on  the  Rtufr  he  ha.n't  Kot,  and  by  aprinx 
I  l>et  I'll  win  hla  aidoa."  "Some  job.  Bob, 
how  do  you  commence?" 

Planning  Ahead 

■'Taki-  Stiiulrlhi  Ocerfiire,  for  example, 
will  re  the  liorn'a  mdoinx  cold — Introduc- 
iiiK  the  plei-e — that  calla  for  real  nalea- 
man.hlp.  I've  aot  to  Ilt-r  on  that  nolo, 
every  note  and  rhythm  and  Interval  of  It. 
I've  aot  to  ride  on  a  maalc  cai'iiet.  enjoy 
the  trip,  without  fallinx  off.  While  I'm 
on  l.iarit,  that'a  where  I  live."  "Say, 
Boh,  you're  not  klddina  me  are  you?" 
"Xo,  air,  1  lielleve  I've  dlacovertKl  a  way 
to  uet  Into  the  miMid  for  a  aolo.  You 
know  how  I'm  alwaya  playlnx  In  every 
orcheatra  and  hand  I  can  xet  to,  and  how' 

1  a|iend  my  a|>are  time  at  home  playlna 
tunea  on  the  horn  juat  for  fun,  laikina 
out  tunea  and  harmonlea  of  my  own  on 
the  piano,  llateiiliiK  to  radio  muale  pro- 
KTams  and  to  record*.  It'a  finally  xot 
me."  "What'a  cot  you.  Boh?"  "The  old 
meliMly-and-harmony  feeliiiK ;  I  aeem  to  la- 
able  to  turn  it  on  whenever  I  xet  a  aolo 
paaaaxe." 

Prattol  Changol 

"I  can  tell  I've  |p>l  it.  Jack,  liei'auai- 
my  eara  and  head  tixhten  up  juat  aa  they 
aeem  to  when  you  hear  a  a|K>ok  In  the 
dark,  and  my  breath  even  aeema  to  hold 
liack,  and  my  heart  beata  harder.  If 
the  aolo  aounda  aerloua  or  aad,  I  think 
of  Homethlnx  aad  that  haa  haptiened  to 
me — the  time  I  loat  my  tlox,  or  when  I 
waa  ao  alck  laat  year.  If  the  aolo  aounda 
aiiappy,  I  think  of  aomethlnx  like  that 
dance  laat  week."  "But  what  about  all 
the  in-between  atuff  like  the  attack  aolo 
in  Haymond  Overture,  and  the  horn-call 
paaaajrea  in  the  finale  of  HTIIlam  Tell 
Overlurrt"  That'a  where  I  recall  aome 
excitinx  time  I  had  —  when  my  cania- 
hit  a  na-k  in  the  r.ipida  at  camp,  and 
when  the  horae  ran  away  with  me  In 
the  aaddle." 

Chack-Up 

"Haven't  aeen  you  aince  rehearaal  laat 
wei-k.  Bob;  how'a  your  ayatem  oominx?" 
"laita  of  new  Idea.,  Jack,  xot  them  down 
at  the  railroad  track,  and  at  home." 
"Juat  what  haa  railroadinx  Rot  to  do 
with  muale?"  "Boy,  you  ahould  hear 
the  rhythina  thoae  train*  have— every 
aound  haa  power  and  weixht,  and  the 
tempo*  don't  run  away  either.  When 
that  kw'omotlve  *tarta  thoae  lonx  frelxht* 
you  can  Juat  feel  the  .train  between 
puffa."  What  idea*  did  you  xet  at  home, 
then?"  "I  tried  playinx  horn  with  one 


hand  and  harmonlxinx  the  tune  ualnx  the 
other  hand  on  the  piano  keyboard.  You 
know  how  much  more  Intereatlnx  muale 
la  when  there'*  aome  harmony ;  It  cB'e* 
iimrt)  /eeling.  So  1  play  a  tune  once 
itlonx  with  the  piano  harmonlea;  then  I 
play  it  axain  without  the  piano,  but  re- 
niemberlnx  the  harmony  that  I  played 
with  It  before.  So  now  when  a  aolo  fiaa- 
'iiRe  cornea  alonx  I  automatically  hear 
Millie  kind  of  harmony  before  I  play  it 
which  xivea  my  ftrat  entraniv  aome  ferl- 
iufi,  and  after  I  do  play  It  with  the  band. 
I'm  able  to  recall  the  liand'a  harmony 
udien  I  practice  the  paaaaxe  alone." 

Hearing  it  Saliaving 

"I'll  believe  you.  Bob,  aa  wain  aa  I  hear 
you  play  that  HrmintmUle  quartet  paanaRc 
an  well  aa  BUI  doea — rememlaT  he'*  a 
year  ahead  of  you  on  horn.  And  I'll 
bet  you  can't  be  heard  when  you  play  at 
the  name  time  he  doee."  "That'a  all 
fixured  out  ;  I'Ve  been  llateiiinx  to  the 
anarea  on  the  drum,  when  we  play  while 
the  drummer,  i-ount  meaaurea ;  why  my 
tone  make,  the  anarea  vibrate  much 
louder  than  hi.  tone  doea.  I've  been 
workinx  up  a  a|iei-lal  Up,  hand,  and  horn 
IMiaition  to  make  them  vibrate  real  hard. 
lIxurliiR  that  fieople’*  eardrum,  coire- 
-pond  to  anare  vibration.” 

Tka  Pay-Off 

"t'an  you  tell  when  you'll  be  able  to 
Paaa  BUI  up  on  aolo  filaylnc?"  "That'a 
•  aay ;  I  juat  llaten  to  hi*  playinx,  lairrow' 
the  Rraid  point*  of  hi*  playInR,  and  add 
iiiy  ferlinp  for  the  aolo.  You  aee  I  can 
learn  hla  technical  trieJe*  quicker  than 
lie  can  learn  my  mualcal  trick*.  It'*  In 
the  linx.  Jack!" 


I  Take  My  Pen  in  Hand 

(CuHliuued  from  Page  4) 

KIton  Fair  in  The  Sf.'HOOL  Ml'SIClAX. 

In  a  ret-ent  iaaue  Mr.  Fair  mentioned 
an  article  called  "Strive  for  Pina  Tone 
I’mductlon  on  the  Flute,"  written  by 
•Vrthur  Kittle.  I  would  like  to  have  this 
artk'le  to  read.  Mr.  Fair  .aid  It  wa*  In 
the  January,  1S42  edition  of  The  8CHOOI, 
.VirsitTAN.  Would  it  be  |H)*nlble  for  me 
to  obtain  a  copy  of  the  January,  194'J 
edition  of  .StTKKM.,  MrSICIAN?  If  ao. 
pleaae  let  me  know  and  I  will  send  the 
dealred  amount  of  money  .—Jacqurlim 
Walker,  HotrUny  Ureeu,  Ho. 

Dear  MUa  Walker:  Y'our  letter  la 
typical  of  dosena  we  receive  each  month 
indlcatinx  the  fine  reaction*  of  a  vaat 
audience  of  reader*  to  Mr.  Fair'*  column. 
The  aecret  of  thl*  columiilat'a  auccea*  la 
III*  xreat  love  for  people.  All  the  world 
are  hi*  friend*  and  he  write*  to  them  aa 
.Imply  a*  a  b<iy  write*  to  hi*  mother,  aa 
kindly  a*  a  father  write*  hi*  aoii.  Hla 
broad  ex|H*rien<;e  a*  a  profe**ional 
muaician  in  the  culture  xroove,  one  of  the 
lieat,  and  hi*  life-lone  contact*  with  ap¬ 
preciative  |>eople  all  over  thl*  continent 
have  Riven  him  a  pera|>ectlve  that  I*  In¬ 
valuable  to  the  nchool  muaician. 

We  .till  have  a  few  copie*  of  the  Jan¬ 
uary,  1942  inaue  and  will  be  Riad  to  aend 
one  for  26c.  Stamp*  will  do,  nice  clean 
one*.  Moat  folk*  juat  aay  "aend  me  a 
copy"  not  realltinx  perhapa  that  "enpie*” 
are  our  atock  In  trade,  like  the  jiorter- 
houae  In  the  butcher-ahop. — Kd. 
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Please  airnfien  THF.  SCHOOL  Ml'SIClAK  when  o.rttrri.a  ndi’ertisemenli  in  this  maoatine. 
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Jiaap,  'am,  filcufituf, 

A  School  of  Repairing  All  Band  Instnunents 


New  Patriotic  Marches 
For  Band 


Conducted  by  Erick  Brand 

*Addr«u  quatfiont  to  Tko  School  Musician,  230  No.  Michigan  Ava..  Chicago. 


(Jueatioa;  Inaamuch  aa  inatrumenta  be- 
lonKlnK  to  the  achool  are  often  Kiven 
from  one  pupil  to  another,  I  would  like 
to  have  acme  aafe  way  of  aterIlUinK  at 
leaat  the  nututhpieoe.  What  would  you 
-UKKeat? 

/taairrr.'  All  typea  of  metal  mouth- 
liiecea  with  ntt  citrk  or  hard  ruWier  In- 
serta  can  be  aterilised  In  boillna  water. 
*  .Many  mouthplecea  are  nutde  of  hard  rub- 
i  Iter,  plaatic,  or  have  aome  of  theae  mate¬ 
rials  on  them.  Never  put  such  mouth- 
piecea  Into  boilloK  water.  EJven  a  crystal 
inouthple<’e  cannot  l>e  boiled  becauae  of 
the  cork  Joint  on  it.  The  heat  will  melt 
the  shellac  and  loosen  the  Joint. 

tine  of  the  moat  accepted  aterillsinK 
solutions  la  a  1  to  4,000  mercuric  chloride 
solution.  This  Is  made  by  dlasolvInK  32 
small  mercuric  chloride  tablets  in  a  Kal- 
Ion  of  water.  Theae  tablets  can  l>e  pro- 
I'ured  at  your  local  druK  store.  It  muat 
be  remembered  that  this  aolution  Is  very 
lioiaonous,  and  It  should  be  some  one  per¬ 
son's  responsibility  to  do  thin  sterllisiiiK 
and  keep  the  solution  under  lock  and 
key  when  not  in  use.  It  Is  neceaaary  to 
thoroUKhly  rinse  the  part  In  runnioK  wa¬ 
ter,  or  better,  wash  with  soap  and  water 
after  usInK  disinfectant.  WtKtd  parts 
should  not  remain  submerKed  lonKer  than 
2  to  4  minutes.  Rublier,  plastic,  metal,  or 
crystal  mouthpieces  may  remain  In  the 


Terms  of 
Subscription 

Per  yeer  $1.00  2  years  $1.50 

Foreign,  per  year  $1.50 

Charge  Subscriptions  requiring  spe¬ 
cial  forms  or  afRdavits,  per  year 

$1.50  —  2  years  $2.00 
Group  Subscriptions  —  U.  S.  Only 
Ten  to  20  yearly  subs  on  a  single  | 

'  order,  75c  each.  Twenty  or  more  i 
yearly  subs  on  a  single  order,  60c 
each.  Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is  pub-  I 
lished  monthly  except  July  and  | 
August.  Mailing  date  generally  the  ' 
1 0th  of  the  date  month.  Single 
copies  by  mail,  20c.  Ten  or  more  j 
I  copies,  15c  each. 

I  ' 

Nam*  . 

Addrati  . 

Town .  Sfafa . 

Rahim  this  coupon  at  one#  with  on# 
dollar  bill  for  a  full  yoar't  subscription, 
or  ronawal.  | 


solution  from  5  to  10  minutes. 

The  aolution  In  used  at  room  tem|>ern- 
ture.  It  will  be  pood  for  a  lonp  time, 
but  when  It  becomes  somewhat  cloudy  it 
Is  l>est  to  throw  It  out  and  make  a  new 
mixture. 

Vneatioii;  Quite  a  few  band  meinlters 
have  trouble  with  valves  of  such  Instru¬ 
ments  as  trumpets,  cornets,  etc.,  stlckiiiK 
or  workinK  sluKKlshly.  Please  let  me 
know  If  there  is  any  spet'lal  method  to 
keep  them  workluK  freely. 

.tnairer;  In  order  to  apiily  a  remedy, 
it  is  necessary  to  know  the  cause  of  the 
stickinK.  If  the  Instrument  has  been 
iirop|>ed  and  the  valve  casliiK  dented,  or 
if  the  valve  was  remo%-ed  by  the  player 
and  dropped,  thereby  dentliiK  or  bendInK 
the  valve,  the  best  thinK  to  do  Is  to  see 
your  IcM-al  repairman,  Itecause  the  repair 
is  rather  difficult. 

Often,  however,  sluKKish  valves  are 
i-aused  by  an  aii-umulation  of  dirt  and 
Kumnied  oil  In  the  valve  chsIiir  and 
oiienInKs  for  the  air  (lassaKes. 

PerhafiH  the  first  thlnp  to  do  with  an 
instrument  that  has  sIukkIsIi  valves  is  to 
clean  the  entire  inside  of  it  by  runnliiK 
water  throuph  It  from  the  Itell  end  and 
usinK  one  of  the  Instrument  brushes  sold 
in  most  musical  instrument  supply  stores. 
If  you  caniuit  bs-ate  one  of  these  clean¬ 
ers  write  to  The  .SOHtMtL  MUSICIAN. 
Use  this  cleaner  as  instructed,  that  is. 
work  it  back  and  forth  in  the  Itore,  loosen- 
InK  any  accumulated  dirt  and  Kummed  oil. 
After  usiiiR  the  brush,  be  sure  to  rinse 
it  out  thoroUKhly. 

You  can  do  this  with  the  valves  in  plai-e 
or  with  them  out.  If  they  are  left  In 
place  be  sure  to  have  them  In  the  raised 
|H>sition  while  the  brush  is  KoInK  throURh. 

Be  sure  to  clean  out  the  first,  second, 
and  third  valve  slides  in  the  same  man¬ 
ner  by  removinK  the  end  bows  and  clean- 
itiK  them,  as  well  as  the  passaRe,  toward 
the  valves.  When  cleaninR  these,  remove 
the  valves. 

Most  instruments  are  supplied  with  a 
valve  cleaner  and  there  should  be  several 
around  the  band  room.  Wrap  a  Rood, 
Ilnt-free  clf>th  around  a  valve  cleaner  so 
that  it  fits  in  the  caslnR  rather  tiRhtly. 
Work  It  back  and  forth,  and  If  necessary 
a|>ply  a  little  Rasollne  to  loosen  Rummed 
oil.  t)f  course,  the  valve  caps  on  both 
ends  of  the  valve  casiiiR  must  l>e  removed 
for  this  Job.  Clean  inside  of  bore  aRain 
after  this  o|)eratiun. 

Clean  the  valve  itself  in  Rasollne  and 
when  dry  insert  It  Into  its  own  caslnR. 
inaklnR  sure  that  it  is  in  its  profa-r  posi¬ 
tion,  che^^kiiiR  to  see  If  it  works  freely. 
In  moat  cases  y«>u  will  find  the  valve 
perfectly  ok,  and  I  would  suRRest  you  af>- 
ply  a  little  Rood  valve  oil  before  final 
assembly. 

If  a  valve  develops  Riase,  do  not  buff 
this  off  as  It  is  a  protectinR  surface  that 
will  make  the  valve  last  lonRer.  Tliia 
Riase  la  really  a  form  of  corrosion,  but 
it  la  quite  smooth  and  hard  rather  than 
rouRh  and  powdery,  such  as  the  ordi¬ 
nary  corrosion  that  must  be  removed. 

An  instrument  with  badly  corroded 
valves  had  best  be  sent  to  a  repairman 
for  attention. 


AMERICA  UNITED  IS  ROLLING  ALONG 

By  Bernard  Hanblen 

SonR — HlRh  and  Ix>w  Voice  40c 

Chorus  15c — Full  Band  arr.  Voder  75c 

Pons  at  the  Leitionnalrea 

By  Maurice  Spitalny 

SonR  35c — Full  Band  arr.  Yoder  75c 

Amerletia  Forever,  March — 

J.  V.  Colonna — Full  Band  75c 

MARCHES  IN  DEMAND 
Hainhotv  Division  -Nlrel la 
Imperial  March — Karl  KliiR 
Freahman  March  (Kasy) — Panella 
r.  !i.  Naval  .Academy — Koseiikrans 
The  Enslsn — Rosenkrans 
l.ltlle  (ilant — Moon  arr.  Barnes 
With  Bands  and  Banners — Rosenkrans 
Hpirit  of  .Amerlea — Panella 
H.  O.  T.  C. — Rocereto 
Vankees  In  France — Nlrella 
Fire  nnd  Flame — L,ouka 

Full  Band  75c  each 

CONCERT  NUMBERS 

Operatic  MIhrIc  Overture — Bouthwell 
Operatic  Piecework  Overtare — South- 
well 

Full  Band  $1.50  each 
Ntepplair  Hlph  Overtare — White 
Sunny  Mouth  Overture — White 

Full  Band  12.00  each 
Overture  of  Overtures  arr.  Panella 
Contains  excerpts  froni 
AlorninR,  Noon  and  NlRht,  Martha, 
Zampa,  Rienxi,  Poet  and  Peasant, 
I.eonore,  Fest,  Raymond. 

Full  Band  $3.50. 

ORDER  COPIES  TODAY! 

Send  for  complete  catalog. 


Pnhllshed  By 

VOLKWEIN  BROS.  Inc. 

PITThBl  RGH.  PA. 


Back  Issues 

PItsis  not#  ths  following  pricoi  for 
back  ittuat  of  Tha  SCHOOL  MUSI¬ 
CIAN.  If  ordered  by  mail,  3e  addi¬ 
tional  for  poitaga  mutt  ba  added  to 
the  price  of  each  magaxina.  If  back 
copies  ordered  are  no  longer  available 
your  money  will  ba  promptly  refunded. 

Currant  and  two  im- 
madiatply  preceding 
ittuat  . 15c  par  copy 

Ittuat  more  than  three 
montht  old,  and  not 
more  than  nina  .  ....*.  2Sc  par  copy 

All  ittuat  more  than  10 

montht  in  arraart . SOc  par  copy 

Cidi  wmX  Ktmfmi  ordir. 
iNdnli  po^. 


LEARN  Piano  Tuning  AT  Home 


You  can  bow  learn  precision  tun- 
1ns.  Onr  new  Temperameter  and 
beat  RauRS  la  an  Infallible  de- 
vtca:  ellmlnataa  ness  work, 
aaaures  accuracy.  Be  indepen¬ 
dent;  make  money  quickly  and 
eaally.  40th  year.  Diploma  Rranted.  Free 
Booklet  upon  request. 

BRYANT  tCHOOL,  7>-B,  Aafn^t  Miak. 


Buy  War  Bonds  and 
Stamps 


>bar,  1942 


October,  1942 


PIrasf  mention  TftE  SCHOOL  MUSICIAN  when  aHrtcerina  advertisements  in  this  maatuine. 
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DRUM  CATALOG 

It’s  sensational,  it’s  di0erent!  It 
•hows  the  New  VICTORIOUS 
line  of  key  tension  drums,  out> 
fits,  accessories  that  comply  with 
Go^mment  regulations.  •  Send 
(or  your  copy  today.  Be  *'wise” 
on  what  is  happening  in  the 
drum  world.  •  WFL  drums 
have  brand  new  features  never 
before  found  inanydrumi  You’ll 
be  amaxed  how  easy  outfits  can 
be  set  up!  See  them  today  at  your 
dealers  or  write  for  free  catalog. 


WFL  DRUM  CO. 

iraa  m.  dassbn  avnsuE.  cwicaao.  u.  s.  a. 


OBOES  &  ENGLISH  HORNS 

Lores,  Csbsri,  Buffet,  Kotilert,  Roche 

HAYNES  Hutes  and  Piccolos 

SELMER  Clorinots 

RIEDL  &  KOHLERT  Bassoons 

Some  new,  .%ome  reronditioned. 

Baiter-Northup  Music  Co. 

837  So.  Olive  Street 

Lot  An9elet  Celifornie 


SOLOS  .  DUOS  •  TRIOS  .  ENSEMBLES 
for 

Woodwinds  and  Brasses 

Send  for  free  Bulletin 

MANUSCRIPT  MUSIC  EDITIONS 

P.  O.  Boi  95  Birmingkem,  Mick. 


Fogpcion 

MEW  LOW  MRICEEI 

buy 

ROY  MAIER 

JMD  BTATtS 

20(  1  30C  1  40t 

OoHnaf  |  ANaBoa  |  ToaorSao 
■■  lUUMRT,  MS  ■■ 

•NvctT  Tai  airrtaiacf  la  w«a  traars 


Jhi  Olio  and  SoM  ^lahuuds 

By  Thomas  C.  Stang 

Boi  6133,  Apni  Sfntion,  Wnshin^ton,  D.  C. 


Tlx-  loiifM,  UKually  identlAed  an  “thrttal 
Ioik-m''.  plr-anlnK  in  their  tonal  eff<H-t  and 
|MiHM.MMlnR  i-olirritiK  no  Important  to  th«- 
w<.||.|>Hlano<.d  munU-al  ph'ture,  have  been 
widely  umhI  by  the  i-omiroiM-r  and  arraiiRer 
alike  In  the  vlHuallaatlon  of  their  erorea. 
So  often,  theae  well  inteitded  aeorea  have. 

In  the  aeiiae  of  |a-rfe«-tlon,  md  imaaed  the 
wialful  idaiiniiiK  ataite.  In  the  (vjm-elver'a 
mind. 

"Throat  tonea"  have  loiiR  laren  a  aouree 
of  dlar-ouraRenient  and  Irritation  to  the 
elarlnetlat  I'nfortunately,  alto  and  baaa 
flarltieta  not  only  have  thin  fault  in  eoni- 
nioii  with  other  members  of  the  clarinet 
family,  but  no  often  have  an  added  prob* 
lem  In  rea|aa-t  to  thla  icroup  of  tonea — 
and  that  la  the  dealrerl  tonal  <|uality  and 
clarity  la  iniaainR. 

The  Intonation  problem.  In  the  i-aae  of 
the  alto  and  baaa  clarineta,  can  be  i-or- 
re«'ied  In  miH’h  the  aame  manner  that  Ren- 
i-rationa  of  clarinetiata  have  found  helpful 
in  eliminalInR.  at  leaat  to  aome  deRree.  the 
often  faulty  "throat  tone"  intonation. 
I.lp  «-onlnd.  In  abort,  aa  in  the  caa»- 
of  the  clarinet,  la  the  Itaaic  meana 
that  *-an  l»e  employed  to  corre<‘l  off-rvdor 
alto  and  baaa  clarinet  throat  tonea,  when 
the  Inatrument  la  otherwiae  "In  tune". 
Knaemble  tuniiiR  ao  fr«-quently  neceaal- 
latea  leiiKthenitiR  the  diatance  l>etw«-en  the 
moutliplM-e  and  the  inatrument  ;  mor>- 
often,  a  ahorteninR  of  thla  air  crdumti. 
Wh<-n  thla  "puahliiR  In"  or  "pulliiiR  out" 
pr<a-eaa.  aa  it  la  uaually  referred  to.  la 
undertaken,  it  can  only  la*  ex|M-<-ted  that 
the  throat  tonea  will  he  the  moat  affected, 
reaiiltiiiK  in  extra  care  on  the  part  of 
the  player  iti  hla  attemida  to  play>in*tutx-. 

With  few-  exceptlona,  alto  atid  liaaa 
clarineta  have  a  cloaerl  thumb  key,  or 
"plate".  Kven  In  the  caae  of  the  alto  clar¬ 
ineta.  which  have  the  "rInR  type"  keya. 
inatead  of  the  covered  tone-hole  keya. 
one  uaually  flnda  the  left  hand  thumb  key 
to  lx-  "<v>vered".  The  dlatan<-e  thla  key 
o|iena,  when  not  depreaaed.  will  have 
mu<-h  to  do  w-ilh  the  clarity  of  the 
"oi>en-<!",  and  flRUrea  dearly  lOOr^  li,  |h,. 
«-larlty  of  the  thmat  "K-ahan»''  wh«-n 
fliiRered  Aral  AiiRcr,  left  hand.  So  often, 
a  pad  that  ia  Phi  deeply  aeatetl  will  ob- 
.atria-t  the  air  column  which  "eai-a|»ea" 
throURh  this  tone  hole.  A  remedy  here  ia 
aimpic — a  new  pail.  pro|ierly  aeated.  Many 
limes,  however,  the  ts,rre»-l|oii  ncccaaltntea 
the  lieiidiiiR  of  thla  key-,  to  allow  a  Rreater 
oiH-niiiR.  IteiidiiiR  thla  thumb  key  in  a 
manner  that  w-lll  allow  more  "clearance" 
w-ill  result  in  a  greater  clarity  of  tone. 
However,  it  iiuty  alao  cauae  Intonation 
dltttcultiea.  tiarily  of  tone  ia  eaaential — 
HI,  alHi,  ia  pro|ier  Intonation.  In  thla 
inalaiice,  the  key  adjustment  ahould  be 
I  made,  if  and  Insofar  as  the  Intonation 
{  adjustment  can  be  made  with  lip-control. 

An  examination  of  one's  Instrument  will 
I  show  In  most  cases  that  the  K-B  Aat  keys 
(aide  keys)  are  not  directly  opposite. 
Thla,  of  course,  will  normally  cause  a 
I  slight  variance  in  the  resfiectlve  pitch  of 
these  alternate  Angerlnga,  and  it  la  only- 
common  sense  that  prompts  one  to  use 
the  AnReriiiR  combination  that  will  be 
closer  to  proper  pitch. 

The  throat  "K-aharp"  likewise  often 


out-of-tune.  when  Angered  in  one  manner, 
w-ill  he  Iwtter  in  pitch  when  the  alternate 
AnRcrlng  la  employed.  This  is  often  true, 
on  occasion,  when  the  "neckpipe"  has 
to  lie  puaheil  In,  or  pulled  out.  for  en¬ 
semble  tuning.  Here  again,  the  player's 
sense  of  pro|ier  pIP-h  should  be  the  decid¬ 
ing  factor  aa  to  the  Angering  to  be  used 


By  Tkomst  C.  Slang 


In  many  instances,  pitch  and  clarity  of  # 
tone  alike,  are  faulty  aa  the  result  of 
a  reed  pa,  soft  to  suit  the  individual 
player’s  requirements.  The  tonea  Imme¬ 
diately  almve  and  below  the  throat-tone 
group  uaually  call  one's  attention  to  thla 
fact,  and  likewise,  rea|H>nd  In  clarity, 
and  uaually  In  pro|H-r  pitch  also. 

Such  tones  aa  low  "tNahari)’’,  ''o|»en-(J", 
"ll-Aat  In  the  staff”  and  "I)  In  the  staff" 
w-ill  at  once  Inform  the  alto  and  basa  clar¬ 
inetist,  aa  well  aa  all  within  hearing  dis¬ 
tance  If  the  proper  strength  of  reed  Is 
Iwing  used.  Many  players  And  difficult y 
In  using  a  reed  whb-h  will  respond,  and 
produce  these  tones  clearly  and  In  tune. 
Thla  brings  about  the  fact  that  the  Indi¬ 
vidual's  embouchure  ia  not  sufficiently  d,-- 
vclo|,ed,  which  Is  another  way  of  sug¬ 
gesting  to  thorn-  that  And  this  fault  In 
their  playing- — dally.  e,,iia(-ientb,us  pra<’- 
lli-e ! 


“Modem  Embellishment'* 

beam  Improvising  In  just  s  fsw  weeks  of 
study.  Uuaranteed  definite  rulea  tl.t« 
postpaid. 

“Course  in  Modem  Arranging" 

Course  la  dance  and  small  orchestra  ar¬ 
ranging  starting  from  elementary  harmony, 
(luaranleed:  |t  postpaid.  Sand  Ite  for 
sample  leason. 

“Orchestration  Chart" 

Complete  range,  transposltloa,  pitch,  sug- 
geatlona  for  all  Instruraenla  Price  tfc. 

BKIHUPP  MrSiC  CO. 

S*M  U.  North  Are.,  Milwaukee,  Hlseoasla 
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American  Rawhide  Mfc  Co 

nos  Norfii  IraMch  St  Ch.coqe.  Ilhfioii 


;2?How;ro-HiT.HicTtTO~^iM 


'ARRUrGiHl^COURyi: 


QdaoA,  foJL 
Sand,  fioAsutiA^ 


Far  SUia*  mad  Vmlvmt 

P«il«ct  lubrication  lor 
■lidos  ond  ooItos. 
Long  lasting;  smooth 
as  ▼ohrot;  wiU  not 
gum;  prsoonts  com* 
■ion  and  woor. 

Sold  si  AU  Miuie 
Stmrmt 


Entertainment  and  Money 
Making  Suggestions. 
Have  You  Any? 


"They're  the  keenest  sounding 
reeds  you’ve  ever  heard,**  say 
musicians. 

Why  not  u»e  them  together 
with  SOllIND  WAVE  mouth* 
pieces.  You’ll  be  amazed  at  the 
playing  results. 

A$k  your  dealer. 

N.  CkIrM  C*..  Im..  ism  SrwSIwuf.  Nra  Varfc  City 


So  many  requents  have  come  in  of  late 
from  bandmasters  for  advice  on  how  to 
orsanlse  a  Band  Parents  Club  and  more 
particularly  for  a  suKaested  constitution 
and  by-laws  that  we  are  again  publish¬ 
ing  in  this  column  a  form  that  has  been 
adopted  and  used  by  the  majority  of  such 
clubs  throughout  the  country.  We  urge 
the  formation  of  Band  Parents  Clubs  l>e- 
cause  of  their  value  to  the  music  program 
of  the  school;  all  the  more  lm|>ortant  at 
this  time  when  music  is  so  essential  in  the 
war  effort. 


AMRAWCO 
Gives  You  Extra 
Mileage — 


Hd  llttlUMM  —  .Asuwm  Dnnshwdi 
tin  ym  men  Inart  sf  pMk  stiytsf 
HrfonaisesL  Ttwl'i  «riu  year  kIioqI 
Mtmllf  MTM  umn  »lMa  IlMf  bm 
Ik*  flMtt  —  u  Aaraaco  DnssbewL 
Aik  yaar  d**l*r  thaut  th*  Aariwc* 
Knnaaf  Orad*  far  Schaate— If  ha  aM- 
•at  aasply  yaa.  wrlM  aa  far  tka  aaa* 
m  yaar  aaaraat  AarsMa  DaaJar: 


Get  This  New 
Combination 


CONSTITUTION 


Article  I 

Section  I.  The  name  of  this  organixu- 
tlon  shall  lie  The  Music  Boosters  of  the 
W'est  lAifayette  Public  Schools. 

Section  t.  The  punsise  of  this  organisa¬ 
tion  shall  l>e  the  promotion  and  encour¬ 
agement  of  musk-  in  the  public  schools. 

Section  t.  All  school  patrons  and  citi- 
xeiis  of  West  Laifayette  liiteresteil  In  the 
pur|M)se  of  this  organisation  shall  Is- 
entitled  to  memlwrship. 

Articia  II 

Section  1.  Officers.  The  otiicers  of  this 
organisation  shall  l>e:  President.  Vice- 
president.  Secretary  and  Treasurer. 

.Section  2.  The  President  shall  preside 
at  all  meetings  of  the  organisation,  ap- 
|Ki|nt  all  committees  and  shall  l>e,  ex 
otticio,  a  member  of  all  committees. 

Section  S,  The  Vice-president  shall  as¬ 
sume  all  the  duties  of  the  president  in  his 
absence. 

SectteiH  J.  The  Secretary  shall  keep  all 
reeords  and  minutes  of  all  meetings  in 
permanent  forms  and  conduct  all  cor¬ 
respondence. 

Section  S.  The  Treasurer  shall  receive 
all  funds  due  the  organisation  and  dis¬ 
burse  the  same  on  the  approval  of  the 
Kxecutive  committee. 

Article  III 

Section  I.  The  Kxei-utlve  t’oinniittee 
shall  be  com|H>sed  of  the  officers  of  the 
organisation.  Its  past-president  and  chair¬ 
man  of  the  standing  isunmittees. 

Section  2.  It  shall  l>e  the  duty  of  the 
Kxe«-ullve  t’ommittee  to  have  general  su- 
t>ervislon  of  the  affairs  of  the  organisa¬ 
tion. 

Article  IV 

Section  I.  The  Annual  Meeting  shall  be 
the  last  regular  meeting  in  May  of  each 
year,  at  which  time  the  officers  for  the 
ensuing  year  shall  be  elected.  A  Regular 
meeting  shall  be  held  each  month  during 
the  school  year.  Special  meetings  shall 
be  held  on  the  call  of  the  President.  Five 
memlters  present  shall  constitute  a 
quorum. 

Article  V 

Section  t.  This  constitution  may  be 
amendid;  ui>on  notice,  accompanied  by  a 


Without 

Money 


AU-Wastliar  Uioaa  Leaf 

■  Band  Muale  Potlo.  N'a- 
tlaeally  paxilar.  nslori«l 
by  laadins  bandaaairri  in 
Unltad  Htataa  and  Canada. 
M*<le  In  9t*  ralon:  black, 
daib  rad.  nacy  blue,  nllcc 
drab  and  aarmn.  Oar 
near  IM2  "Saaar  Sarvic*” 
fallo  mm  randy  for  dalircry 
la  black  and  dark  red  Onlih  la  rcry  dvrabla.  Beat 
«*  rrar  made.  Aak  year  dcalar  or  writ*  aa. 


The  old-faohionad  pencil  bos  ha*  gone 
modam.  Here  it  is.  automatic  pencil  and 
self-filling  fountain  pen,  all  in  one  beautiful, 
gold-mounted  arriting  inatrument  in  silk-hat 
brilliancy,  a  thrill  to  uae.  Holds  large  sup¬ 
ply  of  ink,  warranted  leak-proof.  The  auto¬ 
matic  pencil  expels  and  repels  the  lead;  has 
extra  feed  chamber  and  eraser;  gold  clip. 
Imagine  your  iewder't  price  for  thm  elegant 
pcn-penciL  Yet  it's  yours  absolutely  free 
for  tending  in  2  one-year  subscriptions  to 
The  SCHOOL  MUSICIAN  st  ssch. 
This  offer  good  in  U.  S.  only.  Write  or 
print  tubsenbers’  names  snd  ewl  addrssses 
plainly  and  send  with  $2,  money  ordsr  or 
cWk  (add  Sc  for  exchange  to  personal 
check)  to  The  SCHOOL  MUSICIAN 
Ihiblishiiw  Company,  230  North  Michigan 
Ava.,  Chicagor  IlUnois. 


VanderCook  School 


of  Music 

Offering  retidence  and  correspondence 
study  of  practical  cotfTscs  for  Choral, 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty. 

Address  Seeretmry  for  complete 
issformmtion. 

1665  Washlfigten  Mvd.  Chicago,  111. 


Sanaoimnol  -FLASH  PR-&VI€W 
Issue  No  7  of  the  Orertmst  ■feotyre 
Altrocheos  to  tSodern  Music  — 


Over  8000  coswa  ebaeSy 
w  Ilka  ill  Oat  year  cosy  •>!» 
ensaTiwiigaaiiiie  ciyl  4 


CLARKE'S  METHOD  FOR 

TROMBONE 


raraltba*  a  Daialta  Plaa  Iw 
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Ptcatr  mrnlitm  TttF.  SCHOOI.  hfUSICl.lS  when  anraering  aierrtitementt  in  this  maoesint. 


ropy  of  Kuril  pr>i|ioKrd  amrndinent,  at  a 
ralird  mertina  for  Much  purpotw ;  or  at  a 
rt-aular  or  annual  mrrllns  upon  a  pro- 
(xmcd  amrndment  which  Khali  have  hern 
preaented  at  the  meetlna  Immediatel} 
lirlor  thereto.  All  amendmenta  aball  b<- 
adopted  by  a  two-thIrdN  %'ote  of  the  im'ni- 
l>erK  preaent. 

ly>Law( 

HectioH  I.  Time  and  place  of  meetina'* 
The  Heaular  meetlnaa  Khali  be  held  on 
the  third  Wedneaday  of  each  month  of 
the  achool  year  at  three-thirty  o'cha-k. 
Ii.  m.  In  the  MuMh?  Room  at  the  Mf>rtoii 
Schiad. 

.SectloM  3.  Uuea.  The  duea  of  Uila  or- 
Kuniaatlon  Khali  be  tweiity-flve  centH  per 
member  per  aemeater.  Payment  of  duea 
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BmautihiUy  Pieiufd 

COLORS^ 

Tw*  Style 


CLOTH.  .. 
eOSlMdea 

^  13  Qualthea 

U  deatred,  we  will  DESIGM 
uniform  eapecUliy  for  you. 
School  and  Band  Bannera. 

Flaga.  ThrowlaQ  Ftaga. 

•  Special  Folder  la  Colon. 


YEARS 


School  Band  and  Uniform* 
of  all  dooerlption* 

H'rftc  tor  Fricoa 

PEHIBONE  BROS.  MFC.  CO. 

n  SytiMn  S.  CMmII,  OMi 


UNIFORMS 


Specialixing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  oa  what  you  bare  in 
mind.  We  will  dcaian  a^ 
tnbmil  aketchca  and  dc- 

aicna. 

Marcus  Ruberuinc. 

Dept.  0.  eXS  So.  State  St. 


Khali  conatltute  membernhip  in  the  or- 
Kanlaatlon. 

Harffoa  J.  Klectlona.  A  nominatliiK 
committee  Khali  be  appointed  by  the 
Prenident  at  the  recular  April  meetlna  In  . 
each  year,  .\omtnatlona  may  be  made  ' 
from  the  floor  at  the  Annual  Meetln*  if 
filed  with  the  Pronidinc  f>ltlcer  prior  to 
KUch  meetlna 

HretUm  1.  It  ia  the  policy  of  thte  or-  | 
KaniMtIon  to  adopt  each  year  a  deflnite  , 
conntructive  |>rriirram  for  each  year,  and  ' 
to  devote  ItM  united  enerslen  to  the  ac-  i 
compllnhment  of  nuch  pmeranv 

MerfioN  J.  Ka<-ept  aa  otherwlae  herein 
provided  Itoberta  Rulea  of  (trder  Khali  ' 
trovem  the  priH-edure  of  this  orRanisatloii 
SrrltuH  S.  Theae  by-lawH  may  b* 
amended  at  annual  or  repular  meetinRK  | 
by  a  nwjority  vote  of  thiH  orRaiilaatlon.  { 

The  Vitconins  of  Music 

(ContiniirS  from  fogr  14)  ( 

a  roiirae  of  study  Music  Rudiments;  > 
Introduction:  Music: 

A  survey  of  its  elements,  present  j 
and  past  relation  to  life,  status,  means 
of  expression,  and  development. 

1 )  Sound 

2)  Notation 

3)  Stress  and  Interpretation 

41  Scales 

5 1  Introduction  to  Voice  and  Musi-  i 

cal  Instruments  I 

6)  Voice  and  Vocal  OrKanizationM 

7)  Musical  Instruments 

8)  Instrumental  OrKanizatioiis  i 

9)  Intervals 

10)  Triads  ' 

11 )  Introduction  to  Harmony 

12)  Conducting  i 

13)  Common  Types  of  Selections 

14)  Introduction  to  Music  History  ! 
(Composers) 

In  order  to  present  the  material  in  , 
a  logical,  efficient  manner  and  thereby  ' 
achieve  the  obiectives  of  Music  Rudi¬ 
ments.  the  problem  solving  procedure  | 
is  recommended.  This  procedure  in¬ 
cludes  the  following  steps:  ! 

1)  Introduction — preparation  and  ! 

motivation  of  subject  matter  I 

2)  Assignment — a  deflnite  challenge  i 
I  in  the  form  of  problems  and  sub-proh-  I 
I  lems 

3)  Development — solution  of  prob¬ 
lems.  sub-problems  by  means  of  ob¬ 
servation,  discussion,  and  applications 

4)  Suggested  Activities — the  further  I 
'  application  and  comprehension  of  the 

content 

5)  Summary  -  the  orgauizatiou  of 
minimum  essentials  in  meaningful 
terminology 

6)  Raising  the  Problem  ^opportu¬ 
nity  of  a  slgniflcant,  logical,  continuity 
of  subject  matter 

7)  Special  Reports-  individual  dif¬ 
ferences  observed  by  means  of  student 
projects,  demonstrations,  observations, 
and  reports 

Evslusfion 

;  A  broad  concept  of  the  measurement 


in  pupil  progress  will  Include  the  fol¬ 
lowing  factors: 


1 )  Observation  of  general  and  spe- 
clflc  objectives 

2)  Correct  Interpretation  and  use  of 
results 


3)  Continuous  evaluation 


4)  Stimulation,  not  retardation 


5)  Provision  for  self  evaluation 


Since  the  general  and  specific  ob¬ 
jectives  in  .Music  Rudiments  involve 
more  than  the  acquirement  of  knowl 
edges  and  skills,  it  is  necessary  to 
have  evaluatory  standards  that  take 
into  consideration  all  of  the  objectives. 
For  that  reason,  the  new  type  tests 
and  the  essay  tyjie  of  tests  have  to  be 
augmented  by  other  diagnosis  of  pupil 
progress.  This  will  mean,  for  example, 
observation  and  analysis  of  the  indi¬ 
vidual  student  in  the  classroom,  school 
life,  and  community  life. 
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WANTED 


INSTRUMENTS  AND 


ObOE  -  li'iTiii  JiM  »  (  ,in«r\ atiiry^  iiilvrr  l^s, 

{Old  condilioa.  Including  75  pieces  oi  yaugeil 
lad  {oMe<i_  catK.  $150.  Sirois  Music  Studios,  51 
Pkasant  St.  Newburyport,  Maas. 

NEW  AND  RECONDITIONED  band  instru 
■tat-  -Large  assortment  while  they  last.  Flutes, 
ynolos,  clarinets,  bass  clarinets,  saxophones, 
traaqiets,  trombones.  ^  Best  Buys  Anywhere, 
a'rite  (or  price  list.  Werner’s  Kr|iair  Shop,  3421 
Medill.  Chicago. 

■ARCAINS;  E<i  Clarinet  $60;  Martin’s  Trom- 
boar  $40;  A  Clarinet  $10;  French  Horn  $40; 
Wnte  (or  prices  on  your  neeils.  RoK  I.  Sundby, 
Ik),  Wisconsin. 

ERU8PE'— double  Frenchhorn,  in  excellent  con- 
Atioa,  $250.  Sirois  Music  Studio,  SI  Pleasant 

Street,  Newburyport,  Mass^ _ 

LOOK  FOR  DE  VOB’S  ads  below,  represent- 
mf  only  a  (ew  o(  large  selection  now  in  stock. 
Arite  tor  latest  bargain  list.  Schools  shipped 
igproval.  5238  Oakland  Street,  Philadelphia,  Pa. 
DB  VOE’S  BANDMASTERS’  Special  Bargain 
List  Band  instruments  ready  (or  mailing.  Write 
isr  your  copy.  We  ship  schools  on  approval.  5238 
Oakland  Street,  Philadelphia,  Pa. 

CONN  FRENCH  HORN— Double  F  and  hr 
Silvtr  plated  case,  $125.  Also  Conn  single  F 
aid  E9  horn,  silver  plated,  case,  $85.  Trial. 
Dt  Voe's,  5238  Oakland  Street,  Philadelphia,  Pa. 
HOLTON  CORNET  — silver  plated,  recondi¬ 
tioned  like  new,  case,  $32.50.  Other  cornets  (rom 
I2S  up;  write  for  list.  Trial.  De  V’oe’s,  5238 

Oakland  Street,_  Philadelphia  Pa._  _ 

TROMBONES  Standard  makes.  King,  HoltoA, 
Vork,  Conn,  etc.  Reconditioned  like  new,  $35 
iP.  Others  $20  up.  Write  for  list.  De  Voe’s, 
M38  OakU^,  PhiladelphU,  Pa.  _ 

CONN  BBb  SOUSAPHONB— silvn  plaled,  24’ 
Wl,  perfect  condition,  with  shipping  trunk.  $160. 
Others  BBh  and  Es  from  $I0<)  up.  Trial.  De 
Voe’s,  5238  Oakland  Street,  Philadelphia,  Pa. 


REEDMAKING 


INSTRUMENTS  AND  REPAIRS 


,  .jNN  BASS“SAXOPHONE— silver  pUted,  re- 
I  conditioned,  like  new,  with  case  $75.  Also 
Baescher,  gold  lacquered,  $60.  Will  ship  on 
uiaL  I^  Voe’s,  5238  Oakland  Street,  Philadel¬ 
phia.  Pa. 

BUESCHER  BARITONE  SAXOPHONE  — 
Sdrer  plated,  overhauled,  with  case,  $65.  Also 
Caan.  silver  plated,  with  cover.  $60.  Allow 
Idol.  De  Voe’s.  5238  Oakland  Street,  Philadel¬ 
phia.  Pa._  _ _ _ 

Slfs  SOUSAPHONB  -Pan  American,  brass,  in 
food  condition.  $125.  Sirois  Music  Studio,  51 

Neasant  St.,  Newburyport,_  Mass^ _ 

TROMBONE  and  Case-was  never  used;  won¬ 
derful  tone,  only  $100.  Cornet,  rebuilt,  with 
case,  fine  action.  $50.  Trumpet,  $25.  All  fine 
caadition  El N HORN,  44  N.  4th  Street,  Phila- 

dri^ia.  Pa.  _ 

MEYER’S  RECONDITIONED,  guaranteed 
school  band  and  orchestra  instruments,  shipped 
•aywhere  in  the  U.S.A.  Free  bargain  list  on 
'tguest.  Trades  and  exchangn  solicited.  Meyer’s, 
454  Michigan,  Detrt^,  Michigan. 

COLLECTION  ~ot  OLD  VIOLINS.  Bowi. 
Cello.  Draihle  BASS  VIOLINS,  etc.,  for  dis- 
peatal.  Write  for  complete  list.  R.  MENZIES. 
Mh  Queen  St.,  S.  Kitchener,  Ontario, panada. 
OLOCKF.NSPIEL— CAST  FRAME— ALUMI¬ 
NUM  ALLOY  25  bars.  Weight  13Vi  lbs.  with 
thaft.  Regulation  Band  sixe.  complete  with  carrv- 
belt.  Coat_$90  new ;  i^ll  sell  for  A.  C. 


OBOE  REEDS — Handmade.  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  85c,  3  for  $2.40.  Attrac¬ 
tive  price  to  schools.  Joseph  Ruth,  3145  N. 

Lawndale.  Chicago.  Illinois. _ 

OBOE-BASSOON  CANE  Import  shipment  ar¬ 
rived.  Tube  form  only.  Select  first  grade.  Oboe 
10/12  mm.  Bassoon  22/24  mm.  Advise  reauire- 
mmts  immediately.  Hines,  Box  S-580,  Gulfport, 

MississippL _ _ _ 

NO  SHORTAGE  HERE.  Plenty  of  reeds  froi^ 
best  Frejus  cane;  careful  workmanship,  440  pitch. 
Send  for  free  trial  offer.  Instruments  overhauled 
and  repaired.  Satisfaction  guaranteed.  Alfred  A. 

Wales.  110  Indiana  Avenue,  Providence.  R.  1. _ 

OBOE  REEDS;  I  will  make  your  reeds  perfect 
as  the  ones  I  used  in  the  Cincinnati  Symphony 
Orchestra;  easy,  beautiful  tone,  perfect  pitch, 
mounted  on  Ixiree  tubes.  $1.00  each,  six  for 
$5.50.  OBOE,  new  and  used.  Andrew  Andraud. 
6409  Orchard  Lane,  Cincinnati,  Ohio. 


ORSI  Single  French  Horn,  $105.  New  Buffet 
Militanr  System  Eimlish  Horn,  Key  F.  $125. 
Conn  BB  recording  Bass  Horn,  silverplated,  $175. 
Martin  BBh  brass  Sousaphone,  $17$;  King  E^ 
silverplated  Sousaphone  $155;  Conn  Euphonium, 

2  bells  4  valves,  $125;  York  Baritone  Horn  $60, 
King  brats  double  French  Horn,  $135;  Buffet 
Military  Oboe,  $50;  Humphrey  Conservatory 
Oboe.  $175;  Orsi  Conservatory  Bassoon,  $75; 
Haynes  Flute,  $90;  Pedler  Piccolo,  $35;  Conn 
Alto  Saxophone,  $50;  Conn  Baritone  Saxophone, 
$70,  Schmidt  Double  French  Horn  $250,  Tenor 
Saxophone,  $60,  Conn  "C”  flute  $60,  Martin 
Mellophone  $40,  Loree  Oboe,  $275,  Holton 
Trumpet  $40.  Trombones,  cornets  (rom  $20  up. 
String  base  $75,  cello  $35,  Viola  outfit  $25,  Wun 
derlkh  double  French  Horn  $225.  Highest  cash 
prices  paid  for  instruments.  Bargain  list  on  re¬ 
quest.  Trades  and  exchanges  solicited.  Meyer’s 

454  Michigap,  Detroit,  _Mich;_ _ _ _ 

SELMER  ALTO  SAXOPHONE  gold  lacquer, 
fine  condition,  $100.  Viola,  like  new  with  cate 
and  bow,  $40.  Geo.  L.  S«bert,  N.  Vermilion. 

Danville,  Illinojs.  _ _ _ 

CLARINETS  wood  liest  French  Makes;  Bas¬ 
soons,  Bass-Clarinets ;  Oboes,  Flutes,  Saxophones. 
New  and  Rebuilt,  Expert  repairing  of  all  wood¬ 
wind  instruments.  F.  L.  Kaspar  Co.,  506  So. 
Wabash  Avenue,  Chicago.  Illinois. 

FOR  SALE  — RECONDITIONED  TRUMP¬ 
ETS,  Comets,  Clarinets;  $25  to  $35;  Alto  Saxo¬ 
phone,  $40 ;  Baritone  Horn,  $45 ;  Liberal  cash 
prices  paid  for  used  Band  Instruments;  Wayne 
Mountjoy,  Sedalia,  Missouri. 


sets.  Trumpets.  Slide  trombones.  Baritones.  Conn 

_ L,  Z'-,.  r _ r- _ Buffet  Paris 

eWinets.  Joseph  Jiran.  1333  W.  18th  St..  Chi- 
rago.  HI. 
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dent  not  knowingly  ocenpt 
(or  publication  any  advortiso- 
mants  that  misraprasant  mar- 
ehandlsa  or  tarvieo.  If  vou 


your  roporting  thorn  diract  to 
tho  Adv.  Dapt.  of  th'is  maqatino. 


USB  "CHALEW”  oboe  reeds,  for  b^ntiful  tone, 
perfect  intonation  and  e-ise  of  playing.  Rerom- 
mended  by  renowned  oboists  and  musical  direc¬ 
tors.  Guaranteed.  $1.25  each.  3  for  $3.50.  Best 
by  test.  Lewis,  4.19  Webster  Ave.,  Chicago,  HI. 


OBOES  and  English  Horns,  many  makes  and 
svstems,  from  twenty  to  fimr  hundred  dollar*. 
Write  Lewis.  439  Webster  Ave.,  Chicago.  III. 


fine  HECKEL  system 'bassoon,  neady 

sew.  Kolhert  and  Moening  oboes,  excellent  con- 
thion.  New  Buffet  clarinet.  Many  other  fine 
anndwinds.  School  Music  .Service.  Chamnsign  HI. 


BASSOON  REEDS — The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  bi^  brilliant 
tone.  Fortunately  still  made  from  limited  stock. 
Genuine  French  cane.  Four  (4)  reeds,  $3.40; 
$9  per  dozen.  Order  now.  John  E.  Ferrell. 
353S-A  Juanita  Street,  St.  Louis,  Mo. 

ROCHE  'CRADED~OBOE~ AND  bassoon 
REEDS,  made  from  my  own  selected  French 
Roche  cape.  No.  1  soft.  No.  2  medium,  No.  3 
stiff.  Every  reed  handmade,  tested  and  graded. 
$1.25  each;  i4  dozen  $6.00.  Ask  for  latest  bar¬ 
gain  list  of  used  instruments.  Fernand  Roche 
(formerly  oboist  Damrosch’s,  N.  Y.  Symphony), 

202  West_93rd  Str«et.  N.  Y.  C _ _ 

WALDO  OBOE  REEDS  guaranteed  handmade, 
not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easv  blowing,  beautiful  tone,  perfect  pitch, 
as  used  ov  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Band.  Each  reed  rings  “A”  tuning  |mng 
sympathetically.  Test  your  embouchure.  Pro- 
fesskmal  model,  $1 ;  3  for  $2.75.  .Maxim  Waldo, 
1475  Grand  Concourse,  Bronx,  New  York. _ 


and  8pe- 


ind  U8«>  of 


TMt  cUnifiad  advaHidng 
dupartmunt  was  Mtablithud 
(or  tha  bofloflt  of  bandmattar*, 
diroctors,  itudanh  and  indi¬ 
viduals  having  utod  intfru- 
mants.  uniforms,  afc.  to  soil, 
swap,  or  thosa  who  wish  to 
buy  at  a  bargain. 

Look  ovar  tho  ads  in  this 
issua.  You'll  find  many  itams 
of  Intorast.  Porhaps  you  hava 
an  Ultra  saiophona  you  would 
lika  to  sail  or  trado  for  a 
Franch  horn  or  trumpot.  Taka 
advantaga  of  tha  opportunity 
this  dapartmont  offars  you. 

Tho  spocial  sorviea  rata  is 
only  $1  for  25  words;  aach 
additional  word,  Sc.  Cash 
must  accompany  ordor.  No 
billing  or  bookkoaping.  Sand 
ordars  to 


Reconditinned  King  Es  Sousaphone  $165.00, 
(’imn  RB  Sousaphone  $175.00,  Boehm  System 
wimkI  Bass  Clarinet  $175.00,  Pedler  wood  Boehm 
Alto  Clarinet  like  new  $190.00,  Loree  Conserve 
tory  System  English  liorn  HOO.OO,  Wm.  S. 

Haynes  silver  D)|  Piccolo  $100.00,  Kohlert  Mih- 
tary  System  English  Horn  $135.00,  Orsi  woo<l 

Allirrt  System  Bass  Clarinet  $100.00,  Pedler  S.P. 
B'lehm  System  Bas.s  Clarinet  $200,00,  Peiller  S.  P. 
Boehm  Alto  Clarinet  $165.00,  Bettoney  Crmserva 
tory  Bassasm  $100.00,  Buffet  wood  Boehm  Bs 

Cbrinet  $100.()0.  Cabart  Conservatory  System 
()l».e  $200.00,  Military  OIxk-  $50.00,  York  BB 
Itell  front  Recording  Bass  $200.00,  Conn  S.P. 

Mrihrphone  $50.00  New  gold  lacquered  double 
French  Horn  $135.04),  Boston  gold  lacquered 
French  H<xn  $85.00.  Conn  S.P.  I’pright  Alto 
Horn  $45.00,  Conn  Sterling  silver  Boehm  C  Flute 
$90.00,  Alto  Saxophones  $50.00,  Tenor  and  Bari¬ 
tone  Saxophones  (rom  $65.00  up.  Clarinets,  Trom¬ 
bones  Flutes,  Baritones,  and  hundreds  oi  instru¬ 
ments  to  choose  fnim  at  very  reasonable  prices 
on  5  days  approval.  Write  for  free  Bargain  List. 
We  also  take  trades  or  buy  for  cash.  Write  us 
what  you  have  for  sale  or  to  trade.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave..  Detroit,  Mich.  > 

BASSOON  slightly  used  “Kohlert”  Heckel  Sys¬ 
tem”  Instrument  and  case.  Exactly  like  new. 
$250.00.  New  Kohlert  Bass  Clarinet  WckxI 
Boehin  System,  case,  complete  $260 ;  money  order 
and  will  send  privilege  of  examination.  Rudolph’s 
Music  Store,  Atchison,  Kansas. _ 

WE  BUY,  SELL  and  exchange  all  types  of 
musical  iiutruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Indiana. 


SELLI  SWAPI  BUYI 


Clastifiud  Advurfiting  Dupf. 
Thu  SCHOOL  MUSICIAN 
230  N.  Michigan  Avunuu 
Chicago,  lllinoit 


Oefobar,  1942 


PUaif  mfmti/m  THE  SCHOOL  MUSICIAN  wkm  antwtring  cdvertitrmtnts  in  this  magasins. 
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ABBANGEMENTS 


Soprvao  &uu>phoBc  is.OO;  CralUiic  Motic 
Crcstlioe,  Ohio. 


TWKLVB  New  Maul  CUnacta  at  Si.OO 
10  aew  ContcU  and  8  new  Tnunpeta, 
plated  la  caaea,  50.00  each.  P.  O.  Boa, 
line.  Ohio. 


INSTBUenON 


MISCELLANEOUS 


RECOKDINOS;  189S.1935.  CUrke,  Kryl, 
Kocera,  Pr^,  Cimera,  Ziauactaian.  Ureateat 
ainac'a.  “Gajr  90  a”  ataie  •  vaoderille  atara; 
Ktcnard  Joae,  Ben  Wilkama,  hundreda;  1926 
Biim  Croaby'a  early  name  banda,  platten.  No. 
liat.  ITEMIZE  WANTS.  Joaephinr  Mayer, 
Santa  Barbara,  Calif.  _ 

ATTBNTON  BANDHTBA  DERt  t  la  your 
budpet  limited?  Aak  about  my  economical 
librariea  of  Uted  hand  muaic.  Excellent  readinx 
material.  Marches,  waltxes,  aelcctiona,  overtures. 
All  stamlard.  U.  C.  Ryan,  604  Emmet  Street, 
Ypsilanti,  .Michican.  _ 

SERVICE  FLAGS  for  your  scb<iol  and' band ; 
rricalalKin  size  flax.  ccUnesc  taffeta,  trimmed 
with  i{"ld  fringe,  gold  cord  and  tassels.  Hard 
Kood  staff,  brass  joint  topped  with  eagle;  rain- 
cover;  all  for  $52.50,  plus  20c  per  star.  Write 
Maynard  Velier,  Franklin,  Pa. 


Develop  your  band  quickly  by  using 
STE^  TO  THE  BAND,  by  Maurice  Ta: 
Send  for  free  book,  staling  position.  Su. 
Music  House,  Mansfield,  Pa. 


BUZZ  SYSTEM,  $5.00.  Elias  Emboneber  De¬ 
veloper,  $2.00;  ScCTets  of  tbe  Trumpet,  $1.00. 
EKaa  Studio,  5545  S.  17th  Street,  Omaha,  Ne¬ 
braska. 


UNIFOBMS 


FOR  SALE  HO  Red  .m.l  lllack  Hand  Unifomta. 
Will  sell  complete  or  Sam  Brown  bells  and  cita- 
lion  cords  separately.  Real  Irargain.  R.  Wayne 

.Nelaon,  Kingman,  Kansas. _ 

SHAKOS  for  Maiorettes,  flrum  Maiora,  assorted 
colors :  same  as  new,  $5 ;  Majorette  Costumes, 
slightly  used,  clean,  cxcellrat  condition  $5.00  up. 
Barjiains,  Urcbestta  Coats  $2.00;  Tuxedos,  $10. 


BARGAINS— 22  white  Bahd  Coats,  $25;  20 
Blue,  $50;  SO  Maroon  Coats,  $7S;  Sixty  Blue 
A.K.M.  Baiid  Coals,  $75;  Excelimt  I.eadeT'a 
Suits,  $20;  Wallace,  2416  N.  Halsted,  CHICAGO. 
FOR  SALE — 60  Purple  and  Gold  all  wool  flannel 
Irand  uniforms  in  excellent  condition.  Make  us 
an  offer.  Jackson  Twp.  BatKl,  Jess  B.  Freeman, 

Dir,  R.  D._No.  5,  Massillon,_Ohio. _ _ 

Thirty-seven  Used  Ca|>s  and  Capes,  purple  wool 
rtannel  with  ^oM  satin  lining  and  trim,  excellent 
condition.  Write  Mabel  F.  Hanson,  Clark,  Board 


WHITE  PLUS-FOURS,  with  stockings.  Fine 
.Mato-ialj  like  new  ;  enough  to^  enuij)  bO-t^itcc 


THE  KEVNOTE  OF 


^  PRODUCTS 

for  FREE  pamphkf  ^efffrpioyn^  fhrough  consistency* 
Ask  your  dealer  to  explain..!Brilhart  Personal  Service* 

0\  14^4^6  * 

ARNOLD  BRILHART  •  Box  321  •  Great  NeckyN.Y 


High  School,  Redwood  City,  California. 


DEPENDABLE  OBOE  REEDS.  Liko  1  use 
in  Indianapolis  Symphony.  5  reeds  for  $2.85; 
15c  each  allowance  on  used  tubes.  Harvey  Mc- 
'• - •  ■  ^ - ilia,  Indiana. 


BAND  UNIFORMS,  slightly  used  West  Paint  BARGAINS:  Conn  Baritone  saaopmtuc  in 

uniforms,  juuior  band  capes,  caps,  shakos,  many  75.00;  ]^tooy  Flute  80.00;  Coan  Piccolo  7 

itbcr  uniforms.  Write  Jandorf.  172  West  8ltl  I  Drum  Set  aaid  traps  45.00;  15**  Band  ryi 

I  28.00;  E  Sat  apadnt  buss  55.00;  Bueschm 


You  Need,  ior  the  Beheoned  Booan. 

A  BAND  OB  OBC31ESTBA  TUNING  BAR 

G  Completely  new  in  design  end  construction.  Sounding 
bar  is  oi  the  highest  quality  with  rich  sustained  tone,  per¬ 
fect  in  pitch.  Suspended  by  means  of  metal  pBiis  in  rub¬ 
ber  supports  so  there  is  nothing  to  deaden  or  dampen  the 
tone.  Tests  hove  shovm  this  bar  to  hove  400%  longer 
audibility  than  other  types.  Separate  special  mallet  per* 
mits  a  controlled  blow-^ord  or  soft  os  required.  Wood 
resonator  has  a  recess  in  top  to  hold  mallet  when  not  in 
use.  Bor  may  be  used  horizontcdly  cbt  hung  on  wall.  "Btj" 
for  Bond — “A"  for  Ordvestra 

Given,  poe^x^  with  IS  yearly  subecriptioiia, 
at  75c  eadi.  Only  7Vt  cents  a  month  lor  10  big 
iflsuee.  any  one  worth  ten  times  the  price. 

Send  Your  Order*  to  the  Circuiation  Department. 

The  SCHOOL  MUSICIAN 

230  North  BGchigan  Ave»  Chicago,  IHinoia 
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mtntion  THE  SCHOOL  MtfSfCIAH  tekm  antwtrimg  *dvertitem*nts  in  tkii  mnoatint. 


OctoUr,  IMt| 


